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With the development of technology, television, which is the ultimate 

representation of mass media and indispensable for the domestic place, has converged 

the digital media age. SVOD (Subscription video-on-demand) platforms and social 

media have become different mediums of mass communication in the contemporary 

world. With the entrance of Netflix, the most popular SVOD platform of the digital 

age, into daily life and domestic space, changes have occurred in the television culture 

of use by its audiences. This research aims to contribute to digital media approaches 

in the audience studies literature by examining the representation of Netflix culture of 

use in daily life, the changing television culture of use with Netflix, and the current 

position of television in the domestic space from an audiences' point of view. This is 

a qualitative and exploratory study, it is conducted by 14 participants by semi-

structured in-depth interview technique. The critical discourse analysis method was 

used in data analysis to understand the audience's engagement with Netflix and 

television relationships. 
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CHAPTER 1: INTRODUCTION 
 

Since its invention, television has been changing, expanding, and evolving its 

form and accessibility by merging with different materials. 

 

³Throughout the last half-century, in most industrialized countries, television 

has been a medium that has dominated our leisure hours, national cultures, 

domestic living rooms, and modes of family life´��/LYLQJVWRQH������� 

 

According to Mutlu (1999), classical television broadcasting, which is the 

beginning of television history, was formed around two major concepts: public service 

broadcasting and commercial broadcasting. In Europe, Public Service Broadcasting is 

designed around the idea of being a public space that will support such phenomena as 

responsible citizens, and nation-states and enable the functioning of a healthy 

democracy, while in the US it is organized as an area of freedom of expression that 

will legitimize commercial entrepreneurship in broadcasting, as in all fields (Jones, 

2001). When we look at the relationship established by both models with their 

audience, in other words with a homogenous union of citizens with common values, it 

is seen and called education in public service broadcasting, while in commercial 

broadcasting, the concept of citizen is replaced by the concept of the consumer. With 

the neoliberal policies that had their effect since the 1980s, the deregulation process 

was introduced and television, an important part of the media, became involved in this 

process.  

 

³With the development of new communication technologies such as satellite, 

television has become a major actor in global cultural production, distribution, 

and sharing as from the 1990s´��:DQ and Servaes, 2000, pp. 2-3).  

 

With globalization gaining effectiveness and technological developments, in 

the roles and functions attributed to television both on a local and global scale, the 

individual has started to find a place in television by choosing the option to reflect his 

or her own identity among various channels. With all developments and impressions, 

television has become an integral part of many homes around the world. 
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Television, the unique product of mass media, has been a media 

communication tool that appeals to the masses, brings a global approach to the closed 

world of societies, and expands the scope of communication since its 

existence.  ùHQW�UN������, p. 18) stated that the analytical thoughts that: 

 

³«GHYHORSHG�DURXQG�EDVLF�TXHVWLRQV�VXFK�DV�KRZ�WHOHYLVLRQ��ZKLFK�RFFXSLHV�

such an important place in social life, is a tool that makes itself accepted 

among the indispensables of daily life, and how it affects individual and social 

life, laid the groundwork for the formation of television theories´� 

 

Media effect and audience research were carried out by evaluating television 

studies together with the mass media. However, with the development of technology 

and the emergence of "internet-distributed TV" (Holt and Sanson 2014; Holt and 

Sanson, 2021, p. 2), audience research has gained importance about "the culture of 

use" (Turner, 2019) of television. 

 

The new platforms that have emerged by the integration of the internet and 

television, give rise to an influx of new terms about watching practices and 

digitalization. Subscription video-on-demand service (SVOD) is one of those terms. 

SVOD format is similar to traditional TV packages, allowing users to consume as 

much content as they desire at a flat rate per month and major services include; Sky 

(plus its subsidiary Now TV), Netflix, Amazon Prime Video, and Hulu, with new 

services coming from the likes of Apple, HBO, and Disney (imagen, 2019) 

 

³/RW]� LGHQWLILHV� WKH� ³SHUVRQDOL]HG� GHOLYHU\� RI� FRQWHQW� LQGHSHQGHQW� IURP� D�

VFKHGXOH´�DV�RQH�RI�WKH�GHILQLQJ�IHDWXUHV�RI�³QRQOLQHDU´�WHOHYLVLRQ�DQG�DUJXHV�

that it represents a wider transformation in the logic of television industries 

from scheduling to curation´��/RW]��������S���; Lobato, 2017, p. 242). 

 

Netflix is one of the most on-demand platforms among all SVOD service 

providers. Netflix is the world's leading internet entertainment service with over 151 

million paid memberships in over 190 countries enjoying TV series, documentaries, 
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and feature films across a wide variety of genres and languages (Netflix, 2000). Netflix 

Türkiye is one of the most famous SVOD platforms in Turkey as in many other 

countries. As of December 2018, Netflix has around 5 million subscribers in Turkey 

(Digital Age, 2019), and it keeps increasing day by day. Besides, Netflix's survey of 

37.56 people in 2017 found that 77 percent of Turkish people watched movies and 

series from their mobile devices, not only at home but also on a commute, on a bus 

ride, or on a plane (NTV, 2018). 

 

The overall structure of the platform has a standard layout as other SVODs for 

everyone as an equal but the series and films in its content vary from country to country 

and it also has content that can be edited by a person with a unique algorithm. This 

algorithm creates an order of content tailored for each subscriber's interests, thus 

providing an individual-specific service and a fully personalized experience. Besides, 

Netflix can be watched not only on the computer but also on different devices such as 

phones and tablets. This feature of the platform also extends its use area. When we 

compare Netflix and classical-linear TV, there are undoubtedly many differences. 

Sharma (2016) LQWHUSUHWHG� WKHVH� GLIIHUHQFHV� WKURXJK� WKH� SHUVSHFWLYH� RI� 1HWIOL[¶V�

streaming strategy as the streaming service releases entire seasons of its shows at once. 

Netflix is causing radical changes in the normative social definitions of home space 

and living place with its richness and accessibility of content. These changes affect the 

media usage culture and consumption of the regular audience. Turner (2021, p.2), 

evaluates audience studies through television and argues that: 

 

"...television studies should turn their attention toward generating more 

ORFDWHG�DQG�QXDQFHG�REVHUYDWLRQDO�DFFRXQWV�RI�WKH�HYROYLQJ�³FXOWXUHV�RI�XVH´�

within consumer households to develop a more accurate and useable set of 

terms to describe what is happening in domestic spaces as people watch 

television". 

 

There are many studies on television watching trends in Turkey to evaluate 

them in a national context. The platform culture created by the digital age has also 

taken over Turkey in the age of transformation, affecting the daily habits of the 

audiences and revealing the changing usage culture at home in the use of television 
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that keeps up with the digital age. In the context of digital transformation in Turkey, 

&D÷ÕO������, p. 17), talked about the transforming viewing scope of the Turkish TV 

series industry and its viewers, mentioned the change in audience habits in Turkey in 

his article, and touched on the changing viewing culture for audience studies. 

However, there is a big gap in the field of audience studies for digital platforms in 

Turkey. Representation studies on media tools that have become widespread in the 

mass media have taken precedence over audience studies. This lack of literature in 

Turkey has become a major target in the progress of the research, and therefore, an 

audience study on Netflix viewers, the current SVOD platform, has occurred. 

 

The research also alleges that there is a gap in our direct knowledge of how 

individuals and households consume television and Netflix and the effect on the 

culture of use relationship with each other in domestic spaces. The study will explore 

how Netflix series are positioned within everyday life practices to understand the 

changing usage culture across Netflix audiences and addresses the impact of Netflix 

on the changing television culture of use. This study will explore not only Netflix's 

ability to be an individual serving platform but also its use as a tool for collective 

sharing and consumption. In addition to qualitative research methodologies, the 

exploratory research thesis uses qualitative research methods for data analysis. Semi-

structured in-depth interviews with 14 individuals were performed as part of a research 

project for audience studies. There is also the focus group interview which is 

conducted with 5 individuals to provide a more comfortable and familiar place to 

REVHUYH�GDLO\�GLVFXVVLRQ�DERXW�1HWIOL[�DQG�XQGHUVWDQG�WKH�SDUWLFLSDQWV¶�SHUFHSWLRQ�RI�

TV/mainstream media in contemporary Turkey. The findings were analyzed using 

critical discourse analysis to derive an insight from the participants' experiences 

allowing for a better understanding of their TV series viewing habits. 

 

The road map taken by the mass media in the formation of audience research 

is communicated in the Theoretical Framework chapter.  The media effect on the mass 

media is briefly discussed, as well as the social power relationship of the mass media. 

Following that, the evolution of audience studies is reviewed, which began with the 

recognition of the audience's active connection with the media. The topics of "audience 

selection", "binge-watching", and "television consumption", which illustrate the 
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theoretical harmony of digital media and mass media, were investigated through 

audience research with the help of cultural studies. 

 

In The Research Methodology and Data Analysis chapter, there is an analysis 

of the data obtained within the scope of audience studies using critical discourse 

analysis. The sub-headings of the chapter include the method, purpose, central research 

questions, hypotheses, explanation of supported theories and analysis method of the 

research, and details of discourse analysis. 

 

In the Conclusion chapter which is the last main place to reflect the general 

approach of the study, the general lines, qualifications, and methodology of the study 

are briefly described. Besides, the topics studied and evaluated are reflected by 

blending them with related theories. In addition to the strengths and weaknesses of the 

research, suggestions are given to shed light on future studies based on the results. 

 

In the next chapter, which is Theoretical Framework, the approaches in the 

literature that constitute the theoretical framework of the research are mentioned. The 

culture and development of audience studies, which started with mass media, and 

transformed into the digital age are discussed. Studies aimed at examining the content 

choices of the audience from the perspective of the audience in the culture of use have 

been reflected. In addition, the conceptual approach of the concept of Binge, which is 

identified with Netflix today, in the literature is included. 
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CHAPTER 2: THEORETICAL FRAMEWORK 

 
The use of means of communication includes the formation of new forms of 

action and interaction in the social sphere and the establishment of new forms of social 

relations.  

 

³The history of means of communication is, essentially, a history of social 

relations, even the most advanced history of social relations´� (Barbier and 

Lawenir, 2001, p. 11). 

 

Changing media usage patterns with technology from past to present have 

shaped media usage areas and practices in daily life. The culture of watching, which 

began with television taking its place in homes and continues today with digital 

platforms over the internet, has changed within the framework of popular cultural 

phenomena. Studies that will consist of different levels such as mass media studies, 

audience studies, and focus on issues that analyze these topics are evaluated within the 

theoretical framework. In line with the purpose of the research, a literature review 

focusing on the audience's point of view was created. The subheadings of the drawn 

theoretical framework are as follows: 
 

Ɣ Mass Communication 

Ɣ Transformation of Television and Audiences with the new age of media; 

SVOD (subscription-video-on-demand) 

Ɣ Audience Study 

Ɣ Understanding the New Practices of Audienceship 

 

2.1.Mass Communication 

 

³The roots of the concept of mass communication are deep and complex, 

emerging from the experiences of societies undergoing a rapid social change 

in the latter 19th century, especially in Europe and North America´ (McQuail, 

2015, p. 1).  
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McQuail (2015) expressed that mass media not only emerged from the 

industrialized and materialized society which refers to rising industrial production, the 

transition from rural to urban living, and the improvement of the rapid transport 

network, but also that it is affected by and taken from evolving superstructure that is 

practices, ideas, and ideologies of societies.  

Mass communication as a concept can be examined and evaluated from many 

perspectives when considered with the emergence period. It can be evaluated 

according to the tool being investigated, the audience, the issues, problems, and 

processes it addresses, especially, when considered with the beginning of the 

modernization process. Koçak (2001) mentioned that the first period of mass media 

research has marked studies on the effects of the media. According to McQuail (1977), 

mass media has effects on society as a highly diversified content and forms of 

organizations include a very wide range of activities. He determined that in the first 

period of the mass media research which lasts from the turn of the century to the late 

1930s, the effects of the media are based on the power the media to shape thoughts, 

beliefs, daily life habits, and force political frameworks even against opposition and 

those opinions were based on empirical observation of rapid growth of audience and 

popularization of the press, cinema, and radio (McQuail, 1977).  

 

In the early twentieth century, it was supported by three sets of thoughts about 

mass communication which are the power of the mass media, social integration, or 

disintegration that it might cause, and public enlightenment that might be promoted or 

diminished by authority. Lazarsfeld (1948, p. 230) expressed the influencing power of 

the mass media as follows:  

 

³«WKH� SRZHU� RI� UDGLR� FDQ� EH� compared only with the power of the atomic 

bomb, as an example of the power of mass media organs´�  

 

In the early period of communication research, the effects of mass media were 

not perceived in a positive light.  

 



 
 

8 

³Many social scientists, as well as the general public, tended to believe that 

mass media produce informally powerful (and negative) effects on their 

unsuspecting and largely helpless audiences´� �%U\DQW�DQG�=LOOPDQ��������S��

11). 

 

 As McQuail (2015, p.1) points out, in the change caused by industrialization:  

 

³... the relative decline of the old ways, including the influence of path and 

religion; greater individuality and other dependence; the rise of popular forms 

of government, or movements in this direction; self-organization that wants to 

get a share ...´�� 

 

The mass media were used as a propaganda tool by political authorities because 

it was believed to be able to manipulate the public. Lasswell uses the term "hypodermic 

needle" to determine this powerful and manipulative effect (Maigret, 2003; Maigret, 

2011) and it was defined by Katz and Lazarsfeld (Bineham, 1988).  

 

³,Q�WKLV�PRGHO��PHGLD�PHVVDJHV�DUH�VHHQ�DV�³V\PEROLF�EXOOHWV�´�VWULNLQJ�HYHU\�

eye and ear, resulting in effects on thought and behavior that are direct, 

immediate, uniform, and therefore powerful´��(VVHU��������S��������  

 

³The mass media was seen as a means of shaping the "mass identity" of 

individuals trying to adapt to industrialization and leading the "mass 

behavior" in the field of politics, belief, and consumption´��0F4Xail, 2015, p. 

4). 

 

However, McQuail (2015) also remarked that it should be acknowledged that 

the audience plays an active role in communicative exchange despite the limits of 

feedback, and the social structure, conditions, lifestyle, psychological state, and 

personality aspects of the audience can change the impact the content has on the 

audience.  In the light of these circumstances, it concluded that: 
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³«WKH�RYHUDOO� FRQVHQVXV�ZDV� WKDW� WKH� SRZHU� RI� µPDVV� FRPPXQLFDWLRQ¶� KDG�

been much exaggerated by its early exponents´ (Klapper, 1960; McQuail, 

2015, p. 5). 

 

As mentioned before, when the social characteristics of the period are taken 

into account, it is seen that it is extremely reasonable for mass communication research 

WR�IRFXV�RQ�WKH�FRQFHSW�RI�³HIIHFW´��The paradigms that emerged as a result of the focus 

RQ�³HIIHFW´�SDYHG�WKH�ZD\�IRU�QHZ�SHUVSHFWLYHV�DQG�FULWLFLVPV�RI�HDUO\�VWXGLHV��$V�D�

result of the critics of the direct effect (hypodermic needle) perspectives of the mass 

media on society: 

 

³«DGYRFDWHV�for the received view assert that research and theorizing about 

mass communication have progressed from the powerful media direct effects 

model to a limited effects model that emphasizes intervening variables such as 

cultural background and personal characteristics´ (Bineham, 1988, p. 230). 

 

Between 1940 and 1960, according to the decision of Paul Lazarsfeld and his 

troops in the Bureau of Applied Social Research which is about the role of mass 

communications in the making of the decision, in the context of the campaign, mass 

communication has a short-run effect on societies and the media campaigns has a 

massive capacity about changing opinions attitudes, and actions through the masses 

(Katz, 1987, p. 26). As a result of this study, although results were not obtained that 

would radically change the understanding of mass media to affect audiences to the 

same extent, it was revealed that the influence power of mass media was not as strong 

as defended in early research.  

 

³The chances of influence as intended are dependent on several aspects of the 

process: the primary source (status, appeal, trust, etc.); the actual channel or 

medium involved; and the specific message content involved´��0F4XDLO��������

p. 5).  
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With Klapper's The Effect of Mass Communication (1960) and the 

confirmation of other social scientists such as Carl Hovland, it was clarified that the 

mass media has a limited effect on their audiences (Bryant and Zillman, 2009).  

 

With the addition of different variables to the influence process of the mass 

media on the audience, McQuail and Windahl (2015, p.9) mentioned the following:  

 

³«GXULQJ�WKH�����V�DQG�����V��WKH�IRFXV�RI�UHVHDUFK�LQWHUHVW�WHQGHG�WR�VKLIW�

away from questions of direct effects of mass media on opinions, attitudes, and 

EHKDYLRUV«��more attention was paid to longer-term and indirect socializing 

and ideological processes and also to effects which depend on the relative 

GHJUHH�RI�DWWHQWLRQ�SDLG�E\�WKH�PHGLD�WR�DVSHFWV�RI�WKH�VRFLDO�HQYLURQPHQW´.  

 

Since the early 1970s, the emergence of television which is bringing together 

many different media audiences and appealing to a large mass, and also the occurrence 

of sociopolitical events becoming fact during the period, challenged the limited effect 

model and brought the powerful media effect back to the agenda (McQuail, 2015). 

Critical and sociological approaches came to the fore in the studies of this period, and 

the analysis of the relations between mass media and the individual was emphasized 

(Koçak, 2001). Research on the effects of the media has begun to progress mainly on 

television, with its advent and rise to become the most effective media tool of mass 

media.  

 

2.2.Transformation of Television and Audiences with the new age of media; SVOD 

(subscription-video-on-demand) 

 

³Television was seen as the great storyteller, eclipsing traditional socializing 

institutions of religion, family and community in industrial mass societies´�

(McQuail and Windhal, 2015, p. 100).  

 

In the last period of mass media research, with television becoming an 

ascendent mass medium, its powerful effects on the audience as an individual were not 

being examined, there was instead, a focus on its cultural, sociological, and 
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psychological aspects��)URP�D�FXOWXUDO�SHUVSHFWLYH��DFFRUGLQJ�WR�WKH�µFXOWXUDO�QRUPV¶�

theory of media effect which is developed by DeFleur: 

 

³«PHGLD�GR�QRW�RQO\�DFW�GLUHFWO\�RQ�LQGLYLGXDOV�EXW�DOVR�DIIHFW�WKH�FXOWXUH��WKH�

stock of knowledge, the norms and values of a society´�(Mcquail and Windhal, 

2015, p. 98).  

 

In other words, television as a mass media tool offers audiences ideas and 

ideologies to shape their behavior. Cultivation analysis emphasizes this cultural 

perspective, and it mentions that: 

 

³...viewing television gradually leads to the adoption of beliefs about the 

nature of the social world which conform to the stereotyped, distorted, and very 

selective view of reality as portrayed systematically in television fiction and 

news´�(Mcquail and Windhal, 2015, p. 100).  

 

According to the theory, "learning" and "construction" processes need to have 

occurred for the cultivation effect to become influential. The realization of both 

concepts depends on many different variables such as the duration of watching, the 

age of the audience, and the condition of active watching, and all variables need to be 

evaluated simultaneously. As can be seen, if we consider the practice of watching 

television as a culture, the act of watching varies according to many different variables 

and depending on the physical, biological, and mental state of the audience. 

 

With the increasing prevalence of sociological perspectives on media theories 

over television, other approaches regarding the audience and television relationship 

have been developed such as agenda-setting, spiral of silence and media dependency 

(Koçak, 2001). These approaches have emerged based on sociological analysis of the 

mass effects of television viewing. The topics covered in the approaches; The use of 

television in the public sphere as a tool to bring certain issues to the agenda specifically 

among current issues in the world and to unite societies under a single system of 

thought, as well as directing societies to television so that they can follow their agenda 

is reflected. WKHQ�ZH� ORRN�DW�WKH�DSSURDFKHV�VXFK�DV�³DJHQGD-VHWWLQJ´�RU�³VSLUDO�RI�
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VLOHQFH´�GHYHORSHG�ZLWKLQ�WKH� IUDPHZRUN�RI�WKH�UHODWLRQVKLS�EHWZHHQ�WHOHYLVLRQ�DQG�

the masses and the effect of television on the masses, we can evaluate the message 

chain of television in terms of content producers and viewers. These approaches have 

been developed because television affects the masses as a means of communication. 

However, over time, the way of watching television and the purposes of watching 

television have been shaped, individualized and different viewing styles have 

emerged. 

 

³Watching television is an activity that covers the personal agenda, habits and 

tastes of the viewers, with the programs on the television that can change 

according to the agenda´��/XOO��������S����; Koçak, 2015, p. 32).  

 

With the Internet, the position of television in society began to change and the 

internet effect was added to the evolution. In the contemporary world, television and 

the internet have come together under a common roof and new media technologies 

were created through the Internet. One of the most important technological 

developments in this newly created area that dramatically influenced the practice of 

television viewing in the Twenty-First Century was the creation of digital streaming 

services.  

 

³Owing to the growing melding of classical-linear TV contents with online 

offerings (e.g. video-on-demand platforms or Web±TV), a great dynamic can 

be seen which has triggered numerous discussions about the future of TV for 

some time now´ (Mikos, 2016).  

 

Digital tHOHYLVLRQ�SODWIRUPV��ZKLFK�LV�D�QHZ�FRQFHSW�WKDW�LV�FDOOHG�³non-linear 

modern television´�E\�.UVWLF��������S� 15), unlike classical-linear TV, are organized 

with customized service logic. It is owned by subscription and can be shaped according 

to the person's demands. This structure turns platforms away from standard television 

broadcasting and into individual services that are differentiated. According to Mikos 

(2016), television is a central element of the future of digital media and, the place and 

the watching practices of television in society are evolving around the platforms.  
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Sharma (2016, p.1) mentioned that Netflix is one of the most prominent of the 

emerging SVOD platforms and, compared to television that: 

 

³«WKH� VWUHDPLQJ� VHUYLFH� UHOHDVHV� entire seasons of its shows all at once, a 

strategy that arguably encourages creators to reconsider or reallocate 

emphasis within this viewing relationship´�� 

 

The packet services system about streaming changed many practices about 

watching time, location, and reason. It also affects the content of television from the 

perspective of a medium and audience relationship. Sharma (2016, p. 7) pointed out 

WKDW� 1HWIOL[¶V� V\VWHP� FKDQJHV� WKH� XQGHUVWDQGLQJ� RI� DXGLHQFH� DFFHVVLELOLW\� RI� WKH�

instruments, controlling theP�DQG�ZDWFKLQJ�H[SHULHQFH��DQG�KH�DGGV�WKDW�³1HWIOL[�KDV�

not fundamentally altered the face of television, but it has certainly expanded its 

GHILQLWLRQ��DQG�LWV�VHULHV�KDV�HODERUDWHG�RQ�WKH�DHVWKHWLFV�RI�WKH�PHGLXP´��)XUWKHUPRUH��

when watching activity is associated with television, it is a common time activity, 

while Netflix turns this action into an individualized consumption practice. Mikos 

(2016, p. 156) addressed his topic that: 

 

³The large offer of the platforms allows consumers to individualize their 

consumption practice´�� 

 

The new audience concepts that emerged and shaped created a new area of 

media literacy about audience practices. 

 

³The state of audience research in television studies has gained increased 

attention over the last couple of years´�(Gray, 2017; Turner, 2021, p. 1).  

 

Emphasizing the concept of the individuality of emerging new digital 

platforms (SVOD) and the act of watching created and shaped by these platforms have 

directed the audience studies and brought the audience to the fore. The increase in the 

diversity of SVOD platforms and the worldwide popularity of Netflix, which has 

changed the classical understanding of television broadcasting, have also revealed 

different terms in audience studies. 
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2.3. Audience Studies 

 

The audience phenomenon has been at the center of media research since the 

emergence of mass media. As stated in the early media studies, the concept of the 

audience was examined by considering its relationship with the mass media, and 

television studies were approached in the context of this phenomenon.  

 

³Initially, the audience was perceived as an undifferentiated mass, as a passive 

target for persuasion and information, or as a market of consumers of media 

products'' (McQuail and Windhal, 2015, p. 132).  

 

The emergence of the first audience research in the post-war period revealed 

the models developed by considering the power of the message which was produced 

by mass media holders over the audience. Besides, in this period, the marketing 

research on the ratings in studies made for the audience is also rife. From the 

understanding of the early media research, audience studies have started to show 

themselves through the concept of ''effect" (Morley, 2013, p. 16).  

 

The hypodermic model is one of the clearest examples of the first period of 

media research about the protection of the audience from the power of wartime 

propaganda and breaking down of traditional values of societies.  This perspective is 

limited because it operates on the preconceived notion that every audience is equally 

affected by the message. However, when it was discovered that the audience chose 

their own media channel depending on many different variables, it was understood that 

the real question should be "what people do with the media?´�(Katz, 1959; McQuail 

and Windhal, 2015). With this new perspective, audience studies have transformed to 

be evaluated according to the audience's watching practice and the way they read the 

text. 

 

The uses and gratifications theory, which was developed by Blummer and Katz 

in 1974, has been chosen as a guide for understanding television audience behavior 

(Koçak, 2001). According to this model, there is an active relationship between the 
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audience and the media choices, the choices vary according to the audience's 

psychological state and personality traits. Morley (2013) also addressed the outcome 

of the audience's choice, stating that an important development made by the uses and 

gratification perspective is the variability of responses and interpretations. To explain 

responses and interpretations, audience motivations and behaviors must first be 

understood. Although, Morley (2013) states that the model has a limitation in talking 

about the sociological and cultural perspective of the social variability in which the 

person lives, the uses, and gratifications model is included in many studies on audience 

behaviors that have survived to the present day. He argues that the model has an 

individualistic approach and that behavior is based on psychological reflections in all 

kinds of results. Stuart Hall, evaluating the individualistic point of view from a 

different perspective in the Centre for Contemporary Cultural Studies in the 1970s, 

argued that in the encoding/decoding model, the media imposes the agenda, 

frameworks about cultural phenomena, and cultural structure that the audience will 

follow, and he integrated uses and gratification models in this perspective as: 

 

³...audience interpreted and making meaning from sign and symbols which the 

media provide" (Morley, 2013, p.17).  

 

³Encoding/decoding (1973/1980) had a major impact on the direction of 

cultural studies in the 1970s and 1980s and its central terms remain keywords 

in the field´��3URFWHU��������S������� 

 

Hall criticizes the explanation of this model as a form of communication in 

which the audience is passive in receiving the message in the first period of mass media 

studies. According to him, the visual appearing on television can be interpreted from 

many different angles by the audience, and this does not indicate that there is a problem 

with the media content. Hall (2004) defined this perception as "lack of fit" and 

expressed it as follows: 

 

³It occurs because communication has no choice but to take place within sign 

systems´�(Procter, 2004, p. 59).  
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He, evaluating the message received by the audience as visual discourse, 

argued that visual discourse reflects the message as a two-dimensional visual and that 

is consciously reflected to create a certain culture and political agenda.  These critical 

perspectives state that the audience is exposed to the media message instead of 

choosing it, but audiences determine the meaning themselves. 

 

When we speak about SVOD platforms, the first mode of watching that comes 

to our mind is Binge-viewing, a model that started its adventure with television, 

evaluated in a different dimension with SVOD platforms, and identified with Netflix. 

Binge-viewing is a model that explains how the audience watches the media message, 

especially TV series, rather than choosing it. The definition of binge-viewing is 

"...watching more than two episodes of a TV show in 24 hours´ (Dickinson, 2014, p. 

2). Binge-viewing was firstly associated with the passive audience, which is "the couch 

potato" set in front of the television. Dickinson (2014, p. 23) defines this audience 

context as:  

 

³«the image of the sofa potato as an inefficient human image to a TV without 

the awareness of the world surrounding them´.  

 

With Netflix, the concept of the ³couch potato´�has been replaced by an active 

audience and positive meaning. Netflix's platform features create a mechanism that the 

viewer can manage and control himself. This situation also makes the concept of 

"binge" positive. Broadcasting all the episodes at once, the ability to continue where 

you left off, the use of different viewing devices, and the ability to watch without ads 

offer a platform that the audience can consume media content whenever they want and 

wherever they are. Also, unlike other platforms, Netflix encourages binge-viewing 

action by airing all episodes of the series and continuing to play those episodes back-

to-back while watching, unless interfered with. Finishing a season in one go is 

equivalent to following the popular agenda created by Netflix today. 

 

Despite the changes and evolution in technology, access, and context; 

traditional attitudes and behaviors continue in watching television. However, 

considering how the advanced devices and digital media platforms used are integrated 
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into daily life, the viewing practices of the classical television audience in the digital 

field are changing. Turner (2021, p. 3��XVHG�WKH�FRQFHSW�RI�³culture of use´�WR�H[SUHVV�

all phenomena involved in forms of usage and watching practices such as collective 

and individual watching practices, and digital devices that are used for watching. We 

observe that the wide and accessible context and content of SVOD platforms created 

by the development of technology and having the ability to be used in different digital 

devices create radical changes in the normative social definitions of home space and 

living place. These alterations have led to changes in the consumption practices and 

³FXOWXUH�RI XVH´�RI�WKH�DXGLHQFH�  Among all digital platforms, the rise of Netflix has 

JDLQHG�SURPLQHQFH�DORQJ�ZLWK�WKH�SUDFWLFH�RI�³ELQJH-YLHZLQJ´��ZKLFK�ZLOO�GUDVWLFDOO\�

change the practice of television viewing. The fact that Netflix shows are binge-

watched, accessible from different devices, become an activity of spending time with 

family or friends, and, most importantly, their place among daily life practices has 

brought a new perspective to the culture of television use. Moreover: 

 

³«ELQJH-viewing as a concept is a marketing strategy that derives from the 

early days of Netflix when it started selling DVDs.´ (Mareide Jenner, 2018, p. 

111; Turner, 2021, p. 4).  

 

Netflix's way of carving its niche in the media space can be associated with 

popularizing the practice of binge-watching. With Netflix becoming widespread 

around the world, watching Netflix has become a popular cultural activity. The new 

usage culture created by the platform individually reflected a new media consumption 

in the field of popular culture. To understand the use of Netflix as a popular cultural 

activity, the new viewing format created by Netflix and the place of this new usage 

culture in popular culture should be examined. 

 

2.4.Understanding the New Practices of Audienceship.       

 

Netflix differentiates itself from standard (traditional) TV streaming and 

evolves into a unique platform with its original features. It is popular among other 

SVOD services because of its lack of advertising, varied content, ease of accessibility, 
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and customized service which is also preferable to classical TV streaming. However, 

PRVW� LPSRUWDQWO\�� 1HWIOL[� KDV� ³packaged´� WKH� WHOHYLVLRQ� WH[W� WKURXJK� VWUHDPLQJ�

archives that encourage users to watch episodes consecutively, especially through 

sustained periods of watching successive episodes, a practice that has become 

popularly known as binge-watching (Tyron, 2005). The archives also provide a 

³FXOWXUH�FDSLWDO´�IRU�SHRSOH�ZKR�DUH�LQWHUHVWHG�LQ�FUHDWLQJ�D�FROOHFWLRQ�RI�ILOPV��VHULHV��

or documentaries. Classical TV streaming has a standard service comprising channels 

that have different contents but similar flows. Netflix's "binge-watching" feature and 

customized service feature not only set Netflix apart from other platforms but also put 

it in a better position than classic TV streaming. Traditional TV streaming has a high 

level of standardization which depends on government policies that results in 

mainstream media sharing similar content for citizens in Turkey. Therefore, People in 

Turkey began to prefer SVOD platforms more. In the light of this information, it is 

obvious that the practices of watching television are changing in an on-demand era 

(Tyron, 2015). 

 

In this chapter, the approaches of the mass media in the literature that shed light 

on the study and the details of the audience studies that developed in the process from 

mass media to digital media, emphasized in the research, are reflected. Furthermore, 

in the audience studies, which constitute the central question of the research, the 

changing culture of use and conceptual phenomena and the basic concepts that will 

shape the analysis of the data are mentioned. Since Stuart Hall's cultural studies have 

key points that reflect the culture of use in critical media readings, they are briefly 

included in and supported by these studies.  

 

In the Methodology chapter, there are central questions around which the 

research is shaped and hypotheses for them. In the analysis of the research, the 

methodology used as a roadmap, the grounding of the method followed, the literature 

approaches to the method, and the analysis of the data by crystallization as a result of 

these approaches are included. In addition, the approaches in the literature mentioned 

in this section are blended with the analyzed data, and it is given importance to reach 

valid and reasonable results and to confirm the hypotheses. 
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CHAPTER 3: RESEARCH METHODOLOGY AND DATA 

ANALYSIS 
 

2.5.The Method of the Analysis 

 

The rapid nationwide and worldwide spread of Netflix, an SVOD platform that 

is a product of the digital age, and its increasing role in our daily lives, emphasizes the 

changing culture of the use of media instruments. One of the major approaches of 

critical reading that is remarked on by Hall is that technology, culture, and politics are 

intertwined with it, and it is necessary to keep up with them, reflecting that critical 

reading is meaningful for blending cultural changes (Sender and Decherney, 2016). In 

this study, which is based on the audience perspective, the problem of the audience in 

terms of critical media studies has been emphasized and it has been tried to clarify the 

significant issues by making a critical reading. 

 

In this chapter, the major methodological study that constitutes the structure of 

the thesis with analysis is outlined. The primary objective of this part is to present the 

map that sheds light on data analysis using the appropriate methods and theoretical 

approaches. The central research questions, developed under the goals of research via 

the comprehensive aspects in the formulation of these questions, data collecting, 

sampling, and guiding methodologies in the literature, are addressed. 

 

In this study, which is exploratory and qualitative research, qualitative methods 

were used as an analysis method. This research, which has rich data content with in-

depth interviews and focus group interview technique, and for the young audience of 

Netflix, the central questions prepared for the participants to learn the audience's 

perspective on the changing position of television, the culture of the audience's use of 

Netflix and was created considering the way of choosing content to watch on Netflix. 

By referring to the central questions and the hypotheses produced, critical discourse 

analysis was used as a data analysis method to understand the framework of the area 

covered by the Netflix platform in the changing and transforming digital media plane 

of the viewers in their daily lives and to understand the audience perspective by 

evaluating this in the context of audience studies, which is an open field in the 
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literature. Critical audience readings were emphasized in order to get the viewer's 

view, evaluate the data from the viewer's perspective, and match the viewer's 

discourses about Netflix in daily life with conceptual contexts. 

 

³Since the main objects of research in critical audience studies are people in 

interaction with their media, it is considered crucial to understand how people 

themselves experience and formulate these interactions´� �+ÕU]DOOD� DQG� 9DQ�

Zoonen, p.1).   

 

With critical audience studies, the essential perspective that leads the chosen 

methodology in data analysis and evolving theories with the outcomes of this study is 

written. "Critical" is a concept that emphasizes the knowledge of limitations as well as 

the liberation from watching and using old and new media. The critical approach topic 

in this research is the specification of the interaction between Television and Netflix 

culture of use and the changing status of Television with the emergence of Netflix. 

Understanding shifting media and their significance, as well as their influence on one 

another, is at the heart of the inquiry. With these ideological concepts, audience 

viewpoints and their interaction with the mediums (Netflix and television), as well as 

the repercussions of changing the culture of use, may congregate meaningfully from 

under the audience study. To clarify, using the approaches of Hirzalla and Van Zoonen 

(2017, p.1), appropriate data analysis will be acquired following the aims of the 

research using discourse analysis incorporated under the purview of critical audience 

studies: 

 

³«WKH�DGMHFWLYH�FULWLFDO�PHDQV�WKDW�VFKRODUV�LQ�WKLV�ILHOG�SRVWXODWH�WKDW�SHRSOH¶V�

experiences are not entirely free or voluntary but always embedded in social 

relations. This leads to the question of whether individual autonomy is possible 

in interactions with media or whether these interactions are entirely 

determined by economic, social, and cultural forces in society. The answer to 

this question will vary according to specific individuals, groups, situations, and 

contexts, making the articulation of individual agency concerning social 

structures a crucial empirical one for critical audience studies´� 
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Taking the audience-cum-content approach, which is the semantic approach of 

Critical Audience Studies and named by Klaus Bruhn Jensen in 2002, focused on the 

meanings that the audiences ascribe to the content and their interactive position in the 

use of the platform (Hirzalla and Van Zoonen, 2017).  

 

³«DXGLHQFHV�DFWLYHO\� LQWHUSUHW� VSHFLILF�IHDWXUHV�RI�PHGLD� WH[W� WR�PDNH� WKHLU�

meanings and are not passive recipients of the meanings put in media texts by 

producers´�� 

 

When assessed in this context, the audience's expressions in the way they 

associate with their socio-cultural background might provide the meaning they attach. 

To this conceptual point, approaches from cultural studies were used to identify the 

link between Netflix consuming culture and society. Kellner (2011, p.2) defines the 

situation of the approach that: 

 

³«PHGLD�FXOWXUH�SURYLGHV�WKH�PDWHULDOV�IRU�FRQVWUXFWLQJ�YLHZV�RI�WKH�ZRUOG��

EHKDYLRU��DQG�HYHQ�LGHQWLWLHV´�  

 

       Critical discourse analysis is the only method by which we can perceive the 

social behaviors, cultural perspectives, and ways of defining ourselves as individuals 

in society, in the audience's responses, in which they express themselves and present 

sections about their daily life practices, on the path taken to reach the research's desired 

result. 

 

³CDA (Critical Discourse Analysis) is a branch of discourse analysis that goes 

beyond how and why discourse cumulatively contributes to the reproduction of 

macro-structures and highlights the traces of cultural and ideological 

meaning´��5DPDQDWKDQ�DQG�7DQ��������S��57).  

 

The significant objective of applying critical discourse analysis in this research, 

which is enlightened by audience studies and supported by cultural studies, is to 

incorporate the needed information inside the audience's behaviors, words, and 
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expressions. The audience's position as an individual and as a media consumer in a 

social and cultural environment might lead to the concept of culture of use. 

The concept of culture of use, around which the research was shaped, was used 

as the building block of this research, inspired by the article ³Television Studies, We 

Need to Talk about Binge-Viewing´�by Graeme Turner (Turner, 2019). In this study, 

Turner (2019, p. 1) targeted television studies and positioned the concept of culture of 

use as follows:  

³Rather than staying with what has become an extremely imprecise term, the 

argument continues, television studies should turn their attention toward 

generating more located and nuanced observational accounts of the evolving 

³FXOWXUHV�RI�XVH´�ZLWKLQ�FRQVXPHU�KRXVHKROGV�WR�GHYHORS�D�PRUH�DFFXUDWH�DQG�

usable set of terms to describe what is happening in domestic spaces as people 

watch television´� 

 

It has been noticed that there have been significant changes in normative social 

conceptions of home space and living place, as well as platforms produced by 

technological progress, extensive and accessible context, and various 

media instruments. The notion of altering the culture of use is included in the main 

theme around which the research is structured in Turner's (2019) study, which he 

produced by examining his television studies since these changes also modify and 

affect the consuming behaviors of the audience. According to Turner (2019, p. 1), in 

the context of the changing television culture of use, it should be pointed out that: 

 

³«WHOHYLVLRQ�VWXGLHV�VKRXOG�WXUQ�LWV�DWWHQWLRQ�WRZDUG�JHQHUDWLQJ�PRUH�ORFDWHG�

DQG�QXDQFHG�REVHUYDWLRQDO�DFFRXQWV�RI�WKH�HYROYLQJ�³FXOWXUHV�RI�XVH´�ZLWKLQ�

consumer households to develop a more accurate and useable set of terms to 

describe what is happening in domestic spaces as people watch television´.   

 

2.6.The Objective of Analysis, Hypotheses, and Research Questions 

 

Television has long retained its ubiquitous presence in households as a mass 

communication medium. With the progress of technology, digital media has assumed 
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its position on the agenda in the digitalizing world, exposing a new media consumption 

culture at home. The usage of television and the meaning it represents in daily life has 

been steadily altered, particularly as SVOD platforms have risen to the fore in terms 

of series/film content. 

 

Since television is a mass media tool, it may be considered inappropriate to 

view TV series/film content from the same perspective as SVOD platforms, which 

have an intense and global variety. The use of SVOD platforms, on the other hand, 

bears strong similarities to the consumption of mainstream media. Netflix, being the 

most popular SVOD platform in the world, has entered practically every individual's 

media consumption zone. As the national and global agendas are increasingly being 

followed via social media, the function of TVs has begun to dwindle. With the 

availability of accessible SVOD services such as Netflix, alteration in the consumption 

of entertainment media may be detected. Smartphones, tablets, and laptops, which are 

easier to use and more accessible than radio and television, now dominate mainstream 

media. The television's function and location have not been reset but have changed. 

 

The core purpose of this research is to examine the changing culture of use of 

television audiences through Netflix audiences, to understand their behavior and 

attitudes towards integrating Netflix into daily life, to explore the individual and 

collective watching rituals of TV series, their reasons, and possibly different ways of 

reading in Turkey. Furthermore, another purpose of this research is to examine the new 

watching practices that emerged with the separation of SVOD services from classical 

television broadcasts through Netflix audiences in Turkey and to evaluate the new 

watching habits that have gained importance with them through the concepts of 

individual watching, collective watching, and active watching. 

 

The following central research topics for this thesis were chosen based on the 

foregoing objectives: 

 

³5�4�� ��� +RZ� LV� WKH� SUDFWLFH� RI� ZDWFKLQJ� 1HWIOL[� LQWHJUDWHG� LQWR� WKH�

everyday life, not only at an individual level but also within the domestic 

social spaces of the household? 
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R.Q. 2: How does Netflix indicate major changes in the culture of use? 

R.Q, 3: Has Netflix influenced the position of television in the perspective 

of the audience and everyday life? 

 

Hypotheses 1: Netflix has become a mass entertainment medium that audiences use 

individually and collectively. 

Hypotheses 2: Netflix has taken its place in the semantic framework of television in 

the domestic place of the society in terms of its use and its appeal to a broad audience 

with its accessibility, ease of use, and content variety. 

Hypotheses 3: Television has moved away from the meanings it expressed not only 

terminologically but also socially, and its position in domestic places has turned into 

semantically just a communication device. 

 

2.7.Data Collection and Sample of the Research Design 

 

A topic that evolves through the audience's use of the Netflix platform has been 

tracked in this research. Semi-structured in-depth interviews modified the data 

collection approach used by employing qualitative research methods. Topics that the 

participants were inquired about in the research are: 

 

- Current television viewing status, 

- Watching practices before Netflix, 

- Changing viewing practices with Netflix, 

- Netflix's position in the daily life of viewers, 

- Changing television watching practices, 

- The position of different digital channels in people's daily lives with Netflix. 

 

There are 55-60 questions in total, along with the questions added during the 

interview to the questions asked. The answers were translated into written texts by the 

transcription method. By using critical discourse analysis in analyzing the data set, not 

only the behavior of the audience but also their understanding of Netflix from their 

socio-cultural points of view were examined. 
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In a semi-structured interview, the management of time and the questions 

during the interview belong to the researcher. Since the subject touches on many 

aspects of the everyday life of the participants and their social identities in society, 

interviews were conducted that took too long and included many questions. The 

interviews were audio-recorded with the consent of the participants.  

 

Crystallizing data is a challenging step of the data analysis phase of research 

due to the data density of the process of creating transcriptions and analyzing data. 

Besides, the data collection part of the thesis process, which started in September 2019, 

coincided with the pandemic, necessitating the interviews with the participants to be 

conducted online. However, the density of the collected data and the fact that 

interviews were conducted online allowed for the minimization of external factors, 

resulting in the yield of diverse data content; which is one of the strongest aspects of 

the data analysis process. The tendency of the participants to remain in the domestic 

environment during the pandemic helped them to analyze their Netflix usage more 

carefully. This benefit supported the stretching of the questions by the participants and 

their use of clear statements. 

 

As shown in Table 1, the participants are 14 Netflix audiences between the 

ages of 18 and 30 who live in Turkey. The snowball method was used to reach out to 

participants. Interviews were conducted according to the time available to each 

participant. Therefore, the data collection process proceeded irregularly.  

 

Table 1. This table includes the demographic information of the participants. 

 

PARTICIPA
NTS Sex Age Marital 

status 
Educati
on level Occupation Incom

e 

Numb
er of 
house
hold 

memb
er 

Place of 
residenc

e 

Participant 1 Male 30 Married Universit
y 

Purchasing  
manager 3500 tl 2 ø]PLU 

Participant 2 Female 30 Married Master Accounting 
intern 3500 tl 2 ø]PLU 

Participant 3 Male 26 Single Universit
y 

Personal 
Trainer 

5000-
6000 tl 2 ø]PLU 

Participant 4 Female 20 Single High 
School Student 1500 tl 4 ø]PLU 
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Table 1. (continue) This table includes the demographic information of the participants. 

 

Participant 5 Female 20 Single High 
School  Student 1000-

1500 tl  3 ø]PLU 

Participant 6 Male 22 Single High 
School Student 1500 tl 1 ø]PLU  

Participant 7 Female 23 Single High 
School Student 1600 tl 2 ø]PLU 

Participant 8 Female 27 Single High 
School Student 1500-

2000 tl 3 ø]PLU 

Participant 9 Male 24 Single High 
School Student 1300 tl 2 ø]PLU 

Participant 
10 Female 24 Single High 

School Student 3000-
3500 tl 2 ø]PLU 

Participant 
11 Male 24 Single High 

school 

Student 
and 

football 
trainer 

3000 tl 5 ø]PLU 

Participant 
12 Male 25 Single Master 

Human 
Resources 
manager 

3000 tl 1 ø]PLU 

Participant 
13 Male 28 Single Master 

Mechanic
al 

Engineer 
3500 tl 3 ø]PLU 

Participant 
14 Female 23 Single High 

School Student 2000 tl 3 ø]PLU 

 

 

Table 2. There is demographic information of participants who are included in the focus group 

interview. 

 

RESPONDENT
S Sex Ag

e 
Marita
l status 

Educatio
n level 

Occupatio
n 

Incom
e 

Number 
of 

househol
d 

member 

Place of 
residenc

e 

Respondent 5 Femal
e 23  Single  High 

School Student 1500-
2000 tl 2 ø]PLU 

Respondent 4 Male 24 Single  High 
School Student  1200-

1300 tl 2 ø]PLU 

Respondent 3 Male 25 Single 0DVWHU¶V�
Degree Unemployed 2500 tl 4 ø]PLU 

Respondent 2 Femal
e 25 Engaged University Psychology 3000 tl 2 ø]PLU 

Respondent 1 Male 29 Engaged University IT Personnel 4000 tl  2 ø]PLU 

 

The interview dates of the participants are listed in the table below: 
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Table 3. This table includes the interview dates of the participants. 

 

Participants Date 

Participant 1 2.02.2020 

Participant 2 2.02.2020 

Participant 3 2.02.2020 

Participant 4 31.01.2020 

Participant 5 31.01.2020 

Participant 6 28.01.2020 

Participant 7 28.01.2020 

Participant 8 27.01.2020 

Participant 9 29.01.2020 

Participant 10 27.01.2020 

Participant 11 27.01.2020 

Participant 12 30.01.2020 

Participant 13 3.02.2020 

Participant 14 31.01.2020 

 

2.8.Data Analysis and Discussion 

 

The approaches that led to the emergence of the research in the roadmap 

followed until the analysis stage of the thesis are explained in this chapter; in this 

context, the formation of the central questions and the sample, as well as the blending 

of the information obtained with the selected analysis method with the literature are 

explained.  

 

The assessment of the data consisting of the responses of the participants as a 

result of the semi-structured in-depth interviews with 14 participants will be evaluated 

under the title of "Descriptive Analysis" in terms of discourse structures and socio-

cultural meanings using critical discourse analysis in this section of the thesis. 

Subsequently, the discussion and evaluation of the analyzed findings with related 
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approaches in the literature, as the functionality of critical discourse analysis, will be 

H[DPLQHG�XQGHU�WKH�WLWOH�RI�³,QWHUSUHWDWLYH�&ULWLFDO�$QDO\VLV´� 

 

2.8.1. Descriptive Analysis 

 

This section of the thesis introduces the data obtained from the interviews 

based on questions on Netflix audiences. The responses of fourteen participants in the 

semi-structured in-depth interview system were crystallized and analyzed under the 

following main headings: 

 

Ɣ 7HOHYLVLRQ�DV�D�'HYLFH�RU�6RFLDO�3UDFWLFHV��³&XOWXUH�RI�8VH´�DQG�³&XOWXUH�RI�

:DWFK´ 

Ɣ Netflix Culture of Use as an SVOD Platform 

Ɣ The Effect of Netflix on the Culture of Watching and Using TV 

 

2.8.1.1.7HOHYLVLRQ�$V�D�'HYLFH�RU�6RFLDO�3UDFWLFHV��³&XOWXUH�RI�8VH´�DQG�³&XOWXUH�

RI�:DWFK´ 

 

In addition to the one-sided approach to the concept of television in television 

studies, perspectives of audiences differ in the evaluation of contemporary television 

watching habits and behaviors. Considering the daily practices of audiences towards 

their television watching attitudes, the meaning they attribute watching television 

SUDFWLFHV�FRQVLVWV�RI� WKH�PDLQVWUHDP�PHGLD��7KH\�HYDOXDWH�WKH�DFWLYLW\�RI�³ZDWFKLQJ�

1HWIOL[´� EHKDYLRU�� ZKLFK� LV� WKH� 692'� SODWIRUP�� RQ� WHOHYLVLRQ� GLUHFWO\� ZLWK� WKH�

performance of "watching Netflix"1  

 

In both contexts, television is a tool for receiving messages. However, when 

we checked the discourse of participants, "watching Netflix" behavior was seen to refer 

to the platform itself as the message, instead of the context of the platform. From the 

mainstream perspective, also the message is changing. Television is directly associated 

with the mainstream media as TV series, news, and TV programs. 

                                                
1 see also Participant 2, *60-62. 
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When the audiences respond to evaluate their television watching time by using 

different digital devices (laptops, smartphones, tablets, etc.), it comes out that the 

attitude they reflect on the performance with the television divides into two 

differentiated applications: "watching" and "using" behavior. These approaches also 

show that two concepts have emerged across the one way of evaluating television: 

"culture of use" and "culture of watch". 

 

Table 4. This table reflects the average television watching hours on television and other 

digital devices in a single day. 

 

Participants 
Time Spent 

for TV 
(Daily) 

Time Spent for 
Digitally Mediated 

Devices /Daily) 

Participant 1 4 1.30-2 (a weekly) 

Participant 2 4 0 

Participant 3 0 2.30  

Participant 4 0 1-2 

Participant 5 0 3-4 

Participant 6 0 4-5 

Participant 7 2 2,00 

Participant 8 0 0-3 

Participant 9 0 1 

Participant 10 0 1 
4 (Netflix, a weekly) 

Participant 11 2 (a weekly) 2 (a weekly) 

Participant 12 0 5 

Participant 13 0-2 - 

Participant 14 0 3 

 

 

2.8.1.1.1. Television culture of watch  

 

Participants mostly use digital devices which are seen in Table 3. Their 

watching practices are toward the location, weekday/workday situation, and watching 

hour.  While most of the participants expressed the manifestation of the behavior of 

watching television in their social lives, they mentioned their watching hours contain 
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a short period of watching hours about television. They mostly use digital devices for 

SUDFWLFLQJ�³ZDWFKLQJ´�DFWLYLW\�2. 

 

Among the participants who also express the content, they watch television as 

a daily habit following television series, main news, or tv programs. Some television 

programs have been described as disembodied, meaningless, and used for letting it all 

hang out3.  

 

,Q� WKH� ³QRUPDO� 79´� GLVFRXUVH� ZKLFK� LV� IURP� WKH� UHVSRQVH� RI� 3DUWLFLSDQW� ��

³«0XFL]H�'RNWRU� I followed on normal 79�´� ����-116), it is considered as the 

participants' perception of watching television. Their attitudes about television are 

usually customary watching practices in the mainstream. They directly refer to the 

mainstream as a "traditional" term. Likewise, 3DUWLFLSDQW���PHQWLRQHG�WKDW�³$V�D�79��

,�JXHVV�,�GRQ
W�ZDWFK�WUDGLWLRQDO�FKDQQHOV���´����-����³WUDGLWLRQDO´�WHUP�LV�UHODWHG�WR�D�

negative approach toward mainstream media content. Television has been reflected as 

a mechanical device indirectly by Participant 6, and his watching attitudes were shaped 

according to mainstream media contents4. 

 

Television watching behavior has a restricted meaning with digital devices and 

SVOD platforms such as Netflix. As emphasized in the responses, the meaning that 

the partLFLSDQWV� DWWULEXWH� WR� WKH� SUDFWLFH� RI� ³ZDWFKLQJ� WHOHYLVLRQ´� RFFXUV�ZLWKLQ� WKH�

framework of the mainstream media content. This approach has shown that the 

unifying and socializing representation of television in our daily life practices, and its 

appeal to mass does not continue in the contemporary world. The use of television as 

a means of watching media content differs. 

 

2.8.1.1.2. Television culture of use 

 

Today, with the distancing of television in its social meanings in societies, its 

status as a concrete mass communication tool has become evident. While television, 

                                                
2 See also Participant 14, *52-54. 
3 See also Participant 7, *19-23. 
4 See also, Participant 6 *11-14. 
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which creates a socialization space in homes and provides national and global, up-to-

date information transfer to the masses, is unique in terms of its representation, it has 

encountered alternatives in the digitalized new age with technological developments.  

 

As mentioned in the research, the accessibility of SVOD platforms via digital 

devices such as laptops, tablets, and smartphones distract the participants from 

watching television. It decreased the level of watching hours on television (Table 3). 

Participants stated that they use television as a device that connects to Netflix or 

YouTube via the Internet. This situation emphasizes that the feature of television as a 

mechanical device comes to the fore5. 

 

7HOHYLVLRQ� UHVWULFWV� DXGLHQFHV¶� FRQVXPSWLRQ� WR� D�FHUWDLQ� WLPH� DQG�SODFH��$OO�

content (TV series and TV programs) followed by the mainstream must be watched at 

the predetermined time it is broadcasted and, in the environment, where the television 

is located. However, the ease of use of digital devices removes the time and space 

restrictions of television. The fact that mainstream media content is accessible over the 

internet and can be followed on all digital devices has moved the participants away 

from the television. The approaches of the participants to the attitudes toward using 

television and digital devices for TV series watching behavior are also sanctioned. 

Participant 4 follows the TV series in mainstream media on YouTube and she also uses 

digital devices. The response of Participant 4 (*119-120) when asked about the 

VLWXDWLRQ�RI�WKH�FXUUHQW�ZDWFKHG�79�VHULHV�LV�WKDW�³,W
V�QRW�RQ�79��EXt it's on Netflix. I 

XVXDOO\�XVH�D�SKRQH�RU�WDEOHW�´6. 

 

Participants mostly use television only for mass communication and following 

the national agenda7. The use of television for entertainment purposes is slowly 

starting to become obsolete. Contents under the context of entertainment, which is one 

of the main differences in describing television as a means of socialization and free 

time activity, do not take place in the daily lives of the participants. The changes that 

have taken place in the television culture of use, which is based on mass 

                                                
5 See also; Participant 10 *41-44, Participant 7 *17-19 
6 See also; Participant 9 *381-384, Participant 4 *193 
7 See also Participant 8 *26-35. 
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communication and considered a watching device, have penetrated the daily life habits 

of individuals. 

 

2.8.1.2.Netflix Culture of Use as an SVOD Platform 

Table 5. This table reflects the period of Netflix subscription of Participants. 

 

Participants 
Netflix server 

period 
(approximately) 

Netflix 
watching 
frequency 
(weekly) 

Participant 1 2.5- 3 years 5 days 

Participant 2 9 months 7 days 

Participant 3 3 years 2-3 days 

Participant 4 2 years Changing (0 to 7 
days) 

Participant 5 2 years 7 days 

Participant 6 1 year 7 days (changing) 

Participant 7 4 years 7 days (only in 
summer) 

Participant 8 2 years 3-4 days 

Participant 9 4 years 7 days 

Participant 10 4 years Changing (0-7 
days) 

Participant 11 4 years 2-3 hours (min.) 

Participant 12 1,5 years 7 days 

Participant 13 2 years 3-4 days 

Participant 14 3,5 years 7 days 

 

 

In the contemporary world, Netflix is the most preferred SVOD platform that 

entered the media industry with a company established to advance DVD sales and 

rentals is the most used SVOD platform today. Table 3 shows that all participants have 

a Netflix account, and they are active Netflix users. Predominantly, participants have 

an individual subscription, but some participants share their subscription with friends 
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and family through Netflix's family package. Several participants use the accounts of 

their acquaintances without any subscription and do not pay any money8. 

 

The specifications of the Netflix platform provide ease of use to audiences. 

Reasons for the preference of the audience following Netflix series are the absence of 

advertisements, offline availability of content (content download feature), 

broadcasting all episodes of a season at the same time, being able to continue from 

where it left off, variety of episodes times, variety of content, and uncensored content. 

Furthermore, the existence of an application for the Netflix platform and its ability to 

be downloaded to all digital devices (Apple and Android devices) ensure the 

accessibility of Netflix through many digital devices, including new smart televisions. 

The ease of use of Netflix was dominantly effective in the participants' spending their 

free time watching Netflix9.  

 

The ease of use that Netflix provides to the audience has changed the way the 

audience watches series on TV and illegal websites before Netflix and has shaped the 

manner of media content consumption.  

 

2.8.1.2.1. Consumption Practice 

 

Table 6. This table represents the habits of watching TV series on illegal websites and 

internet/TV platforms before and after Netflix subscriptions of participants. 

 

Participants 

Before Netflix: 
Internet/TV 

platforms and 
websites usage 

With Netflix:  
Internet/TV 

platforms and 
websites usage 

Participant 1 Illegal website users YouTube, puhutv, 
BluTv Netflix 

Participant 2 Turkcell TV Turkcell TV, Illegal 
website, Netflix 

Participant 3 Illegal website users YouTube, Apple TV, 
Netflix 

                                                
8 See also; Participant 3 *329-333, Participant 6 *337-340, Participant 9 *351. 
9 See also; Participant 5 *405-408, Participant 6 *409-415, Participant 8 *424, Participant 11 *454-
458 and Participant 14 *468-476. 
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Table 6. (continue) This table represents the habits of watching TV series on illegal websites 

and internet/TV platforms before and after Netflix subscriptions of participants. 

 

Participant 4 Illegal website users YouTube, Illegal 
website, Netflix 

Participant 5 Illegal website users YouTube, Netflix 

Participant 6 Illegal website users YouTube, Netflix 

Participant 7 Illegal website users  YouTube, Netflix 

Participant 8 Illegal website users YouTube, BluTv, 
Illegal website, Netflix 

Participant 9 Illegal website users YouTube, puhutv, 
Illegal website, Netflix 

Participant 10 Illegal website users, 
YouTube YouTube, Netflix 

Participant 11 Illegal website users YouTube, Netflix 

Participant 12 Illegal website users Illegal Website, Netflix 

Participant 13 Illegal website users Only Netflix 

Participant 14 Illegal website users YouTube, BluTv, 
Netflix 

 

 

  Standing out with its unique features among SVOD platforms, Netflix has 

taken digital media consumption to a different dimension by influencing the 

consumption practices of societies in their daily routines. While some participants 

open Netflix whenever they have any free time, some participants stated that they 

consume TV series by choosing content according to their moods at the moment. This 

behavior, which resembles the practice of listening to music according to one's mood, 

has started to be performed on SVOD platforms together with Netflix. 

 

Before the participants became Netflix subscribers, they were using illegal 

websites to watch foreign series. To make a general assessment, most participants used 

the Internet to watch TV series before becoming Netflix users. A single episode of any 

series uses a large amount of internet data and shows an overwhelming amount of 

advertisements on illegal websites. In addition, the fact that it is an illegitimate 

structure contradicts the ethical framework in the broadcasting of media structures. 
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The ease of use of Netflix and the difficulties of accessing series on illegal websites 

were among the reasons that encouraged the participants to turn to Netflix10. 

 

As Netflix becomes popular in the media market and its content becomes 

diversified, most of the participants use Netflix actively in their daily routine, as seen 

in Table 5. Some participants stated that they use Netflix whenever they are free (even 

when meeting their basic needs)11.  

 

Before having a Netflix account, the participants, who spent their free time 

watching TV series and TV programs on television, stated that they started watching 

foreign series with Netflix. They mentioned that Netflix creates the habit of watching 

foreign TV series. Participants expressed these views when explaining the way they 

watched TV series before Netflix12. 

 

Also, with having a Netflix account, illegal website usage decreased, as 

reflected in Table 5. Many participants consider it unnecessary to use a different 

platform or website other than Netflix. Some participants use illegal websites in order 

not to give money to a different platform other than Netflix13. 

 

One of the conspicuous situations in Table 4 is the use of YouTube. Most of 

the participants watch content on YouTube together with Netflix. When evaluated in 

direct proportion to the period when Netflix was popular, we can observe that many 

mainstream media content and TV series are available on YouTube.  

 

YouTube contains many channels as content. Many local series episodes and 

TV programs, including influencers' content, are available on YouTube. There are also 

programs and series that are only broadcast on YouTube. Accompanied by the rise of 

digital platforms, YouTube has become an attractive platform because individuals can 

                                                
10 See also; Participant 1 *478-479, Participant 3 *487-489, Participant 5 *495, Participant 6 *496-
503, Participant 10 *522-524. 
11 See also; Participant 5 *1172-1174, Participant 14 *1219-1223. 
12 See also; Participant 2 *480-482, Participant 10 *513-514. 
13 See also; Participant 4 *555-558, Participant 8 *569-571. 
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access the media content they want whenever they wish14. 

  Netflix was the first SVOD platform that most participants started making 

payments for. Conversely, there are also subscription purchases on different music 

platforms and apps. According to the common thought of the participants, for the first 

time with Netflix, the payment process on the SVOD platforms has not become 

widespread. The act of "buying" to create an account has become legitimate and 

popular to get good service from the platforms for watching TV shows and movies 

together with Netflix15. 

 

Participant 7 (*2714-2722) argues that the SVOD platform should be priced to 

SURKLELW� ODERU� H[SORLWDWLRQ�� ³«+RZHYHU�� DV� D� UHVXOW�� ,� VHH� LW� DV� WKH� ULJKW� PRYH� WR�

legalize and legitimize it. I think platforms should already be paid. Because there is 

labor there and you are exploiting that labor by watching it on a free platform. Of 

course, giving money is a bad thing, but giving money to be supportive is important. 

:HOO��RI�FRXUVH��EHFDXVH�LW¶V�YHU\�SRSXODU��1HWIOL[��RI�FRXUVH��SHRSOH�SD\�DQG�ZDWFK�

LW«´ 

 

Some of the participants, referring to the fact that Netflix is an American-made 

platform, state and argue that as a tool with its content to adopt American culture and 

create a popular cultural consumption perception towards American culture. They also 

mention those young people who are the target audiences in cultural orientation cause 

them to act based on American culture in the daily consumption practices (eating, 

dressing, etc.) that young people perform in their daily lives16. Before Netflix came 

into our lives, audiences had difficulties watching TV series on the Internet and 

television. They explain limitations and factors that inconvenience accessing the mood 

of the communication channel that advertising, high internet consumption rate of 

illegal sites, high technical problems having to use different programs to download 

series, and long periods between broadcasting episodes. Concerning Netflix's ease of 

access and use, it is observed that watching rates of TV series have increased 

predominantly with Netflix among participants.  

                                                
14 See also; Participant 10 *574-578, Participant 13 *258-261. 
15See also; Participant 1 *2616-2617, Participant 4 *2639-2645, Participant 7 *2697-2701 and 
Participant 13 *2814-2819. 
16 See also Participant 6 *2669-2684. 
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  They express reasons for increasing the consumption behavior with similar 

responses17. 

 

Participant 8 brought a different perspective to the effect of Netflix on 

increasing the watching rate of TV series. She argues that the needs and moods of the 

audience define the variety of content. The participant stated the type of the chosen 

content (series/movies), the period of the content, and the profound meaning of the 

content topic determine the consumerism level of an individual. The production of 

short-term, superficially meaningful, and "consumable" content increases people's 

consumption level. It pushes her to the practice of consumption, but it reduces the 

PHDQLQJ��FRPPLWPHQW��DQG�VDWLVIDFWLRQ�RI� WKH� WLPH�VSHQW�RQ�FRQVXPLQJ��³«,� WKLQN�

sociology is a very important thing here when things are starting to be produced for 

the needs of people. I did product placement for you (laughs). People get bored with 

long-term things when too much consumable content is being made. For example, you 

can understand whether a person watches more movies or TV series, how much a 

person can consume, or how much a person is a consumer or related to that subject. 

For example, the people around me want to watch more movies and stop. So, 

the consumer is at a point. But for example, I am not a consumer, I am in favor of 

FRQQHFWLQJ�WR�WKDW�VHULHV«´������-2432). 

 

The reflections of different perceptions determine that Netflix has shaped its 

media content consumption with the diversity of type, period of series, accessibility, 

and ease of use. Besides, it also influenced watching TV series practices on different 

SVOD platforms, websites, and television (mainstream media). Otherwise, Netflix has 

a dominant influence on shaping cultural and daily life consumption patterns. One of 

the features of Netflix is broadcasting all episodes of a season at once, allowing the 

audience to finish the entire season in one go. The audience spending more time in 

front of the screen has also increased the binge-watching ratio. 

 

 

 

                                                
17 See also; Participant 4 *2366-2374, Participant 5 *2392-2385, Participant 6 *2395-2411, 
Participant 9 *2443-2454 and Participant 8 *2415-2418. 
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2.8.1.2.2. Understanding the New Practices of Audienceship 

 

Table 7. This table reflects the binge-watching situation of the participants. 

 

Participants Binge-
watching 

Participant 1 Yes 

Participant 2 Yes 

Participant 3 Yes 

Participant 4 Yes 

Participant 5 Yes 

Participant 6 Yes 

Participant 7 No 

Participant 8 Yes 

Participant 9 No 

Participant 10 Yes 

Participant 11 Yes 

Participant 12 Yes 

Participant 13 Yes 

Participant 14 Yes 

 

 

The ease of use and accessibility of Netflix has increased the audience's 

watching rate. In particular, the simultaneous broadcasting of all episodes allowed the 

audience to watch the episodes one after another. This action is called binge-watching. 

Most of the participants stated that they sometimes binge-watch in their daily lives 

without noticing. This feature of Netflix is supported by the participants18. 

 

2.8.1.2.3. Orientation of the individual to the Netflix platform and series in daily 

life practice 

 

Netflix is an individual service platform that can be evaluated separately for its 

manageability. Contrary to television, the accessibility of Netflix content in multiple 

ways makes the audience active. This situation provides a consumption practice that 

takes place in line with the control of the audience. 

                                                
18 See also; Participant 12 *1470-1473, Participant 11 *2469-2470 and Participant 10 *1994-2002. 
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Before Netflix, the use and management of television or illegal websites were 

much more limited. Managing television content consisted of only two actions whether 

watching or not watching. They are obliged to choose from the mainstream media or 

limited content options to perform the watching behavior. Although there are certain 

features that various TV platforms have with the developing technology today 

(Tivibu's content rewind feature, etc.), there is no person-oriented system like Netflix. 

Netflix supports individual usage by the feature that enables the creation of separate 

profiles even if more than one user uses the same account at the same time. The 

platform gives an option that the audience makes their own decision to watch the 

series. Limiting the watching situation is entirely up to the individual. The audience 

chooses the content autonomously not only according to their physical conditions but 

also according to their current moods19.  

 

Sometimes, participants make choices on the axis of characters that reflect their 

personalities and content that includes topics similar to their own lives. Subjects 

involving daily life routines, characters reflecting their sexual identities, and 

ideologies of the life or political perspectives support the participants to feel more 

sincere towards the content20. 

 

Participants sometimes watch Netflix content to get away from their daily 

routines and personal problems and make their content choices for this purpose. They 

describe life as high-paced and problematic. Therefore, they choose their Netflix 

content within the framework of comedy or science fiction topics21. 

 

Most of the participants use Netflix as a means of getting away from the 

vapidity of their daily life. However, the habits became a daily routine with these 

perspectives. As mentioned in the previous chapters, they adapt Netflix, which they 

consider empty, in every part of their lives. They use Netflix as a me-time activity. 

                                                
19 See also; Participant 4 *1243-1245, Participant 5 *1246-1249 and Participant 8 *1277-1286. 
20 See also Participant 6 *1253-1271. 
21 See also; Participant 6 *1258-1267, Participant 7 *1274-1276, Participant 10 *1335-1342 and 
Participant 14 *1379-1381. 
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Participants generally prefer to watch Netflix at home, especially in their beds, as they 

KDYH�LQGLYLGXDO�³FRPIRUW�]RQHV´22. 

 

The way that Netflix integrates into people's routines in individual use is built 

to avoid the disadvantageous effects of life. These approaches are evaluated like a 

hobby. Netflix has started to become a part of free time activities, not only in individual 

use but also in collective use, of daily life. 

 

2.8.1.2.4. Social Collectivity and Social Communion Component in Daily Life  

 

The popularity of Netflix content and the large user base of the platform have 

made it a common sharing point for many viewers. All participants support that Netflix 

is used as a means of socialization besides individual usage. Participants mentioned 

the concept of spend-time-together activity as getting together and including following 

a series at a separate location23.  

 

The socialization phenomenon of Netflix is supported not only by watching 

together but also by conversations about the same series that are followed. Most 

participants prefer to share the TV series they follow in their daily lives with their 

friends. Chatting about the series watched in common among conversations has 

become a habit in the daily practices of the participants24. 

 

Although all participants approve of Netflix as a time-spending activity, the 

majority prefer individual use. Most of them have friends in their circle that follow the 

same series individually. Most participants consider the presence of different people 

as a distraction while focusing on a series as the audience. Among the participants, 

some of them have a segment categorizing the series as "individually watchable" and 

"crowd watchable" according to their themes. According to the group, if a series 

                                                
22 See also; Participant 4 *1878-1881, Participant 6 *1884-1888, Participant 7 *1889-1894 and 
Participant 8 *1897-1904. 
23 See also; Participant 2 *594-596, Participant 4 *600-604 and Participant 7 *626-629. 
24 See also; Participant 8 *659-663, Participant 6 *1109-1116, Participant 9 *1136-1138 and 
Participant 14 *1156-1160. 
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requires concentration, it belongs to the "individually watchable" segment; it cannot 

be watched by any other participant, friends, or family members together25. 

 

Participant 8 (*885-914) emphasizes that when people decide to watch a series 

together, their choices are shaped according to the ages, current moods, sociological 

positions, and identities of the people they define. Content selection is made in the 

context of each individual's common sociological background and immediate abstract 

QHHGV��³«:KDW�,�ZDWFK�ZLWK�ZKRP��GHSHQGV�RQ�WKHLU� WDVWHV��,�GRQ
W�NQRZ�LI� LW�ZDV�

explanatory, but my preferences and decisions are differentiated according to the group 

I enter, their age group, and gender. In other words, those decisions are already made 

automatically and accordingly. So, the viewing statuses change depending on the 

things I choose; For example, if there is any determination regarding the current 

psychological or sociological situation, for example, I broke up at the moment and I 

ZDV�KDYLQJ�JUHDW�SUREOHPV�LQ�WKH�UHODWLRQVKLS«�$IWHU�D�ZKLOH��\RX�VWDUW�WR�FKDUDFWHUL]H�

people like in TV series, and for example, my friend recommended something, a TV 

VHULHV� FDOOHG� /RYH�� )RU� H[DPSOH�� KH� ZDV� VD\LQJ�� ÕÕÕ�� QR� PDWWHU� how pale he is in 

relationships, a person may have good and bad sides, and we can't evaluate them as 

good or bad. Think about it, they see some examples of the relationships I've had in 

my social life, not just boyfriend ex-girlfriend relationships, but also friendship 

relationships, social relationships as well. They share a series, and you can watch it, 

for example, there are TV series that is called telling about you. Accordingly, choices 

FDQ�EH�PDGH�´ 

 

Choices of participants vary in individual and collective watching practices. 

Conversely, they included Netflix in their daily lives by applying both behaviors. One 

of the themes that draw attention to both behaviors in Netflix usage and content 

selection is the concept of "Popularity". The use of Netflix continues through the 

choices made based on the popular cultural agenda. 

      

 

 

 

                                                
25 See also; Participant 6 *613-621, Participant 10 *663-666 and Participant 14 *668-693. 
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2.8.1.2.5. Popular Cultural Perspective of Netflix Audience 

 

Netflix has been evaluated as a Popular Cultural phenomenon among the 

SVOD platforms, with its unique features and new generation advertising policies of 

its contents. Associated with the content of movies and TV series produced by Netflix, 

it has become necessary to evaluate Netflix in the cinema industry with a new 

generation approach.  It has taken an active role by presenting a different perspective 

on the digital media age within the concept of Popular Culture. 

 

The consumption logic of the Popular Culture phenomenon, the consumption 

of Netflix content by evaluating it according to its popularity, the constant renewal of 

the variety due to the intensity of the content, and the presence of Netflix content in 

many areas of daily life support the relationship between the Popular Culture 

phenomenon and Netflix. Moreover, the fact that popular TV series reproduce 

themselves with different discourses on social media has contributed to their increased 

presence in daily timelines. Participants decide to purchase Netflix dominantly based 

on its popularity. Otherwise, they choose content with the priority that is popular 

individually and collectively26. 

 

Participant 9 (*2869-2876) argues that Netflix is a structure that dominates 

SRSXODU�FXOWXUH�ZLWK�WKH�UHVSRQVH�RI�³3URGXFWLRQV�WKDW�DUH�EURDGFDVW�DW�WKH�VDPH�WLPH�

all over the world very easily become a topic both on the Internet and in daily life. So, 

for example, I see a conversation on a foreign page on Instagram in different 

environments on the same day. In other words, I think that even if all popular culture 

LV�QRW�1HWIOL[��LW�GRPLQDWHV�VRPH�RI�WKH�SRSXODU�FXOWXUHV�JOREDOO\�´ 

 

Furthermore, several participants linked Netflix with being a popular cultural 

product, defining the topic as imposing American culture on a worldwide scale. Music, 

characters, and the actors portraying the series' characters; their lifestyles, and 

thoughts, all of which are available on Netflix, influence fans' daily lives. The 

                                                
26 See also; Participant 4 *1241-1242, Participant 8 *1719-1722, Participant 12 *2795-2797, and 
Participant 5 *2847-2850. 
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dominance of Netflix in society, according to participants, is tied to conveying 

American culture to daily life as global, popular, and trendy.27  

The popularity of Netflix as a popular culture product has led to forecasts that 

many participants regard it as a product that fills a need, and its effect on society will 

diminish when a product that satisfies more needs is created.28 

 

Almost all the participants estimate Netflix's popularity not just in terms of the 

platform's content, but also because it has infiltrated many aspects of everyday life. 

The diffusion of Netflix, which is seen as a popular cultural product, has influenced 

how people watch mainstream media on television. 

 

2.8.1.3.The Effect of Netflix on the Culture of Watching and Using TV 

 

Along with its simplicity and accessibility, Netflix has become a widely 

accepted SVOD platform. With its consuming patterns inside the popular cultural 

product, the platform serves the areas and habits of both our individual and social lives, 

covering a substantial role in the audience's everyday lives and private zones. Netflix's 

social position has caused it to become a permanent habit, drastically altering users' 

relationships with television at home. 

 

Prior to Netflix being a widespread SVOD channel, television was the primary 

source of mass media in households. Television has been utilized by audiences not just 

to get current news, but also for entertainment and leisure activities. Furthermore, 

television served as a unifying factor in every family's household. The content that 

family members watch together in the evenings serves as grounds for socialization in 

the family. With the advent of Netflix, the methods and meaning of the phenomena of 

"television for background noise in the house" began to shift. 

 

Nowadays, the loss of younger audiences on television is directly proportional 

not only to the existence of Netflix, but also to the proliferation of communication 

                                                
27 See also; Participant 6 *2947-2966 and Participant 10 *3013-3028. 
28 See also; Participant 8 *2854-2861 and Participant 5 *2847-2849. 
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channels in digital-age media structures, the development of visual communication 

within the service sector through privatization, and the negative result of youth 

evaluations of the content quality of mainstream media. Furthermore, the unrestrained 

growth in censorship in Turkey's mainstream media deprives the public of numerous 

facts that are part of everyday life. Free content development and direct audience 

access on global platforms such as Netflix encourage audiences to take a look at SVOD 

platforms to find places in life. 

 

2.8.1.3.1. New $JH�³%RRE-WXEH´��'LVHPEHGGLQJ�0DLQVWUHDP�0HGLD�&RQWHQW  

 

The majority of participants agree that the quality of mainstream media 

material is deteriorating. Although they assessed it from diverse perspectives, the 

unifying denominator is that the rate of acceptable material has declined. They claim 

that the contents include neo-conservative techniques, pointless themes, and television 

shows with ridiculous dimensions29. 

 

Censorship in the mainstream media, according to participants, distracts the 

public from the content. They claim that their preference for Netflix has risen as a 

result.30  

 

The mainstream media's present position has been a reference to Netflix's 

repositioning in societal and individual situations. The fact that the agenda can be 

followed through social media/news platforms and that the internet has become a much 

faster communication tool than the mainstream media are two of the elements that 

drive television to fade into obscurity. Television has evolved into a means for young 

people to access digital platforms. 

 

 

 

                                                
29 See also; Participant 4 *400-402, Participant 6 *415-416, Participant 14 *466-469 and Participant 5 
*2659-2662. 
30 See also; Participant 8 *3128-3131, Participant 11 *3286-3293 and Participant 8 *3241-3247. 
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2.8.1.3.2. The New Television: Netflix as a Mass Entertainment Media 

Phenomenon 

 

Nowadays, Netflix has replaced the position of television in terms of 

entertainment medium. Many individuals choose to consume Netflix material in their 

leisure time rather than turn on the television and watch anything. Participants watch 

Netflix for the majority of their everyday lives since it is available through various 

³GLJLWDO�PHGLXPV´�31 

 

The Netflix usage culture of all participants is similar to television's previous 

status. With the transition from the mechanical age (television, radio, etc.) to the digital 

age, mass media has been revitalized (platforms, digital tools, etc.). By maintaining 

the audience in a passive position, it delivered the message that television intended to 

transmit through the process of addressing the masses. With its content diversity, 

Netflix has become an entertainment media tool that appeals to the public in the 

countries it has penetrated. The audience has an interactive watching experience with 

Netflix. 

 

Netflix caters to a wide range of audiences, with features that force individual 

consumption and may be interpreted as a kind of sociability. However, it should be 

noted that television is a material machine whose purpose in homes is as a mass 

communication channel, a socializing area, and an individual time-spending activity. 

Netflix is a digital media software platform (SVOD). 

 

Regarding Netflix's position for the participants, while the term "television" 

refers to an abstract idea that covers mainstream media before Netflix, it is appraised 

as a device that sends a message that has real meaning with the existence of Netflix. 

Television has returned to its true meaning, with Netflix assuming its position in the 

global framework as the most popular mass entertainment media instrument of the age. 

 

 

 

                                                
31 See also; Participant 6 *1840-1843, Participant 4 *2379-2381 and Participant 10 *41-42.  
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2.8.2. Thematic Analyses 

 

In the analysis of the data obtained in the focus group interview, themes 

supporting the findings of the in-depth interview were obtained by using thematic 

analysis. The purpose of the focus group interview is to understand the consistency 

between the individual interviews of these participants and the sharing of daily life in 

society. 

 

The main topics and themes played a supporting role by matching the findings 

obtained as a result of in-depth interviews. The topics that the participants met on 

common ground by supporting each other on the issues mentioned in the focus group 

meeting, which they had in conversation, were reflected in the table. 

 

For this reason, the aforementioned themes were analyzed with the discourses 

they used in the in-depth interview and were reflected in the descriptive analysis. In 

addition, the themes were blended with the approaches mentioned in the literature and 

included in the explanatory analysis. 

 

The following themes are made up of the supporting data obtained as a result 

of the focus group interview:  

 

1. Turkish TV Series 

- Stereotypical 

- Bad Topic 

- Unrealistic 

- Long 

- Waste of time 

- Certain time to watch 

- Ads 

- &DQ¶W�PDQDJH�WKH�WLPH 

- Prosaic  

- For old people  
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A) Old Turkish series 

- Good content 

- Loved 

- Inspired by an old Turkish Novel 

 

B) Lost their effects on the audience  

- Accessibility of SVOD platforms, series from the internet, and everything (tv 

series Become more uncomfortable and inconvenient  

- Rising SVOD platforms 

- The qualifications of swords 

- Increasing the age of the target audience 

- Awkward topics (too many odd love stories, traditional content, too much 

censorship, etc.) 

- The long period of the series durations reduces the quality of the content. 

 

C) Mostly Following Turkish series  

- Mucize Doktor  

- 6HILULQ�.Õ]Õ� 

a) Cause of following 

-5 shot in birthplace, familiar 

-2 occupational interest 

 

2. Turkish TV Programs 
- Waste of time  

- Not beneficial 

- Based on entertainment  

- Political content (governmental dominance) 

- ³)UHDN�VKRZV´ 

- Rating is the main purpose 

- Drugs effect 

- The target audience is a specific part of the Turkish population 

 

3. Device Type 

*4 using all of them  

- Smartphone (1, 2, 3, 4, 5) 



 
 

48 

- PC (2, 3, 4) 

  

4. Netflix 

 

Table 8. It reflected a daily watching hour on TV and a daily using hour on digital devices of 

participants.   

 

Respondents 
A Daily Watching 

Hour on TV 
(Daily) 

A Daily Using hour on 
Digital Devices (Daily)  

Respondent 1 4 5 h 

Respondent 2 60-90 min. 2-3 h 

Respondent 3 0 3-4 h 

Respondent 4 30 min. 3 h 

Respondent 5 4 hours in a week 5 h 

 

 

A) ³&RQQRWDWLRQ�RI�1HWIOL[´ 

- Ease of reach (1, 5) 

- Ease of use (1, 2, 3) 

- Quality, high tech. quality (1, 5) 

- Wealthy/variety of content (1, 5) 

- The necessity of society in daily life (1, 3, 5) 

- Supply (1, 3, 5)  

- Popular Culture (3, 1, 5) 

- Marketing strategy and unique algorithm (3, 4, 5) 

- Perception Strategy (3, 4, 5) 

- Uncensored (1) 

- Sustainability of watching series (2) 
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B) The subscription periods 

 

Table 9. It shows the average number of episodes they watch in a day and the time they have 

a Netflix subscription. 

 

Participants Episodes number 
in one day 

Netflix server period 
(approximately) 

Respondent 1 4 1 year 

Respondent 2 1 2 years 

Respondent 3 3 1,5 years 

Respondent 4 5 (short), 2 (long) 1,5 years 

Respondent 5 1 1 year 

 

 

C) The main reason for using Netflix 

- Ease of reach and use (2, 3, 4, 5) 

- ³&RQWLQXH�ZKHUH�\RX�OHIW�RII´�IHDWXUH�LV�VR�LPSRUWDQW���������� 

- Watching series or movies (1, 2) 

 

D) Deciding Netflix User 

- Environmental effects and recommendation (1, 2, 3, 4 effects ease of use) 

- Series exclusive to Netflix (3) 

- follows SVOD platforms and series as an interest (4) 

- Popular culture (3) 

 

E) Subscription type 

- Single subscription (1,2 they are living together) 

- Premium (3, 4, 5) 

 

F) Watching Devices 

- PC (3, 4) 

- Smart TV (1, 2, 4) 

- Smartphone (5, 4) 
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G) The space taken by Netflix in daily life 

- Planned to be watching period, limited watching period (5) 

- Like a social media (daily user) (4, 3, 1) 

- Time-wasting act (3, 2) 

 

H) Choosing the content to watch as personally  

- Researching the topics (reading comments and ext.) (1) 

- Trial-and- error (2, 5) 

- &KHFNLQJ�1HWIOL[¶V�LQWURGXFWLRQ��algorithm (3, 4) 

- Recommendation (4) 

- Popular culture, social media (4, 5) 

- According to personal interests, (1, 2, 3) 

 

I) The most important factor for choosing a series on Netflix 

- Being Engrossing (5, 1) 

- Content, topic, and serio (5, 4, 3, 1) 

- Actor, Acting, and familiar actor (3) 

- The trending topic around friends (5) 

- Director (4) 

 

J) Binge-watching day-to-day 

- Watching too much (1, 3, 4) 

- 1 or 2 episodes changing (2, 3, 4, 5) 

- Changing according to the topic and content of the series (3, 5) 

- Changing according to the busyness of the day (4, 5) 

- Limitation of watching period in a day 

- Having a limit (2, 5) 
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Table 10. In Table 10, the period that the participants prefer to watch Netflix, their viewing 

situations, collective or individual usage situations, and chatting about Netflix in daily life is 

reflected in a general framework. 

 

 

a) Waste of time 

b) Responsibilities  

- No limit (1, 3, 4) 

a) Personality trait (he must finish) (1) 

b) Passing time act (being bored is the limit) (3) 

 

K) Preferring Netflix as Single, causes: 

- Focusing (5, 3, 1) 

- Personal/Me time Activity (4, 3) 

- The difficulty of sustaining to watch together (2) 

- Absurd for watching as a group (1, 4) 

*It can be watched with the person you live with in the same house. But no 

one meets their friends specifically to watch Netflix. Netflix is often used 

as a personal time activity. 

L)  Series currently being watched on Netflix 

- Dark (5, 1) 

Participant
s 

Watchin
g period 

of the 
day 

Watc
hing 
Place  

Watching 
Single/wit
h Family 
or Friend 

Comin
g 

togethe
r for 

watchi
ng 

Netflix 

Having 
group 

for 
following 

series 

Chattin
g about 
Netflix 
series 

in daily 
life  

Reco
mme
nding 
series 

to 
each 
other  

Comment
ing/Shari

ng on 
social 
media 
about 
series  

Respondent 1 

Night, 
(wheneve

r he 
wants) 

Home Single No No Yes Yes No 

Respondent 2 Night Home Single No No Yes Yes No 

Respondent 3 
Night, 

Morning, 
Daytime 

Home Single No No Yes Yes No 

Respondent 4 
Night, 

Morning, 
Daytime 

Home, 
On the 

way 
Single No 

Yes (to 
talk about 

it) 
Yes Yes No 

Respondent 5 Night Home Single Yes No Yes Yes No 
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- The OA (5) 

- Dexter (5) 

- The Spy (2) 

- How I Met Your Mother? (2, 3)  

- Breaking Bad (1) 

- Mind Hunter (4, 1) 

- Love Death and Robots (4) 

- After Life (4) 

- Dragon Prince (4) 

- Black Mirror (3) 

- The Witcher (3) 

 

M) Using Netflix as a pastime with other people 

- Yes (3) 

a) Following series as a group 

b) Meeting commonplace (1) 

c) The movie part can be  

- No (1, 2, 4, 5, 3) 

a) Personal space (2, 4, 1) 

b) Single focusing (2, 4, 1)  

c) Talking about series is a more common activity (4) 

d) Common interest is hard to determine (5) 

 

N) ³1HWIOL[�DQG�&KLOO´ 

- Personal space, comfort zone (3) 

- A pretext to invite someone home for sex (American Term) (4) 

 

O) Choosing a series to watch as a group on Netflix 

- One person decides (trusting common interest) (5) 

- Choosing Turkish movie with mother (4, 3) 

- Choosing common interest (1, 2) 
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P) Following the social media account of the actress, the fan page of the series, 

Causes 

- )ROORZLQJ�WKH�,QVWDJUDP�DFFRXQW�RI�WKH�DFWUHVV��OLNH�LW¶V�KLV�KHU�OLIH����� 

- 5HDGLQJ�(NúL�6|]O�N��FRQWHPSODWLQJ�RQ�WKH�theory of the story (4) 

- Other participants do not follow anything. 

 

Q) Watching all started series till the end on Netflix 

- Yes, searching deeply before starting (1, 4) 

- 1R��LI�LW¶V�QRW�HQJURVVLQJ������������� 

 

R) Relationship between popular culture and Netflix 

- Controlling a massive part of the population with perception management 

(4, 3) 

- Because of the necessity of paid platform, its demanded by the society (5, 

3) 

- Daily conversation topic (5, 3, 4) 

- Social media memes (5, 3) 

 

S) 1HWIOL[¶V�HIIHFWV�RQ�FRQVXPSWLRQ�practices 

- Legitimizing SVOD (paid) platforms, adapt people (1, 4, 5) 

- Affecting lifestyle, clothing, shopping (indirect) (5) 

- Triggers smoking (3, 1) 

 

T) The watching practices before and after Netflix 

- Before: 

a) Less watching period (5, 4 2) 

b) Using illegal websites and Torrent (for downloading) (1, 2, 3, 4, 5) 

c) Foreign series were not as popular as they are now (3) 

- After: 

a) Watching more (ease of use) (popular) (5, 4, 3, 2) 

b) Not watching from illegal sources, hence, not feeling guilty (4) 

c) Ease of starting to watch series (4) 
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U) Turkish series on Netflix 

- Not watching 

a) Stereotypical characters (1, 3) 

b) Copying American culture/ Hollywood (1, 3) 

- +DNDQ�0XKDIÕ]�KDV�D�JRRG�WRSLF���� 

a) First Turkish series on Netflix 

b) 1HWIOL[�XVHV�WKH�SHUFHSWLRQ�RI�³PDGH�LQ�7XUNH\´���� 

- Watched Atiye (1, 2) 

- Providing more freedom to the Turkish actors compared to the mainstream 

media (4, 5) 

- Providing new content using different identities (1, 5) 

 

V) Other SVOD Platform (Amazon, HBO, Hulu, Puhu TV, Blu TV) 

- Using other SVOD platforms with no subscription (5) 

- Amazon Prime (Different content from Netflix) (4, 1) 

 

Table 11. This is the table listing the findings of thematic analyses from the focus group 

interview, and it reflects the related themes with descriptive analyses. 

 

Topics Themes 

Turkish TV Series 
Stereotypical, bad topic, unrealistic, long, waste of time, 
certain time to watch, ads, can't manage the time, 
prosaic  

Old Turkish series Good content, inspired by an old Turkish Novel 

Losing effects on 
the audience of TV 

Ease of use and accessibility of SVOD platforms, series 
from the internet, uncomfortable and inconvenient 
series in mainstream media, rising SVOD platforms, 
Increasing the age of the target audience, awkward topic 

Turkish TV 
Programs 

Waste of time, Not beneficial, Based on entertainment, 
3ROLWLFDO�FRQWHQW��JRYHUQPHQWDO�GRPLQDQFH���³)UHDN�
VKRZV´��5DWLQJ�LV�WKH�PDLQ�SXUSRVH��'UXJV�HIIHFW��7KH�
target audience is a specific part of the Turkish 
population 
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Table 11. (continue) This is the table listing the findings of thematic analyses from the focus 

group interview, and it reflects the related themes with descriptive analyses. 

 

 

 

Connotation of 
Netflix 

Ease of reach, Each of use, Quality, Wealthy/variety of 
content, the necessity of society in daily life, Supply, 
Popular Culture, Marketing strategy and unique 
algorithm, Perception strategy, Uncensored, Sustainability 
of watching series.  

Deciding Netflix 
User  

Environmental effects and recommendation, Series 
exclusive to Netflix, Follows SVOD platforms and series 
as an interest, Popular Culture 

The way of 
choosing the content 
to watch as 
personally  

Researching the topics, Trial-and- error,  Checking 
1HWIOL[¶V�LQWURGXFWLRQ��5HFRPPHQGDWLRQ��3RSXODU�&XOWXUH�
and Social Media, According to Personal interest  

The most important 
factor for choosing 
series  

Being engrossing, Content, Topic and Scenari, Actor, 
Acting, Familiar actor, Trending topic around friends, 
Director 

Limitation of 
watching period in a 
day (Binge 
Watching) 

Having limit (waste of time, responsibilities), No Limit 
(Personality trait, time passing activity) 

Preferring Netflix as 
Single, causes 

Focusing, Personal/ Me time activity, The difficulty of 
sustaining to watch together, Absurd for watching as a 
group,  

Using Netflix as a 
common time 
passing activity 

Yes (Following series as a group, Meeting common place, 
The movie part can be), No (Personal space, Single 
focusing, Talking about series is a more common activity, 
Common interest is hard to determine) 

The choosing series 
for watching as a 
group from Netflix 

One person decides (trusting common interest), Choosing 
Turkish, Movie with mother, Choosing common interest  

Being relationship 
btw popular culture 
and Netflix 

Controlling a massive part of the population with 
perception management, Because of the necessity of paid 
platform, its demanded by the society, Daily conversation 
topic, Social media memes  

Netflix effects 
consumption 
practices 

Legitimizing SVOD (paid) platforms, adapt people, 
Affecting lifestyle, clothing, shopping (indirect), Triggers 
smoking 
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Table 11. (continue) This is the table listing the findings of thematic analyses from the focus 

group interview, and it reflects the related themes with descriptive analyses. 

 

Watching practices 
before and after 

Netflix 

Before: 

Less watching period, Using illegal 
websites and Torent (for downloading), 
Foreign series were not as popular as they 
are now   

After:  

Watching more (ease of use) (popular), Not 
watching from illegal sources, hence, not 
feeling guilty, Ease of starting to watch 
series  

 

 

2.8.3. Interpretative Analysis 

 

  This analysis will offer a critical reading on how audiences construct a series 

of meanings through their televisual practices. Focusing solely on change creates limits 

in understanding the meanings ascribed to monitoring practice. The integration of the 

Netflix platform into audiences' everyday lives has influenced the role of television in 

the house and the meaning that the public ascribes to it. The new field for SVOD 

platforms, which is a result of the digital age, has created an extensive gap in media 

studies. The global wave created by Netflix, one of the SVOD platforms, has deeply 

shaken television watching and using practices and has created a new watching trend.  

 

The analyses of the discourses produced by participants in the distinct 

scenarios stated in the descriptive analysis will be examined in this section by 

categorizing and crystallizing them within the framework of television and audience 

studies in the literature. The subheadings were formed for behavioral practices that are 

composed of the audience's discourses, as well as components of these practices that 

are mirrored in daily life. In the last section, the reciprocal relationship between Netflix 

and the audiences, which is the findings of the thesis, based on the Netflix usage 

practices and culture of use of the audiences in everyday life, and the way the viewers 

position Netflix as means of "mass or not" communication will be presented within 

the framework of new approaches that will contribute to the literature. The following 

are the primary topics of the approach evaluation: 
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� The Changing Television Culture of Use and "Netflix Effect" 

� Is Netflix the New Mass Media Channel or Medium in Everyday Life? 

� The Digital Age: The Netflix Allurement 

 

2.8.3.1.7KH�&KDQJLQJ�7HOHYLVLRQ�&XOWXUH�RI�8VH�DQG�³1HWIOL[�(IIHFW´ 

 

In this section, the current attitudes of the participants towards watching and 

using television and the effect of Netflix on the concept of television will be blended 

with the discourse analysis and approach in the literature in the descriptive analysis. 

The subjects to be mentioned are "the choice of the audience", "the current television 

culture of use" and "the effect of the watching attitudes of the audiences on the concept 

of television with the existence of Netflix". 

 

On the global frame, Television, regarded as one of the most powerful means 

of mass media, has been a visitor in a variety of spheres of labor from its inception and 

has reflected the primary vein of the mass media. As mentioned in the theoretical 

approaches to the study, the first period approaches produced through mass 

communication follow a one-sided path by referring to the effect of the media on the 

DXGLHQFH��³0DVV�0HGLD�(IIHFW´�RI�0F4XDLO� LQ�������WKH�H[DPSOH�RI�³DWRPLF�ERPE´�

RI�/D]DUVIHOG�LQ�������³+\SRGHUPLF�1HHGOH´�GHILQLWLRQ�RI�/DVVZHOO�LQ�����V�DQG�WKH�

RWKHU�WHOHYLVLRQ�VWXGLHV�DV�³DJHQGD-VHWWLQJ´��³VSLUDO�RI�VLOHQFH´��³PHGLD�GHSHQGHQF\´�

as mentioned in literature review chapter). As a result of many influential approaches, 

Stuart Hall's cultural perspective and inclusion of the audience in the choice of 

watching practice helped to bring audience studies to the fore and to highlight the 

missing areas in the literature on the audience's choices and viewing behaviors.  

 

In the descriptive analysis, the discourses of the participants about television 

were evaluated from two different perspectives: the culture of watching television and 

the culture of using television. The purpose of the formation of these two separate titles 

is to change the semantic status of television in the expression of the mainstream media 

today. When the act of watching television from the past to the present is analyzed, it 

has been characterized via the mainstream media, which encompasses many various 

dynamics such as TV series, news, and TV programs, as regards the thesis results. 



 
 

58 

According to the discourse analysis, mainstream media contents are described as 

disembodied, traditional, and neo-conservative. The ability of social media, which is 

a result of the digital age, to transfer information directly by accelerating the 

information flow and thus enabling global interaction, has revealed that the variables 

(being in a specific time and place, etc.) during information transfer in television 

broadcasting limit the watching practice.  

 

³:DWFKLQJ� WHOHYLVLRQ� LV� RIWHQ� VHHQ� DV� D� URXWLQH�� QRQ-problematic, passive 

process: the meanings of programs are predetermined, and audiences are seen 

DV�SDVVLYH�UHFHLYHUV´ (Livingstone, 1990, p. 3; Koçak, 2015, p. 32).  

 

Koçak (2015, p.32) expressed the social and domestic position of television as 

follows: 

 

³«:DWFKLQJ�WHOHYLVLRQ�LV�D�IDPLO\-created activity rather than a spontaneous 

activity. Instead of giving viewers what to talk about, television directs their 

attention to certain topics. Conversations among viewers about television 

program contents are considered to be the most influential empirical finding 

on the social and cultural dimension of television´��/XOO��������S����; Koçak, 

2015, p. 32) 

 

Conversely, the widespread use of ; 

 

³internet-distributed TV´�(Lotz, 2017; Turner, 2019, p. 223). 

 

and the integration of SVOD platforms such as Netflix into domestic life have 

transformed the meaning and television culture of use in the audience's perspective 

into a device that should be examined under the concept of using television. With the 

efficacy of digital platforms and social media throughout the globe, television has 

recently begun to be utilized as a way of connecting to Netflix (or other digital 

platforms), particularly among the younger generation in Turkey. According to the 

discussion in the literature review, watching habits are now created within the context 

of digital media (Mikos, 2016).   
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Netflix's ease of use, accessibility, and variety of content have supported it to 

become a platform preferred by the audience and allowed it to take its place in the 

domestic sphere. The entry of Netflix into the home environment has affected the 

behavioral and consumer practices of the television audience.  

 

³The rise of these stand-alone SVOD services, which house content from a 

variety of networks without necessitating a cable subscription, represents a 

step away from the scheduled flow of linear television, prioritizing viewer 

choice over appointment viewing´��6harma, 2016, p. 13).   

 

Along with Netflix's simplicity of use and accessibility, since it can be watched 

on many various digital devices (smartphones, computers, tablets, etc.) and rich 

material is included throughout the entire package season, it has moved the audience 

to an active position by highlighting the audience's choice. When evaluated in this 

context, the freedom of choice offered by the mainstream media and Netflix should be 

evaluated in line with the discourses of the participants to observe the effect of Netflix 

on the television culture of use. According to McQuail (2015, p.5), the audience's 

choices for the mainstream media content are made with free will, even though many 

psychological, sociological, and cultural variables factor. He evaluated the audience 

selection of content over the mass media as follows: 

 

³([SRVXUH¶�LV�IDU�IURP�DVVXUHG�E\�PDVV�communication since much selective 

audience behavior occurs. Under free conditions, the choice is generally 

guided by personal preferences, beliefs, and allegiances. The audience has to 

be recognized as an active participant in the communicative exchange, despite 

OLPLWV� WR� µIHHGEDFN�¶� 7KH� LQWHUSUHWDWLRQ� RI� FRQWHQW�PD\� YDU\� DV�PXFK�DV� WKH�

selection. The flow of content and its reception are mediated by several 

intervening variables, often in systematic and knowable ways. These variables 

include those of social structure, circumstances, and lifestyle, as well as 

psychological and personality aspects, not to mention unpredictable individual 

variations. The chances of influence as intended are dependent on several 

aspects of the process: the primary source (status, appeal, trust, etc.); the 
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actual channel or medium involved; and the specific message content 

involved´��0FTXDLO��������S����  

 

Uses and gratifications theory, as stated in the literature review, which is an 

approach developed towards the audience's free choice in mainstream media use, 

supports McQuail's approach of free choice based on different variables in an 

expanded perspective.  

 

³This approach considers the use of communication tools as a process of 

satisfaction and tension and accepts the mass media audience as individuals 

who are active, rational, resist influence and choose according to their 

request´�(Koçak, 2015, p.58).  

 

Koçak (2015) argues that while people seek satisfaction to meet their 

individual and social needs, they reflect it in their media content choices within the 

possibilities they have. In the discourses of the participants about the content choices 

in their Netflix watching behaviors, it is obvious that they make choices for the needs 

of the people. However, they argue that they cannot make free choices about the 

contents by evaluating the television content, which is mass media, as limited, because 

the contents are restricted by censorship and neo-conservative phenomena. The fact 

that Netflix audiences are active in watching and choosing content and making their 

choices within the framework of psychological, sociological, and cultural variables 

supports the fact that the uses and gratifications approach continues to be effective by 

expanding the concept within the scope of digital media. Critical perspectives against 

mainstream media content, as well as the active viewership position that Netflix has 

established, have shifted the public away from the habit of watching mainstream media 

on television in the; 

 

³post-broadcasting digital era´� (Bury, 2018; Jenner, 2018; Lewis, 2016; 

Turner, 2019, p. 223).  

 

Morley (1989) evaluated the uses and gratifications approach from the 

perspective of media effect and concluded that it is an opposite approach to the direct 
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and singular impact of mass media on societies. He mentioned that the viewer's 

interpretation of the content they are exposed to depends on their personality and 

current psychology. Morley (1989) also claimed Stuart Hall's encoding/decoding 

approach, which emerged against this backdrop, argues that the facts which form the 

message in the configuration of the mass media dictate how the agenda is decided. 

Netflix's determination of the popular cultural agenda in the media, which is one of the 

issues that emerged as a result of the discourse analysis, is similar to Hall's approach. 

According to Morley (1989), when we integrate the uses and gratifications approach 

into Hall's approach, audiences personally have sociological and psychological factors 

in the products produced by the media. When evaluated for Netflix, the freedom of 

choice offered by Netflix and the situation of exposing the viewers to its content and 

platform in a global framework by determining the popular cultural agenda constitutes 

a contradiction. Netflix provides viewers with free content and a timeless/laborless 

accessible platform, enabling them to be a part of the popular cultural agenda in the 

digital universe it has created and directing them to "ready-to-watch" consumption. 

 

As seen in the evaluations of the discourses of participants, the relationship of 

television with the audience as a mass communication tool shows similarities with the 

relationship of SVOD platforms with the audience today. Different perspectives have 

been added to audience studies with the advancement of technology, the change in the 

form of the media, and the creation of a new digital media space such as social media 

and SVOD platforms. Although the watching practices of the audiences vary according 

to the characteristics of the digital platform structure, there are very close facts 

reflecting the meaning attributed to the television watching practice in the variety of 

meanings attributed to the viewing practice.  

 

³Researchers in the past have found that gratifications in Internet use are very 

similar to television use because some causes of Internet use are similar to 

television use. These include needs for information, entertainment, escape, and 

social interaction´��&KD and Chan-Olmsted, 2012; Dickinson, 2014, p. 8.).  

 

Diversified watching habits have also created differences in terms of content 

selection and the reason for watching. Models created for the television audience can 
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be considered for the audience of the SVOD platform. However, the different features 

of SVOD platforms from television, such as Netflix's ease of use, have also brought 

about changes in the way the audience watches and the purpose of using the platforms. 

These changes have provided space for the development of audience models 

associated with television and the emergence of new approaches.  

 

2.8.3.2. Is the Netflix New Mass Media Channel or Mediums in Everyday life? 

 

While expressing the new digital media culture of use, which has become 

widespread and prominent with Netflix, the most popular platform among SVOD 

platforms, approaches should be created by considering the viewing behaviors of the 

audience, content selection methods, and reasons. In this section, considering the 

Netflix culture of use, the relationship and usage practices of the participants in the 

descriptive analysis with Netflix will be evaluated within the framework of the 

approaches mentioned in the literature review. 

 

While expressing the SVOD platform culture of use, which has become 

widespread and prominent with Netflix, approaches should be created by considering 

the watching behaviors of the audiences, content choices, and their reasons. 

 

The self-evident behavior of the Netflix culture of use is binge-watching. As 

explained in the literature review, the behavior of consuming by watching consecutive 

episodes of a series in one sitting has become popular with Netflix, although it is not 

a specific behavior pattern for the platform. However, evaluating the use of the 

platform through binge-watching practices limits the scope of use of the platform. 

Turner (2021) evaluated the relevance of binge-watching with television consumption 

from a popular cultural perspective; 

 

³Any significant shift in the practices employed within popular culture, 

especially those which are thought to allocate more power to the consumer, is 

OLNHO\� WR� EH� FULWLFL]HG� DV� D� FKDOOHQJH� WR� ³FXOWXUH� DV� ZH� NQRZ� LW�´� DQG� WKH�

negative connotations embedded in the binge metaphor (e.g., addiction, excess, 
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JOXWWRQ\��GR�FKLPH�ZLWK�VRPH�³KLVWRULFDO�DWWLWXGHV�DERXW�79´´�(McCormick, 

2017, p. 103; Turner, 2021, p. 5). 

 

It is stated the following regarding the limitation of the use of the term Binge 

specifically to the use of the platform:  

 

"���0RUHRYHU��WKH�XVH�RI�µELQJLQJ¶�WR�GHVFULEH�YLHZLQJ�FRQVHFXWLYH�HSLVRGHV�± 

whether two or ten ± diminishes the utility of the term and such varied 

behaviors warrant precise understanding . . . " (Lotz, 2018; Turner, 2019, p. 

223).  

 

The tendency of the participants to watch Netflix in the context of the 

entertainment culture of the media mentioned earlier, the individual and collective use 

of Netflix, which is mentioned in the descriptive analysis, is in line with the use of the 

broadcasting medium period in the literature. It has been found that Netflix is utilized 

as a "me time" activity, mostly to get away from the problematic components of 

everyday life and to clear the mind. Participants select their content in the context of 

characters similar to their social identity and subject themes unrelated to their daily 

lives. Although all these behavior patterns and choices overlap with the reasons for the 

use of television content broadcast for entertainment purposes in previous research, 

Netflix has brought the culture of watching and use of the audience to a different point. 

 

With the influence of Netflix in almost every area of the audiences' leisure time 

and daily life practices, as well as the audiences' attitudes toward the content selections 

from Netflix, it has been observed that Netflix has the effect of creating "virtual reality" 

in the perceptions of the viewers to get away from the reality in daily life.  

 

³According to McLuhan, who claims that the machine-human relation and the 

media tools are fused among themselves, and that this situation expands the 

limits of human perception´�(McLuhan, 1965, p. 247; ùHQW�UN��������S������� 

 

The created reality, as stated before, supported individuals to perform their 

social identities in society as a shared cultural practice drawn in the popular 
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framework. Maigret (2011) defines popular practices as tactics of resistance that 

delight in the polysemy underlying the content and reinforce identities independent of 

the content.  

 

Netflix serves the masses but is a limited platform for mass media coverage. 

Being an SVOD platform for which an individual profile is created contains an 

insufficient definition in the semantic framework in direct proportion to the audience 

culture of use. Considering Netflix as a mass entertainment media in the light of the 

findings constitutes an appropriate definition that enriches the coverage of Netflix in 

media literacy.  

 

In this section, the methodological framework and analysis method of the 

research are given, and the grounds for the approaches used are stated. With the critical 

discourse analysis of the data, the semantic approaches of the participants in their daily 

lives and a discussion on the changing culture of use and content choices were reflected 

in the studies regarding the literature. In the concluding chapter, brief information 

about the whole study was given. The hypotheses provided as a result of the whole 

study and the area that the obtained results will gain in today's media studies are 

included. It has been mentioned that the different subjects that the study will shed light 

on and that the obtained data will enrich future studies by supporting it. 
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CHAPTER 4: CONCLUSION 
 

Since its invention, television has dominated our leisure time, domestic area, 

culture, and daily life, and over time it has improved its form and accessibility by 

combining with different technological materials. The development of television has 

evolved in a particular direction with the internet taking its place in our lives, and new 

media technologies have emerged. Among the new media technologies, one of the 

improvements that significantly affect watching television behavior in contemporary 

societies is digital broadcasting platforms. Today, the digital broadcasting platform 

format called "subscription video-on-demand/SVOD" is one of the most used digital 

broadcasting services. SVOD platforms, unlike conventional linear television, are 

organized with a customized service logic. Netflix is one of the fastest-growing 

³YLGHRV�RQ-GHPDQG�VHUYLFHV´�RI�DOO�692'�SODWIRUPV� 

 

Considering digital devices used and the way digital platforms are integrated 

into daily life, the watching practices of classical television audiences are also 

changing with new media technologies. The popularity, ease of use, accessibility of 

Netflix, the fact that it has become an activity to spend time with family and friends or 

alone, and most importantly, its place among daily life practices has brought a new 

perspective to the culture of use of television. This study examines the evolving 

television culture of use through Netflix audiences and how Netflix series and their 

culture of use are positioned in everyday life practices, based on a handful of studies 

done in Turkey from the perspective of audience studies on Netflix. 

 

Netflix is the first of the SVOD platforms in terms of its structure and its 

interaction with the audience is a new experience in media literacy. The lack of 

literature on the Netflix usage culture, especially the audience's interaction with the 

platform, called for the emergence of this research. As the use of Netflix spread, 

variations were observed in the conceptual position and watching practices of 

television, which can be defined as the predominant element of mass media in the 

audience's daily lives. The main factor in the emergence of the research topic is the 

global spread of an observable digital media representation with the popularity of 
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Netflix, and the prominence of the shrinkage of the representation of television in an 

everyday language shaped only within the framework of the mainstream media. 

 

In this thesis, which is qualitative and exploratory research, data collection, 

sampling, and data analysis were carried out using qualitative research methods. In the 

interviews and data analysis created for the research, the central questions on how 

Netflix is integrated into daily life at different levels, how the television culture of use 

has changed, and how Netflix has changed the position of television in the eyes of the 

audience have been answered. In Izmir, Turkey, Semi-structured in-depth participants 

were contacted with 14 individuals using audience studies methodologies to audience 

involvement with the medium in question. The snowball technique was used to reach 

out to participants.  

 

Besides, the focus group interview was conducted with 5 participants, 3 males, 

and 2 females. The questions were created and implemented around the terms of the 

central question related to the subjects as titles. The aim of conducting the focus group 

with a semi-structured interview method is to reveal different perspectives by creating 

an atmosphere of conversation with each other. Participants in the focus group got to 

know each other, so they could have a friendly conversation. The main purpose of the 

focus group interview is to reveal information supporting the in-depth interview and 

to make the practices of collective sharing observable. 

 

All data obtained from the in-depth interviews and focus group interviews were 

analyzed with 3-stage coding. Due to the richness and redundancy of the data, the 

transcriptions were first manually coded, and thus, the points directly related to the 

subject of the raw data were crystallized and grouped under the headings. Afterward, 

explanations were made for the hypotheses reached based on the central questions in 

the interpretative analysis by being associated with the theories. 

 

Audience studies are interested in why and how the audience interacts with the 

media means and its content. The most basic method of perceiving the interaction of 

the audience with the content and the tool is to allow the interacting phenomena to 

express themselves about the interaction and to evaluate the scope of the themes in 
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their expressions. In the research, critical discourse analysis was used to obtain the 

reciprocal interactions of Netflix, television, and audience phenomena in the most 

accessible way. In the data analysis part of the research, critical discourse analysis was 

first grouped under the title of "descriptive analysis", based on the transcriptions of the 

interviews conducted with the participants, and the representations of the discourses 

were explained. Then, in the light of the literature examined about the subject, the 

explanation of the discourses explained within the scope of related theories and 

approaches is included under the title of "interpretative analysis".  

 

Matching the findings with the hypotheses formed around the central questions 

supported the conclusion of the research as a study that achieved its purpose. The 

general content of the hypotheses is that, although Netflix includes representations in 

the form of television in daily life, Netflix's ease of use, accessibility, and content 

richness affect the conceptual position of television in domestic areas. In addition, the 

effect of Netflix as a new mass entertainment tool in the perspective of the audience 

and the fact that television recedes from its semantic approach in the domestic field 

with the Netflix effect and acquires the limited concept of the mainstream media and 

its quality as a watching tool. As a result of examining the discourses of the participants 

in the descriptive analysis, it was seen that the culture of television usage and watching 

was separated and that Netflix, as an SVOD platform, was used as a "me time" activity 

of the viewers as a means of escaping from the problematic agenda in daily life 

practices. It has been observed that media consumption practices have begun to 

converge with the logic of fast-food (binge-watching). With the effect of Netflix, it 

was concluded that the viewpoints of the participants towards the concept of television 

reduced it to a mass media border with connotations of "traditional", "normal 

(mainstream)" and "neo-conservative". The results of the analysis overlapped with the 

hypotheses.   

 

According to the data obtained from the focus group interview, many practices 

and approaches support the in-depth interview. In common with the titles that are the 

supporting factors; The ease of use of Netflix reflects the points where the Turkish 

mainstream media has conservative and power-based content, and Netflix generally 

has an infrastructure that supports the individual space. Unlike the in-depth interview, 
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the participants in the focus group interview evaluated the Turkish mainstream media 

content as a "freak show", which means the broadcast form in which the Turkish 

mainstream media content is frequently emphasized in the American media and the 

people who are evaluated outside the social norms are presented to the society as a 

"show".  

 

Focus group participants emphasized the relationship between popular culture 

and Netflix and supported Netflix's transformation into a structure that dominates 

popular culture. They argue that it achieves dominance through perception 

management. The frequent presence of Netflix series and actors in daily conversations 

is considered one of the practices that feed popular culture. Some of the participants 

emphasized that, since Netflix is a service platform, it emerges completely on demand 

and is not a tool to be associated with popular culture. 

 

7KH�IDFW�WKDW�1HWIOL[�LQIOXHQFHV�LWV�YLHZHUV¶�OLIHVW\OHV�DQG�WKH�ZD\�WKH\�GUHVV��

as well as justifying the practice of paying for a platform, was argued by respondents 

in both the in-depth interview and the focus group interview. Unlike the in-depth 

interview, among the participants' comments on Netflix's impact on viewers, there is 

the argument that it triggers the practice of smoking. 

 

The data obtained as a result of the descriptive analysis and focus group 

analysis supported the formation of meaningful information in the media literature by 

blending it with the determined approaches in audience studies. There have been 

factors encouraging support from cultural studies in the media literacy in conjunction 

with the dominant influence of audience studies which is seen in the evaluation of the 

following: Interpreting Netflix as a popular cultural product, its characterization as a 

dominating element of popular culture, and the emphasis on the concept of popularity 

in the content choices of the participants, as well as the influence of their psychological 

states, social identity representations, and sociological conditions at the time of their 

selections. . In consideration of the findings, two main titles, "The Changing 

7HOHYLVLRQ�&XOWXUH�RI�8VH�DQG�µ1HWIOL[�(IIHFW¶��DQG��,V�1HWIOL[�WKH�1HZ�0DVV�0HGLD�

Channel or Mediums in Everyday Life?", were examined under the title of 

Interpretative Analysis.   
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Although the concept of the strong influence of the mass media is based on 

individual determining factors within the meanings attributed to the content, it has 

carried its influence to the present in favor of television. Based on the data obtained 

through "descriptive analysis", the concept of an active audience, which is being 

spread together with Netflix today, has strengthened the reciprocal interaction between 

this platform and the audience. It has been discovered that Koçak's (2015) approach to 

the position of television in the domestic area (at home) is similar to television in terms 

of Netflix's culture of use. However, Netflix's unique usage culture has brought a 

dynamic perspective to the digital media understanding by eliminating the specific 

time and space requirements of television. Television has lost its structuralist and 

unifying meaning, leaving its place in the internet-distributed broadcasting period. 

  

The free choices practice provided by Netflix is considered by the participants 

as an advantage and freedom. Matching the free choice claim in the mass media in the 

uses and gratifications approach with the perception of free choice provided by Netflix 

has proven the adaptability of the audience and media effect studies carried out for the 

mass media to SVOD platforms. Considering the discourses of the participants, 

supported by the uses and gratification approach, Netflix viewers make their content 

choices in line with their immediate personal needs to complete their deficiencies in 

daily life.  

  

The new usage culture that emerged with Netflix should be evaluated and 

explained in terms of the consumption society. The plentiful content of the audience 

studies was insufficient to explain the SVOD platform usage culture. The national and 

global dominance of Netflix can be observed specifically in the younger segments of 

society. The transformation of mass media in the digital age and the dominance of 

social media and SVOD platforms lead to new approaches to the engagement of media 

elements with the audience.  

  

In light of the literature, which forms the framework of the research and 

supports combining the findings into meaningful data within the framework of central 

research questions, I propose the concept of "Netflix Allurement" as a new approach 
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to Netflix's interaction with the audience. This approach was inspired by the 

relationship of the mass media effect with the audience, which emerged as a result of 

the blending of Stuart Hall's encoding/decoding theory with the uses and gratification 

theory. The generaO� IUDPHZRUN� RI� WKH� ³1HWIOL[� $OOXUHPHQW

� DSSURDFK� FDQ� EH�

summarized as follows: Netflix's perception of free choice, as a platform-specific 

approach to Netflix usage culture, is the result of the digital age, with algorithmic 

advertising and perception management strategy, and the platform's content, which is 

popular cultural elements, exposes the audience to the content of the platform in all 

areas of daily life. Netflix creates a socio-political free space for the audience with its 

abundant content and includes prosperous identity and politics themes. It supports the 

audience's position within the equal and apolitical structure of society, which is beyond 

postmodernism. It contributes to this support with the theme of freedom of choice and 

management, with the option of glocalization by reflecting the different cultural 

infrastructures of each country, and country-specific platform contents.  

 

The Netflix Allurement approach has arisen as a result of a limited research 

area. The advertising strategy and perception management of Netflix, which plays a 

role in the creation of the Allurement effect, is not included in the research topic of 

this thesis. This research will hopefully contribute to new research areas by increasing 

the frequency of research on digital age usage cultures in audience studies and 

expanding the demographic structures of the sample. Moreover, taking into 

consideration the watching practices and usage cultures of other SVOD platforms, 

which continue to gain popularity during the rapid progress of technology, new 

UHVHDUFK� WKDW� ZRXOG� EH� IDFLOLWDWHG� E\� WKLV� WKHVLV� PD\� DVVLVW� WR� MXVWLI\� WKH� ³1HWIOL[�

$OOXUHPHQW´�DSSURDFK�IURP�QRYHO�SHUVSHFWLYHV� 
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APPENDICES 
Appendix A: Transcriptions 1 

TELEVISION VIEWING AND USAGE 2 

PRACTICES 3 

Bir günde ortalama kaç saat TV izliyorsunuz? 4 

Participant 1: Dört saat.  5 

Participant 2��$NúDP�VHNL]GH�JHOGL÷LP�JLEL�RQ�6 

LNLGH�\DWWÕ÷ÕPÕ�YDUVD\DUVDN�J�QGH�RUWDODPD�G|UW�7 

saat televizyon seyrediyoruz.  8 

Participant 3: Televizyon izlemiyorum.  9 

Participant 4: Televizyon hiç izlemiyorum.  10 

Participant 5: Hiç. 11 

Participant 6�� 6ÕIÕU�� HYGH� WHOHYL]\RQ� GD� YDU�12 

DVOÕQGD�DPD�EHQL�oRN�oHNHQ�SHN�GH�ELU�LoHULN�\RN�13 

\DQL� D\� GXU� DoÕS� L]OH\H\LP� GL\HFH÷LP��14 

«PDLQVWUHDP� �DQD� DNÕP�� RODQ�� \D\ÕQ� DNÕúÕ�15 

ED\Õ\RU�EHQL��L]OH\HFHN�KLoELU�úH\�\RN�� 16 

Participant 7��ù|\OH�PHYVLPVHO�RODUDN�GH÷LúL\RU�17 

DVOÕQGD��<D]ÕQ�J�QGH�RUWDODPD��o�VDDW�WHOHYL]\RQ�18 

L]OL\RUXP�� .ÕúÕQ� QHUHGH\VH� KLo� WHOHYL]\RQ�19 

L]OHPL\RUXP�� $VOÕQGD� JHQHOOLNOH� WHOHYL]\RQ�20 

�]HULQGHQ� 1HWIOL[¶H� ED÷ODQÕ\RUXP�� <DQL�21 

genellikle Netflix izliyorum. Televizyonda takip 22 

HWWL÷LP� \D\ÕQODU� JHQHOOLNOH� ana haberler oluyor. 23 

%D]HQ� VÕNÕOGÕ÷ÕPGD� VDoPD� VDSDQ� WHOHYL]\RQ�24 

SURJUDPODUÕQÕ� WDNLS� HWWL÷LP� GH� ROX\RU� GR÷UXVX�25 

�J�O�\RUX]�� DPD� GHGL÷LP� JLEL� JHQHOGH� \D]ÕQ�26 

YDNLW� EXOXS� L]OH\HELOL\RUXP�� .ÕúÕQ� JHQHOOLNOH�27 

GHUVOHULPH� GDKD� oRN� RGDNODQPD\Õ� WHUFLK�28 

HGL\RUXP��ùX�DQ�J�Qde iki saat izliyorum.  29 

Participant 8: Televizyon hiç izlemiyorum. 30 

7HOHYL]\RQOD� DODNDOÕ� KLoELU� úH\� \DSPÕ\RUX]��31 

+DWWD� VDWPD\Õ� G�ú�Q�\RUX]� HYGHNL� NLPVH�32 
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L]OHPL\RU� o�QN��� 6DGHFH� WHOHYL]\RQ� L]OHGL÷LP�33 

tek bir dönem oluyor, seçim dönemleri. Seçim 34 

dönemlerinde asla televizyondan uzak 35 

NDODPÕ\RUXP�o�QN��HQ�KÕ]OÕ�LOHWLúLP��\DQL�KDEHU�36 

DODELOHFH÷LP� DODQ� RUDVÕ�� 8ODúÕODELOLU� DODQ� RUDVÕ��37 

2QXQ� KDULFLQGH� KDEHUOHUL� GH� 7ZLWWHU¶GDQ� WDNLS�38 

ediyorum. Genelde sosyal medya üzerinden 39 

takip ediyorum, televizyona ihtiyaç 40 

duymuyorum.  41 

Participant 9: Genel anlamda televizyon 42 

L]OHPL\RUXP�� $QQHP� DNúDPODUÕ� DoWÕ÷Õ� LoLQ�43 

VDORQGD�ED]HQ�EDNWÕ÷ÕP�ROX\RU�DPD�J�QGHOLN�ELU�44 

EHOLUOL�ELU�VDDWLP�\RN�\DQL��*HQHOGH�WDNLS�HWWL÷LP�45 

GL]LOHUL�LQWHUQHW�SODWIRUPODUÕQGDQ�L]OL\RUXP� 46 

Participant 10: Hiç izlemiyorum. Televizyon 47 

var evde ama hiç izlemiyorum. Televizyonu 48 

haftada bir iki gün Youtube, Netflix ve Spotify 49 

LoLQ� NXOODQÕ\RUXP�� 2� GD� KDIWD� VRQODUÕ� LúWH�50 

NDKYDOWÕGD� \D� GD� WHPL]OLN� \DSDUNHQ� DWÕ\RUXP�51 

P�]LN�\D\ÕQÕ�JLEL�NXOODQÕ\RUXP� 52 

Participant 11: Haftada iki saat. Genelde 53 

PDoODUÕ�L]OHPHN�LoLQ�WHOHYL]\RQ�NXOODQÕ\RUXP� 54 

Participant 12�� 7HOHYL]\RQ� GH\LQFH� DNOÕPD�55 

direk bilgisayar geldi. Televizyon izlemiyorum 56 

hiç.  57 

Participant 13��%LU�VDDW��EHONL�\DUÕP�VDDW��EHONL�58 

KLo�� <DQL� VÕIÕUOD� ELU� DUDVÕQGD� GH÷LúHELOLU� \D� GD�59 

VÕIÕUOD�Lki diyelim ona biz. 60 

Participant 14: Çok fazla televizyon 61 

izlemiyorum. Daha çok bilgisayar üzerinden 62 

dizilerimi takip ediyorum. Televizyon 63 

izlemiyorum. O yüzden ortalama bir saat 64 

V|\OH\HPH\HFH÷LP�EXQD�� 65 
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Bir günde ortalama kaç dakika/saat tablet, 66 

DNÕOOÕ�WHOHfon üzerinden TV izliyorsunuz? 67 

Participant 1�� <DQL� KDIWD� VRQODUÕ� PDo�68 

izleyebilirim. Yani bir buçuk, iki saat diyebiliriz 69 

ona.  70 

Participant 2: Ben sadece televizyon üstünden 71 

televizyon seyrediyorum. Telefondur, 72 

ELOJLVD\DUGÕU�RUDGDQ�WHOHYL]\RQ�VH\UHWPL\RUXP�   73 

Participant 3��%LU�J�QGH�RUWDODPD�<RXWXEH¶WXU��74 

1HWIOL[¶WLU� IDODQ� ELOPHP� QH�� NHVLQ� úH\� \D� LNL�75 

buçuk saat izliyorum.  76 

Participant 4: Bir veya iki saat. Okuldan vaktim 77 

]RU�NDOÕ\RU�� 78 

Participant 5: Üç, dört olabiliyor. Bölümümün 79 

GDKD� EDúÕQGD� ROGX÷XP� LoLQ� øQJLOL]FH� GL]L�� ILOP��80 

belgesel falan ne bulursam izlemeye 81 

oDOÕúÕ\RUXP��$OWÕ�VDDWL�EXOGX÷X�ROPXúWXU�KDWWD�� 82 

Participant 6�� ,ÕÕÕ�� \DNODúÕN� RODUDN� G|UW�� EHú�83 

ROX\RU�WRSODPGD��øNL��VDDW�1HWIOL[�NXOODQÕ\orum, 84 

ELU� R� NDGDU� GD� <RXWXEH� NXOODQÕ\RUXP��85 

LQIOXHQFHUODU� �IHQRPHQ�� ROVXQ� WDNLS� HWWL÷LP�86 

R\XQFXODUÕQ� U|SRUWDMODUÕ� ROVXQ� RQODUÕ� WDNLS�87 

ediyorum. 88 

Participant 7: Bir günde ortalama iki saattir. O 89 

da Netflix ya da Youtube.  90 

Participant 8��ho�VDDW�ROGX÷X�ROX\RU��<DQL�ú|\OH�91 

VHYGL÷LP�ELU�GL]L�YDUVD�ELU�VH]RQXQX�ELU�J�QGH�GH�92 

ELWLUHELOL\RUXP��$PD�WXWXOGX÷XP�ELU�GL]L�\RNVD��93 

L]OHPH� DoÕVÕQGDQ�KHU� J�Q� oRN�G�]HQOL� ROGX÷XP�94 

V|\OHQHPH]�� +HU� J�Q� oRN� G�]HQOL� ELU� úH\�95 

L]OHGL÷LP�V|\OHQHPH]�DPD�oRN�WXWXOGX÷XPGD�GD�96 

bir diziye, olabilGL÷LQFH�KÕ]OÕ�ELWLUPHN�LoLQ���VDDW��97 

4 saat, 5 saat oluyor yani. Ama onun haricinde 98 
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GDKD�oRN�IDUNOÕ�DNWLYLWHOHU�\DSÕ\RUXP��7HOHIRQGD�99 

LúWH� ,QVWDJUDP�JLEL��7ZLWWHU�JLEL��2UDODUGD�GDKD�100 

oRN� DNWLILP�� $PD� HQ� \R÷XQ� NXOODQGÕ÷ÕP� úH\�101 

1HWIOL[��%LU�GH�%OX�7Y�GH�NXOODQÕyorum.  102 

Participant 9�� 79� RODUDN� VDQÕUÕP� JHOHQHNVHO�103 

GHQHQ� NDQDOODUÕ� L]OHPL\RUXP� DPD� WHOHIRQGDQ�104 

veya bilgisayardan günde en az bir saat internet 105 

SODWIRUPODUÕQGDQ�1HWIOL[��<RXWXEH�IDODQ�JLEL�ELU�106 

úH\OHU�EDNÕ\RUXP�� 107 

Participant 10�� <R÷XQ� G|QHPLPGH� \DQL� HYGH�108 

olPDGÕ÷ÕP�\D�GD� LúWH�HUNHQ�oÕNÕS�JHo�JLUGL÷LP��109 

oRN�YDNLW�JHoLUHPHGL÷LP� ]DPDQODUGD�J�QGH�ELU�110 

VDDW�<RXWXEH�L]OL\RUXPGXU��øúWH�KDIWDGD�G|UW�VDDW�111 

IDODQ�1HWIOL[� L]OL\RUXPGXU� WDú�oDWODVÕQ�DPD�ERú�112 

G|QHPLPVH� H÷HU�� SDVR� <RXWXEH¶GDQ� \D� GD�113 

1HWIOL[¶WHQ�DoÕS�ELU�úH\OHU�Lzliyorum telefondan. 114 

«JHQHOGH� WHOHIRQ� NXOODQÕ\RUXP�� /DSWRS� GD�115 

NXOODQGÕ÷ÕP�ROX\RU�DPD�R�GD�D]��WHOHYL]\RQ�JLEL��116 

Odamdaysam falan... Çok nadir ya çok az. 117 

Participant 11: Haftada iki saat. O da genelde 118 

maç için oluyor.  119 

Participant 12: Telefondan ortalama iki saat 120 

gün içerisinde, bilgisayardan da üç saat falan.  121 

Participant 13: Nadir de olsa televizyon 122 

�]HULQGHQ� 1HWIOL[¶H� \D� GD� &11� 7�UN¶H�123 

ED÷ODQGÕ÷ÕPÕ� G�ú�Q�UVHN� RUWDODPD� \DUÕP� VDDW�124 

diyelim ya.  125 

Participant 14�� 'L]L� WDNLS� HWWL÷LPL]L�126 

G�ú�Q�UVHN��RUWDODPD�NÕUN�EHú�GDNLNDGDQ��KHPHQ�127 

KHPHQ� GH� �o�� G|UW� E|O�P� L]OL\RUXP�� (÷HU� ERú�128 

zaman yaratabilirsem en az üç saatimi 129 

KDUFÕ\RUXP� 130 
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*�QFHO�RODUDN�WDNLS�HWWL÷LQL]�ELU�79�GL]LVL�YDU�131 

PÕ"� 9DUVD�� KDQJL� FLKD]ODU� �]HULQGHQ� WDNLS�132 

ediyorsunuz? 133 

Participant 1: Var. Genelde televizyon, arada 134 

VÕUDGD�DNÕOOÕ�WHOHIRQ�� 135 

Participant 2�� 7DNLS� HWWL÷LP� GL]LOHU� 3ULVRQ�136 

%UHDN� YDU�� ÕÕÕ�� $WL\H¶\L� L]OL\RUGXP� 1HWIOL[�137 

�VW�QGHQ�� 1RUPDO� 79� �VW�QGHQ� WDNLS� HWWL÷LP�138 

Mucize Doktor.  139 

Participant 3��9DU�WDEL�NL� LúWH�1HWIOL[¶WHQ�IDODQ�140 

WDNLS�HWWL÷LP�ELUoRN�GL]L�YDU��«WDEOHW�� 141 

Participant 4��7HOHYL]\RQGD�\RN�DPD�1HWIOL[¶WH�142 

YDU��*HQHOGH�WHOHIRQ�\D�GD�WDEOHW�NXOODQÕ\RUXP�� 143 

Participant 5�� 7HOHYL]\RQGD� WDNLS� HWWL÷LP� \RN�144 

DPD� 1HWIOL[¶WHQ� YDU�� *HQHOGH� WHOHIRQGDQ� WDNLS�145 

ediyorum. 146 

Participant 6: How to Get Away With a 147 

Murderer, Netflix üzerinden takip ediyorum. Bir 148 

GH�úH\��+RZ�,�0HW�<RXU�0RWKHU��7HOHIRQ« 149 

Participant 7��ùX�DQ�\RN��7DNLS�HWWL÷LP�GL]LOHULQ�150 

VH]RQODUÕQÕ�ELWLUGLP��<HQL�GL]LOHU�DUÕ\RUXP� 151 

Participant 8: Var. Ya telefon ya laptop. Ama 152 

JHQHOGH�WHOHIRQ�NXOODQÕ\RUXP�� 153 

Participant 9: Televizyon dizisi takip 154 

etmiyorum. 155 

Participant 10�� 9DU�� 1HWIOL[¶GH� DPD�� 7HOHIRQ�156 

üzerinden takip ediyorum. 157 

Participant 11�� 9DU� DPD� 1HWIOL[¶WH� L]OL\RUXP��158 

%99,9 telefonum üstünde izliyorum o da gece 159 

yatarken oluyor. Laptop çok zor geliyor. Telefon 160 

daha basit aç-NDSD�� +D� oRN� ERú� J�Q�PGH\VHP�161 

H÷HU�ODSWRSWDQ�L]OL\RUXP�� 162 

Participant 12��9DU��«�%LOJLVD\DU��WHOHIRQ�� 163 
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Participant 13: Var. %80 televizyondan 164 

L]OL\RUXP�� 2� LPNkQÕP� \RNVD� ODSWRSWDQ� GLUHN�165 

izliyorum.  166 

Participant 14�� *�QFHO� RODUDN� WDNLS� HWWL÷LP�167 

GL]LOHU� YDU� DPD� WHOHYL]\RQ� GL]LVL� \RN�� øúWH�168 

HVNLGHQ� YDUGÕ�� %HKVDW� d��� (]HO�� RQODUÕ� GD� ]DWHQ�169 

tablet üzerinden ya da laptop üzerinden 170 

izliyordum.  171 

YOUTUBE VIEWING PRACTICES 172 

<RXWXEH�NXOODQÕ\RU�PXVXQX]" 173 

Participant 1��.XOODQÕ\RUXP�� 174 

Participant 2�� +D\ÕU�� 6DGHFH� P�]LN� GLQOHPHN�175 

için.  176 

Participant 3: Kesinlikle.  177 

Participant 4��.XOODQÕ\RUXP�� 178 

Participant 5: Evet. 179 

Participant 6: Evet. 180 

Participant 7�� (YHW� oR÷XQOXNOD�� *HQHOOLNOH�181 

\HPHN�\HUNHQ�DoÕ\RUXP�VRQ�]DPDQODUGD��0HVHOD�182 

EORJJHUODUÕQ�YORJ�NRQVHSWL�YLGHRODUÕQÕ�L]OL\RUXP��183 

H÷HU� ELUD]� H÷OHQPHN� LVWL\RUVDP�� $PD� LOJLOHULP�184 

YH�|÷UHQPHN�LVWHGLNOHULP�]DPDQOD�GH÷LúWL÷L�LoLQ�185 

L]OHGL÷LP� LoHULNOHUL� oRN HWNLOL\RU�� gUQH÷LQ�186 

HVNLGHQ�PDNH�XS�YLGHRODUÕQÕ�|÷UHQPHN�LoLQ�WDNLS�187 

HGHUGLP�� L]OHUGLP� DPD� úX� DQGD� oRN� VDoPD�188 

JHOL\RU� YDNLW� D\ÕUPDN�� ùX� DQGD�� |÷UHQFLOLN�189 

KD\DWÕPGD�\HPHN�YLGHRODUÕ�GDKD�oRN� L]OL\RUXP�190 

mecburen. 191 

Participant 8�� (YHW� NXOODQÕ\RUXP�� $PD� GDKD�192 

çok YouWXEH¶WD�úDUNÕODUÕQ�NOLSOHULQL�L]OHPHN�LoLQ�193 

NXOODQÕ\RUXP� \D� GD� E|\OH� NRPLN� YLGHRODU�194 

EXOPDN�LoLQ�NXOODQÕ\RUXP��J�O�\RUX]���'DKD�oRN�195 
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E|\OH�VHoLPOH�DODNDOÕ\VD�oRN�NRPLN�NRQXúPDODU�196 

ROX\RU��2QODUÕ�WHNUDUGDQ�EXOXS�LúWH�DoÕ\RUXP� 197 

Participant 9��(YHW�NXOODQÕ\RUXP� 198 

Participant 10��.XOODQÕ\RUXP�� 199 

Participant 11�� (YHW�� (Q� ID]OD� <RXWXEH¶X�200 

NXOODQÕ\RUXP� 201 

Participant 12��.XOODQÕ\RUXP� 202 

Participant 13: Evet.  203 

Participant 14: Evet. 204 

<RXWXEH¶X�QH�DPDoOD�NXOODQÕ\RUVXQX]"�7DNLS�205 

HWWL÷LQL]�<RXWXEH�NDQDOODUÕ�YDU�PÕ" 206 

Participant 1: BX�úH\OHUL�L]OHPHN�LoLQ��QHGLU��EX�207 

VRV\DO�IHQRPHQOHU�YDU�\D��NDIDODU�PDIDODU�RQODUÕ�208 

L]OHPHN� LoLQ�� $UWÕ� LúWH� ELUNDo� IUDJPDQ� YDUVD�209 

RQODUD� EDNÕ\RUXP�� 9DU�� .DIDODU� NDQDOÕ�� dXNXU�210 

NDQDOÕ��ELU��LNL�WDQH�GDKD�YDU�GD�DNOÕPD�JHOPL\RU�� 211 

Participant 2��øúWH�P�]LN�GLQOLyorum.  212 

Participant 3�� 'DKD� oRN� QDVÕO� GH\LP"� +HU�213 

DPDoOD�NXOODQÕ\RUXP�KHUKDOGH��0�]LN�GLQOHPHN��214 

NRQVHU� YLGHRODUÕ� L]OHPHN�� WUDLOHU� �IUDJPDQ��215 

L]OHPHN��RQGDQ�VRQUD�úH\�E|\OH�ELOPHP�QH�ILJKW�216 

VHHQ� �G|Y�ú� VDKQHOHUL�� JLEL� úH\OHU� �J�O�\RUX]���217 

%|\OH� LúNHQFH� YLGHRODUÕ� L]OHPHN� LoLQ� GH�218 

kulODQÕ\RUXP� �J�O�\RUX]��� +DUELGHQ� EHOJHVHO��219 

PHOJHVHO��WDULK��KHU�úH\�LoLQ�NXOODQÕ\RUXP��øOEHU�220 

2UWD\OÕ¶\Õ�VDGHFH�<RXWXEH¶WDQ�WDNLS�HGL\RUXP�EX�221 

DUDGD�� <RXWXEH� YLGHRODUÕQÕ� L]OL\RUXP�� +HU� úH\�222 

LoLQ�� %LU� &DQ� 6XQJXU� DERQHOL÷LP� YDU�� 2QXQ�223 

GÕúÕQGD�&HUHQ�6XQJXU¶D� GD� WDULKoL� R� NDGÕQ�&DQ�224 

6XQJXU¶XQ� HúL� RQX�GD� ED\D� GLQOL\RUXP�� RQD� GD�225 

DERQHOL÷LP�YDU��2�NDGDU�� 226 

Participant 4: Eski dizileri izliyorum genelde. 227 

%D]HQ�6SRWLI\¶GD�ROPD\DQ�P�]LNOHUL�DoÕ\RUXP��228 
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Bazen de çizim teknikleriyle ilgili videolar 229 

izliyorum. Özellikle takip 230 

etWL÷LP� ELU� DERQHOLN� \RN�� *HQHOGH� UDQGRP�231 

�UDVWJHOH��EDNÕ\RUXP�� 232 

Participant 5�� 1HWIOL[¶GHQ� FDQÕP� VÕNÕOGÕ÷Õ�233 

]DPDQ� VDUÕ\RUXP� |\OH� NDID� GD÷ÕWPDN� LoLQ��234 

*�OPH\LQ� DPD� <RXWXEHU¶ODUÕ� �<RXWXEH¶WD�235 

G�]HQOL� RODUDN� YLGHR� \D\ÕQOD\DQ� NLPVH�� WDNLS�236 

ediyorum (gülüyoruz). BurçODUD� PHUDNÕP�237 

EDúODGÕ�� RQODUOD� LOJLOL� IDODQ� EDNÕ\RUXP�� <DQL�238 

JHQHOGH� NDID� GD÷ÕWPDN� YH� J�QO�N� PHUDNODUÕP�239 

LoLQ�NXOODQÕ\RUXP��9DU�HYHW��6XGH�$ONÕú¶Õ� WDNLS�240 

HGL\RUXP�� +D\DWÕQGDQ� YORJODU� �YLGHR� J�QO�÷���241 

oHNL\RU�� (÷OHQFHOL� ROX\RU� NDIDPÕ� GD÷ÕWÕ\RUXP��242 

Selin Kidil var VRQUD�D\QÕ�PDQWÕNWD��7DWOÕ�WDULIOHUL�243 

için birkaç kanal takip ediyorum isimlerini 244 

KDWÕUOD\DPDGÕP�� %LU� GH� $VWURPHUL¶\L� WDNLS�245 

HGL\RUXP�� EXUoODUOD� LOJLOL� |\OH� KDIWDOÕN� YLGHRODU�246 

oluyor onlar için.  247 

Participant 6�� *HQHOGH� LQIOXHQFHUODUÕ�248 

(fenomenleri) takip etmek için. Kozmetik 249 

LQIOXHQFHUODUÕ� ROVXQ�� LúWH� \HPHN� øQIOXHQFHUODUÕ�250 

RODELOLU��ÕÕÕ��RQODUÕ�WDNLS�HWPHN�LoLQ��2QGDQ�KDULo�251 

EDúND�� 1HWIOL[¶GH� WDNLS� HWWL÷LP� GL]LOHULQ� LúWH�252 

UHDOLW\� 6KRZODUGÕU� �VÕUDGDQ� LQVDQODUÕQ�253 

\DúDPODUÕQÕ� NRQX� DODQ� WHOHYL]\RQ� SURJUDPODUÕ��254 

falan oQODUOD� LOJLOL� IDQ� LoHULNOHUL�ROX\RU��RQODUÕQ�255 

U|SRUWDMODUÕ� ROX\RU� LúWH� QH� ELOH\LP� WHOHYL]\RQD�256 

IDODQ� oÕNÕ\RUODU�� 7RQLJKW� 6KRZ� :LWK� -LPP\�257 

)DOORQ� IDODQ� JLEL�� RUDGDQ� LúWH� RQODUÕ� WDNLS�258 

HGL\RUXP��7�UNL\H¶GH�ROPDGÕ÷Õ� LoLQ�R� LoHULNOHU��259 

<RXWXEH¶WDQ�� NHQGL� DQD� VD\IDODUÕQGDQ� WDNLS�260 

ediyorum. Danla Biliç (gülüyoruz), 261 
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Tonight With Jimmy Fallon, bir de Drag Race 262 

LoLQ�GH�úH\L�WDNLS�HGL\RUXP�:RZSUHVHQW� 263 

Participant 7�� (YHW� oR÷XQOXNOD�� *HQHOOLNOH�264 

\HPHN�\HUNHQ�DoÕ\RUXP�VRQ�]DPDQODUGD��0HVHOD�265 

EORJJHUODUÕQ�YORJ�NRQVHSWL�YLGHRODUÕQÕ�L]OL\RUXP��266 

H÷HU� ELUD]� H÷OHQPHN� LVWL\RUVDP�� $PD� LOJLOHULP�267 

YH�|÷UHQPHN�LVWHGLNOHULP�]DPDQOD�GH÷LúWL÷L�LoLQ�268 

L]OHGL÷LP� LoHULNOHUL� oRN� HWNLOL\RU�� gUQH÷LQ�269 

HVNLGHQ�PDNH�XS�YLGHRODUÕQÕ�|÷UHQPHN�LoLQ�WDNLS�270 

HGHUGLP�� L]OHUGLP� DPD� úX� DQGD� oRN� VDoPD�271 

geliyor vakit a\ÕUPDN�� ùX� DQGD�� |÷UHQFLOLN�272 

KD\DWÕPGD�\HPHN�YLGHRODUÕ�GDKD�oRN� L]OL\RUXP�273 

mecburen. 274 

Participant 8��'DKD�oRN�ERú�YDNLW�JHoLUPHN�LoLQ�275 

YH�J�OPHN�LoLQ�NXOODQÕ\RUXP��J�O�\RUX]�� 276 

Participant 9��*HQHOOLNOH�J�QGHOLN�WDNLS�HWWL÷LP�277 

IDUNOÕ�NRQXODUGD�VD\IDODU�YDU��RQODUD�EDNÕ\RUXP��278 

+HSVLQLQ� DGÕQÕ� KDWÕUODPÕ\RUXP� DPD� oR÷X�279 

filmlerle ilgili, filmleri yorumlayan sayfalar, geri 280 

NDODQÕ�J�QGHP�VD\IDODUÕ��R\XQ�PHG\DVÕ�GHGLNOHUL�281 

NDQDOODUD�EDNÕ\RUXP��%X�DUD�<RXWXEH��]HULQGHQ�282 

7DONVKRZ¶ODUD� GHQN� JHOGLP�� RQODUÕ� GD� WDNLS�283 

ediyorum. 284 

Participant 10�� 0HVHOD� ú|\OH� ROX\RU�� ELU� WDWOÕ�285 

WDULIL� EDNPDN� LoLQ� NXOODQDELOLULP�� %D]Õ� VRV\DO�286 

PHG\D� IHQRPHQOHUL� IDODQ�YDU�ELOL\RUVXQ�RQODUÕQ�287 

YLGHRODUÕ� ROX\RU�� +Rú� YDNLW� JHoLUHELOHFH÷LPL�288 

G�ú�QG�÷�P�úH\OHUL� L]OHPHN�LoLQ�NXOODQÕ\RUXP��289 

Var var mesela Duygu ÖzaslaQ¶Õ��0HUYH 290 

g]ND\QDN¶Õ��'DQOD�%LOLo¶L��'DPOD�$OWXQ�PHVHOD�291 

izliyorum bu aralar. Web Tekno diye bir 292 

WHNQRORML�NDQDOÕ� YDU�R�PHVHOD��9LFWRULD¶V�6HFUHW�293 
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PDUNDVÕ��PHVHOD�����-RXUQRV�GL\H�ELU�NDQDO�YDU�294 

onu da takip ediyorum. Bu kadar. 295 

Participant 11�� <RXWXEH¶X� KHU� amaçla 296 

NXOODQÕ\RUXP�� 0�]LN� GLQOL\RUXP�� $QWUHQPDQ�297 

YHULOHULQH�EDNÕ\RUXP��0Do�|]HWOHULQL� L]OL\RUXP��298 

øVWDWLVWLN� YHULOHULQL� DQWUHQPDQODUGD� <RXWXEH�299 

�VW�QGHNL�YLGHRODU��VW�QGHQ�oÕNDUWÕ\RUXP�� 300 

Participant 12�� *HQHOGH� VWUHDP� DPDoOÕ�� <DQL�301 

\D\ÕQFÕODUÕ� WDNLS� HGL\RUXP� <D\ÕQFÕODUÕ�� FDQOÕ�302 

\D\ÕQODUÕ� WDNLS� HGL\RUXP�� 2QXQ� GÕúÕQGD� ELOJL�303 

HGLQPHN� DPDoOÕ� LúWH� \HPHN� YLGHRODUÕ�� \HPHN�304 

WDULIOHUL�ROXU��<RN��7DNLS�HWWL÷L�<RXWXEH�NDQDOÕ�� 305 

Participant 13��*�]HO�<RXWXEH�NDQDOODUÕ�YDU�LúWH�306 

140 Journos diye bir kanal var. Bir de maç 307 

özetleri için. Belgesel, güncel konular bir de 308 

)XWERO�� dRN� ID]OD� YDU� �7DNLS� HWWL÷L� <RXWXEH�309 

NDQDOODUÕ�« 310 

Participant 14�� *HQHOGH� H÷OHQFH� DPDoOÕ�311 

NXOODQÕ\RUXP�� dHúLWOL� NRPLN� VD\IDODU� WDNLS�312 

HGL\RUXP�� <D� GD� ED]Õ� YORJODU� �YLGHR� J�QO�÷���313 

ROX\RU�� 2� YORJODUÕ� WDNLS� HGL\RUum. Makyaj 314 

izlemiyorum genelde (gülüyoruz). 315 

<RXWXEH¶X� ELU� J�QH� RUWDODPD� QH� VÕNOÕNWD�316 

NXOODQÕ\RUVXQ" 317 

Participant 1��<DUÕP�VDDW��ELU�VDDW�� 318 

Participant 2: Sadece pazar günleri arabada 319 

giderken. Hatta ayda dört defa diyeyim sana 320 

(gülüyoruz).  321 

Participant 3: ZaWHQ� EX� V|\OHGL÷LP� V�UHQLQ�322 

\DUÕVÕQGDQ�ID]ODVÕ�<RXWXEH�� 323 

-<DQL� LNL� VDDW� LVH� ELU� VDDWLQL� IXO� <RXWXEH¶WD�324 

JHoLUL\RUVXQ��DQODGÕP�� 325 
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7DEL� NL�� $PD� ROXU� GD� \HQL� ELU� GL]L� oÕNPÕúWÕU��326 

GL]L\H� G�úHULP�� RWXUXU� J�QGH� EHú� VDDW� EDúÕQGD�327 

vakit geçiririm hani. Ortalama bir süre söyledim 328 

EHQ�VDQD�DVOÕQGD�\DQL�� 329 

Participant 4�� dRN� GH÷LúL\RU�� %LU� VDDW� GH�330 

olabiliyor on dakika da. En fazla bir saattir.  331 

Participant 5��2�ED\D�GH÷LúL\RU��%D]HQ��o�VDDW�332 

ED]HQ�RQ� GDNLND��7DPDPHQ� DQOÕN� R� \�]GHQ�QHW�333 

ELU�úH\�V|\OH\HPL\RUXP�� 334 

Participant 6��øki, üç saat.  335 

Participant 7: Bir buçuk saat falan.  336 

Participant 8: Maksimum bir saat.  337 

Participant 9��<DQL�J�Q�QH�J|UH�GH÷LúL\RU�DPD�338 

HQ�D]�\DUÕP�VDDW�NXOODQÕ\RUXPGXU� 339 

Participant 10: Bir saat, maksimum. 340 

Participant 11�� *HFH� \DWPDGDQ� |QH� ELU� \DUÕP�341 

VDDW��ELU� VDDW�NXOODQÕ\RUXP��g÷OHQOHUL�GH�P�]LN�342 

GLQOHPHN�LoLQ�DUDEDGD�GLQOL\RUVDP�ELU�\DUÕP�VDDW�343 

dinliyorum.  344 

Participant 12��øNL�VDDW� 345 

Participant 13: Yani, gün içinde bazen 346 

JLUPHGL÷LP�GH�ROX\RU��ùH\�GL\HELOLUL]�\D�LúWH�RQ�347 

saatte bir. Ya da kaç saat 348 

oraya giriyorsun dersen ben günde ortalama on 349 

dakika falan derim yani.  350 

Participant 14�� dRN� VÕN� NXOODQPÕ\RUXP��351 

øKWL\DFÕP�ROGX÷XQGD�NXOODQÕ\RUXP� 352 

NETFLIX USAGE AND VIEWING 353 

PRACTICES 354 

1H�]DPDQGÕU�1HWIOL[�L]OL\RUVXQX]" 355 

Participant 1��øki buçuk, üç sene diyebiliriz. 356 

Participant 2��'RNX]�D\GÕU� 357 

Participant 3��ho�\ÕO�� 358 
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Participant 4��øNL�\ÕOGÕU� 359 

Participant 5��øNL�\ÕOGÕU� 360 

Participant 6�� 7DP� ELU� VHQH� RODFDN� LúWH� úXEDW�361 

sonunda. 362 

Participant 7��øON�oÕNWÕ÷ÕQGDQ�EHUL�NXOODQÕ\RUXP� 363 

Participant 8: øNL�VHQHGHQ�ID]OD�ROX\RU� 364 

Participant 9��6DQÕUÕP�LON�oÕNWÕ÷Õ�]DPDQD�\DNÕQ�365 

bir süredir Netflix abonesiyim, o dönemden beri 366 

izliyorum. 367 

Participant 10��h\HOL÷LP�LON�oÕNWÕ÷ÕP�]DPDQGDQ�368 

beri olabilir. Zaman olarak çok net 369 

KDWÕUODPÕ\RUXP�o�QN��LNL�D\� 370 

hiç Netfli[�NXOODQPDGÕ÷ÕP� ]DPDQODU� GD�ROX\RU��371 

7DP� QHW� ELU� WDULK� YHUHPHP� DPD� LON� oÕNWÕ÷Õ�372 

zamandan beri var.  373 

Participant 11�� 7DP� VHQHVLQL� oÕNDUWDPÕ\RUXP�374 

ama sanki ben lisedeydim izlemeye 375 

EDúODGÕ÷ÕPGD�� 2� GD� 6HID� �HQ� \DNÕQ� DUNDGDú��376 

DUNDGDúÕP�DoÕ\RUGX�RNXO�oÕNÕúODUÕQGD�  377 

Participant 12��%LU�EXoXN�\ÕOGÕU�� 378 

Participant 13�� *D]]H¶\H� JLWWLP� Lú� LoLQ��379 

*D]]H¶GH� DOPÕúWÕP�� .DVÕP� VRQX� JLWWLP�� 'LUHN�380 

$UDOÕN�RUWDVÕ�������������$UDOÕN�RUWDVÕQGDQ�EHUL�381 

NXOODQÕ\RUXP�� 382 

Participant 14��%LU�G|UW�\ÕOÕ�YDU�JDOLED�\D��%Hú�383 

\RNWXU� GD� ELU� �o� \ÕOÕ� GD� RODELOLU��(PLQ�GH÷LOLP��384 

�o��G|UW�\ÕOGÕU�NXOODQÕ\RUXP�� 385 

1HWIOL[� DERQHOL÷LQL]� YDU� PÕ"� <RNVD� 1HWIL[¶L�386 

HULúLPLQL]L�QDVÕO�VD÷OÕ\RUVXQX]" 387 

Participant 1: Var, aile paketi. 388 

Participant 2�� 0XUDW¶ÕQ� YDU� �Hú). Benim yok. 389 

Aile paketi.  390 
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Participant 3�� 9DU� HYHW�� '|UW� NLúL�391 

L]OH\HELOGL÷LPL]� 3UHPLXP¶GX� JDOLED�� '|UW� NLúL�392 

L]OH\HELOL\RUX]�� øQGLUHELOL\RUXP� IDODQ�� RQGDQ��393 

$\GD� ��� WO� PL� QH� ED\ÕOÕ\RUXP�� %L]� GH� ELU� GH�394 

2UNXQ� �HY� DUNDGDúÕ�� GD� L]OL\RU�� 2UNXQ¶XQ� NÕ]�395 

DUNDGDúÕ�GD izliyor.  396 

Participant 4: Evet var. Standart paket var. 397 

Participant 5: Evet var. Direk aile paketi var. 398 

%DQD�DLW�DPD�DQQHPOHU�GH�NXOODQÕ\RUODU�� 399 

Participant 6�� %DúWD� DUNDGDúÕPÕQNLQL�400 

NXOODQÕ\RUGXP�� ,ÕÕ�� RQGDQ� VRQUD� NHQGLVL\OH�401 

N�V�QFH�NHQGL�DERQHOL÷LPH�JHoWLm (gülüyoruz). 402 

øNL� NLúLOLN� PL�� �o� NLúLOLN� PL� QH� R� SDNHWWHQ�403 

NXOODQÕ\RUX]�LúWH��øNL�NLúL�NXOODQDELOL\RU�VDQÕUÕP�� 404 

Participant 7�� $ERQHOL÷LP� EDQD� DLW�� DLOH�405 

DERQHOL÷LQL�NXOODQÕ\RUX]� 406 

Participant 8: Var. Kendime ait yok. Daha 407 

|QFHGHQ� ú|\OH� \DQL� NHQGLPH� DLW� DERQelik 408 

DODELOLUGLP� DVOÕQGD�� 'DKD� |QFHGHQ� HUNHN�409 

DUNDGDúÕPÕQNLQL� NXOODQÕ\RUGXP�� 6RQUD� HUNHN�410 

DUNDGDúÕPOD�D\UÕOGÕN��2UDGD�DLOH�SDNHWLPL]�YDUGÕ��411 

'|UW� NLúL� NXOODQÕ\RUGXN�� 6RQUD� D\UÕOGÕN��412 

$\E�NH¶QLQ� �\DNÕQ� DUNDGDú�� HY� DUNDGDúÕ��413 

1HWIOL[¶L�YDUGÕ�GHGL�]DWHQ�LNL�NLúLOLN��úH\�\DSDOÕP��414 

VHQGH�NXOODQ�GHGL��2ND\�GHGLP��ùLPGL�RQXQNLQL�415 

NXOODQÕ\RUXP« 416 

Participant 9�� 9DU�� $LOH� SDNHWL�� $UNDGDúODUOD�417 

ortak girdik.  418 

Participant 10��.HQGL� DERQHOL÷LP� YDU� ELUH\VHO�419 

abonelik tekli standart olan. Netflix basic diye 420 

geçiyor. 421 

Participant 11: Kendime ait bir Netflix 422 

DERQHOL÷LP� \RN�� 6HID¶QÕQ�1HWIOL[� DERQHOL÷L� YDU�423 
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RQXQ��VW�QGHQ�L]OL\RUXP��$\QÕ�DQGD�G|UW�HNUDQ�424 

RODQ�� 6HID¶QÕQ� DEODVÕ�� EHQ�� 6DUSHU� �GL÷HU� \DNÕQ�425 

DUNDGDú��ELU�GH�6HID�RUDGDQ�L]OL\RUX]�� 426 

Participant 12�� 9DU� DPD� EDQD� DLW� GH÷LO�� '|UW�427 

NLúLOik aile paketimiz var. Annem, babam, 428 

NDUGHúLP�� EHQ� D\UÕ� D\UÕ� L]OL\RUX]��*HQHOGH� EHQ�429 

D\UÕ�L]OL\RUXP��RQODU�ELUOLNWH�L]OL\RU��J�O�\RUX]���430 

$PD� LúWH� \LQH� GH� EL]� KHU� W�UO�� DYDQWDMÕQGDQ��431 

bütün paketlerden faydalanmak için paketin 432 

DGÕQÕ�ELOPL\RUXP�DPD�G|UW�NLúLOLN�RODQGDQ�DOGÕN�� 433 

Participant 13��(YHW��<DNODúÕN�GRNX]�D\�NDGDU�434 

oLIW�RODQÕ�NXOODQGÕP��$÷XVWRV¶WDQ�EHUL�GH�VWDQGDUW�435 

RODQÕ�NXOODQÕ\RUXP�� 436 

Participant 14�� $ERQHOL÷LP� YDU�� %HQLP�437 

�]HULPGHQ� GH÷LO� GH� ÕÕÕ�� DLOH� 1HWIOL[¶L� GL\HOLP��438 

<HQJHPLQNLQL� NXOODQÕ\RUXP�� 3DUD� YHrmiyorum 439 

(gülüyoruz).  440 

*�QO�N� KD\DWÕQÕ]GD� GDKD� oRN� 1HWIOL[¶L� PL�441 

\RNVD� NODVLN� WHOHYL]\RQ� \D\ÕQÕQÕ� PÕ�442 

izliyorsunuz? 443 

Participant 1�� <DUÕ� \DUÕ\D�� \DQL� 1HWIOL[� ����444 

\XNDUGD�NDOÕ\RU�GL\HELOLULP�� 445 

Participant 2: Netflix. 446 

Participant 3�� 7HOHYL]\RQ� \D\ÕQÕ� KLo�447 

L]OHPL\RUXP��2� ODQHW�úH\�EL]LP�HYGH�DoÕOPÕ\RU�448 

hiç.  449 

Participant 4: Netflix. 450 

Participant 5: Netflix. 451 

Participant 6: Netflix. 452 

Participant 7: Kesinlikle Netflix. 453 

Participant 8: Netflix. 454 

Participant 9��1HWIOL[¶L�WHUFLK�HGL\RUXP��.ODVLN�455 

WHOHYL]\RQ� \D\ÕQÕ� VÕUDVÕQGD� L]OHPH\H� GH÷HU� ELU�456 
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úH\�ROXUVD�]DWHQ�LQWHUQHWWH�GH�|Q�PH�oÕNWÕ÷Õ�LoLQ�457 

KLo�WDNLS�HWPH�JHUH÷L�GX\PX\RUXP� 458 

Participant 10: Netflix. 459 

Participant 11: Kesinlikle Netflix. 460 

Participant 12: Netflix. 461 

Participant 13: Netflix. 462 

Participant 14: Netflix. 463 

1HWIOL[�L]OH\LFLVL�ROPD\D�QDVÕO�NDUDU�YHUGLQL]" 464 

Participant 1�� øQWHUQHWWHQ� LON� oÕNWÕ÷ÕQGD�465 

DUDúWÕUGÕP��NDUDU�YHUGLP��DOGÕP�� 466 

Participant 2�� (úLP� VD\HVLQGH�� <DQL� RUWDN� ELU�467 

úH\OHU�\DSDOÕP�PDNVDGÕ\OD�JLUGLN�|\OH�D\UÕ�D\UÕ�468 

WDNÕOPD\DOÕP�GL\H�� 6RQUD� RUDGDNL� GL]LOHUL� ]DWHQ�469 

PHUDN� HGL\RUGXP� ELU� W�UO�� L]OH\HPHGL÷LPGHQ�470 

GROD\Õ��2�GL]LOHUH�EDúOD\ÕQFD�EHQGH�E|\OH�1HWIOL[�471 

üyesi oldum.  472 

Participant 3�� 'L]L� L]OHGL÷LP� VLWHOHU� NDSDQGÕ��473 

.ÕVÕWODQGÕ�� 474 

Participant 4: Benden önce izleyHQ� LQVDQODUÕQ�475 

\RUXPODUÕ� EHQL� HWNLOHGL�� 7HOHYL]\RQGD� GD�476 

L]OHQHFHN� KHUKDQJL� ELU� úH\� NDOPDGÕ÷Õ� LoLQ�477 

LQWHUQHWWHQ�EXOPD\D�oDOÕúÕS� LúNHQFH�oHNHFH÷LPH�478 

1HWIOL[�DOD\ÕP�GHGLP��� 479 

Participant 5��*�]HO�GL]LOHU�YDUGÕ�YH�LQWHUQHWWHQ�480 

GL÷HU�GL]LOHUL�WDNLS�HWPHN�]RU�ROPD\D�EDúODPÕúWÕ�481 

EX�WHOLI�PXKDEEHWLQGHQ�GROD\Õ��$\UÕFD�UHNODPODU�482 

JHUoHNWHQ� ]HKLU� HGL\RUODU��5HNODP�J|UG�÷�PGH�483 

ELOJLVD\DUÕ� NÕUPDPDN� LoLQ� ELUD]� GD� 1HWIOL[�484 

�\HOL÷L� DOGÕP� �J�O�\RUX]��� *�]HO� GL]LOHU� YDUGÕ�485 

1HWIOL[¶WH�PDQWÕNOÕ�JHOGL�DUDúWÕUGÕP��$OGÕP�� 486 

Participant 6��ù|\OH�1HWIOL[¶WH�oRN�ID]OD� LoHULN�487 

ROGX÷X� LoLQ� YH� \HQL� E|O�P� LoLQ� \DNODúÕN� ELU�488 

GRNX]� \�]� VHQH� EHNOHPHN� VRUXQGD� ROPDGÕ÷ÕQ�489 
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LoLQ��RQGDQ�GROD\Õ�LúWH�GDKD�oRN�EDQD�KLWDS�HGHQ��490 

EHQLP�LOJL�DODQÕPD�KLWDS�HGHQ�YH�GDKD�oRN�EHQLP�491 

LGHQWLW\PH��NLPOL÷LPH��KDQL��\DQL�GDKD�çok beni 492 

UHSUHVHQW� HGHQ� �\DQVÕWDQ�� úH\OHU� ROGX÷X� LoLQ�493 

RUDGD� RQGDQ� GROD\Õ� L]OHPH\L� WHUFLK� HWWLP��494 

Televizyonun çok neoconservative 495 

�PXKDID]DNkU��ROGX÷XQX�G�ú�Q�\RUXP�� 496 

Participant 7�� ù|\OH�� KHUNHV� ,QVWDJUDP�497 

storylerinde (hikâye) Netflix üzerinden film, dizi 498 

L]OHGLNOHUL�DQÕ�SD\ODúÕ\RUODUGÕ��%HQ�GH�GHGLP�NL�499 

EX�QH"�6RQUD�DUDúWÕUGÕP��1RUPDOGH�EL]�*RRJOH¶D�500 

\D]DUNHQ� YH� VDDWOHUFH� X÷UDúÕUNHQ� LVWHGL÷LPL]�501 

GL]L\H� XODúPDN� LoLQ�� 1HWIOL[¶GH� oRN� NROD\OÕNOD�502 

GL]L� YH� ILOPOHUL�DoDELOL\RUX]��%XQXQ�JLEL� úH\OHU�503 

çok dikkatimi çekti, bende üye oldum.  504 

Participant 8��+HUNHV�1HWIOL[�L]OL\RUGX��1H\PLú�505 

EX�GHGLP��%HQLP�]DWHQ�E�W�Q�KD\DWÕP�E|\OH�\D�506 

�J�O�\RUX]��� 6RV\DO� PHG\D\D� JLULúLP��507 

)DFHERRN¶D� GD� QH\PLú� EX� GL\H� JLUGLP� $OODK�508 

NDKUHWPHVLQ� E|\OH� RUDGDQ� VRQUD� 7ZLWWHU¶D�509 

girdim. Fenomenlerle taNÕOGÕP� IDODQ�510 

�J�O�\RUX]��� %DúÕPD� EHOD� DOÕ\RUXP� V�UHNOL��511 

1HWIOL[�GH�|PU�PGHQ�J|W�U�\RU�úX�DQGD�� 512 

Participant 9�� <D� 1HWIOL[� 7�UNL\H¶\H� UHVPL�513 

RODUDN� JHOPHGHQ� |QFH� GH� WDNLS� HWWL÷LP� GL]LOHUL�514 

LQWHUQHWWHQ� L]OHGL÷LP� LoLQ� ]DWHQ� JHOGL÷LQGH� GH�515 

DUNDGDú� JUXEX� RODUDN� GLrek geçmeye karar 516 

YHUGLN�� øON� EDúWD� DERQHOLN� VLVWHPL� ELUD]� JDULS�517 

JHOPLúWL�DPD�G|UW�NLúLOLN�SDNHWL�RQ��RQ�EHú�OLUD\D�518 

GHQN�JHOGL÷L�LoLQ�D\OÕN�NROD\�DOÕúWÕN�VDQÕUÕP� 519 

Participant 10��ù|\OH�]DWHQ�oÕNWÕNWDQ�VRQUD�ELU�520 

D\��FUHWVL]��\HOLN�YDUGÕ�RUDGD�GHQH\LPOHGLP�Ye 521 

PHVHOD�úXQX�IDUN�HWWLP�EHQ�LQWHUQHWWHQ�KHUKDQJL�522 



 
 

91 

ELU� GL]L\L� DoÕS� L]OH\H� GH� ELOLULP� LúWH� R� GL]L�523 

VLWHOHULQGHQ�� 'L]LER[� PÕ� QH� NDOGÕ� RQX� ELOH�524 

bilmiyorum  525 

bu sitelere girmiyorum Netflix sayesinde, ya da 526 

ILOP� D\QÕ� úHNLOGH�� %X� NXOODQÕP� UDKDWOÕ÷ÕQGDQ�527 

GROD\Õ� EHQFH \DQL� PHVHOD� KDQL� QHUHGH� NDOGÕQ��528 

QDVÕO� \DSWÕQ�� VRQUDGDQ� LQGLUHELOL\RUVXQ��0HVHOD�529 

EHQ� 0DUPDULV¶H� JLGL\RUXP� DQQHDQQHPOHUGH�530 

internet yok, önceden dizilerimi filmlerimi 531 

indiriyorum. Hepsini izlemesem bile bir sürü 532 

indiriyorum izlemek istediklerimi izliyorum 533 

meVHOD�� %XQXQ� JLEL� NROD\OÕNODU�� NXOODQÕP�534 

NROD\OÕ÷Õ�� 0HVHOD� +RZ� ,� 0HW� <RXU� 0RWKHU�535 

izledim mesela Netflix üzerinden izledim. 536 

1RUPDOGH� EX� GL]L� KHU� \HUGH� YDU� DPD�NXOODQÕPÕ�537 

UDKDW�ROGX÷X�LoLQ�YH�EHQ�]DWHQ�V�UHNOL�WHOHIRQGDQ�538 

ELU� úH\� L]OHGL÷LP� LoLQ� JD\HW� PXWOX� ELU� úekilde 539 

NXOODQÕ\RUXP� 540 

Participant 11�� ù|\OH� NDUDU� YHUGLP��1HWIOL[¶LQ�541 

GL]LOHULQL�6HID�DúÕUÕ�L]OL\RUGX��%HQ�QRUPDOGH�GL]L�542 

zaten izlemezdim izleyeceksem film izlerim. 543 

)DNDW�1HWIOL[¶WH�GDKD�NÕVD�E|O�POHU�ROGX÷X�LoLQ�544 

E|\OH�GDNLNDVÕ�NÕVD��GDKD�oDEXN�LOHUOH\HQ�GL]iler 545 

ROGX÷X� LoLQ� GDKD� J�QO�N� KD\DWÕPÕQ� LoLQGH� ELU�546 

\DUÕP� VDDW� L]OH\LS� NDONDELOGL÷LP� LoLQ� GDKD� oRN�547 

EHQL�VDUPD\D�EDúODGÕ�� 548 

Participant 12�� 6RV\DO� PHG\D� HWNLVL�� ÕÕÕ� VRQUD�549 

1HWIOL[¶LQ� oÕNDUGÕ÷Õ� \DSÕPODUÕQ�� �UHWWL÷L�550 

SURJUDPODUÕQ� NDOLWHVL�� EX� NDGDU�� $UNDGDú�551 

tavsiyesi de var.  552 

Participant 13�� ù|\OH�� \DSWÕ÷ÕP� Lú� GROD\ÕVÕ\OD�553 

WHN� EDúÕPD\GÕP� *D]]H¶GH�� VÕNÕFÕ� ELU� KD\DW�� 2�554 

yüzden ne  555 
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yapabilirim diye d�ú�QG�P��'L]L�L]OHULP�GHGLP��556 

%DNWÕP�NL�GL]LOHU�oRN�J�]HO�GHYDP�HWWLP�� 557 

Participant 14�� ù|\OH�� QRUPDOGH� WHOHYL]\RQ�558 

dizileri, özellikle Türk televizyon dizilerinde 559 

L]OHQHFHN� KHUKDQJL� ELU� úH\� ROPDGÕ÷Õ� LoLQ��560 

1HWIOL[¶WH�GDKD�oRN�]HQJLQ�LoHULN�YDU��%X�\�]GHQ�561 

de Netflix izleyicisi olmaya karar verdim. Yani 562 

VRKEHW� HGLOHQ�� ELOGL÷LPL]� GL]LOHUL� RUDGDn takip 563 

HWPHN�GDKD�NROD\��'L÷HU�W�UO��EXOGX÷XQ�LQWHUQHW�564 

VLWHOHULQGHQ� LúWH� UHNODP� NDSDW�� RQX� \DS�� EXQX�565 

\DS�� V�UHNOL� \DQGD� oÕNDQ� UHNODPODU� LQVDQÕ�566 

\RUGX÷X� LoLQ� �\HOLN� DOÕS�� GDKD� KHP� KG�NDOLWHGH�567 

ELU� úH\OHU� L]OH\LS� LVWHGL÷LP� ]DPDQ� GXUGXUPD\Õ�568 

veya o diziden beniP�EH÷HQGL÷LP�GL÷HU�GL]LOHUL�569 

|QHUGL÷L� LoLQ� 1HWIOL[� L]OH\LFLVL� ROPD\D� NDUDU�570 

verdim.  571 

1HWIOL[� ROPDGDQ� |QFH� KDQJL�PHFUDODUÕ� WDNLS�572 

ederdiniz? 573 

Participant 1��øQWHUQHW��]HULQGHQ��7RUHQW�IDODQ��574 

yani internet üzerinden. Film siteleri, dizi siteleri 575 

oralardan.  576 

Participant 2: Sadece televizyon, Instagram, 577 

)DFHERRN�R�NDGDU�RQXQ�GÕúÕQGD�EDúND�ELU�\HUGHQ�578 

GL]L�IDODQ�L]OHPH�DOÕúNDQOÕ÷ÕP�\RNWX��+D�DPD�úH\�579 

YDUGÕ�� 7XUNFHOO� 79� YDUGÕ�� RQGD� ILOP� L]OL\RUGXN�580 

úLPGL�� +HU� DNúDP� RUDGD� ELU� ILOP� L]OL\RUGXN��581 

6�UHNOL�ILOPOHU�J�QFHOOHQGL÷i için annemlerle her 582 

DNúDP� PXWODND� RUDGDQ�� 7XUNFHOO� 79¶GHQ� ILOP�583 

izleniyordu. Onu unuttum.  584 

Participant 3�� <DQL�� DoÕNoDVÕ� VDELW� ELU� úH\LP�585 

\RNWX�� øQWHUQHWWHQ� KDQJL� GL]L\L� L]OHPHN�586 

istiyorsam onda göre bulup izliyordum kaçak 587 

sitelerden.  588 
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Participant 4: EskideQ� *RRJOH¶GD� QH\H�589 

XODúDELOL\RUVDP�� KDQJL� VLWH� GH� DUDGÕ÷ÕPÕ�590 

EXODELOL\RUVDP� RQX� NXOODQÕ\RUGXP�� 7HN� WDNLS�591 

HWWL÷LP� ELU� SODWIRUP� \D� GD� GL]L� VLWHVL� \RNWX��(Q�592 

güzeli hangisiyse, kalite olarak ve en az reklam 593 

olarak ya da indirilebilirlik olarak onu 594 

NXOODQÕ\RUGXP�� 595 

Participant 5��*HQHOGH�'L]LER[¶WDQ�L]OL\RUGXP�� 596 

Participant 6�� øOOHJDO� ELU� úHNLOGH� E|\OH� ELU�� LNL�597 

WDQH� GL]L� WDNLS� HGL\RUGXP��2QGDQ� VRQUD��RQODUÕ�598 

GD� LQWHUQHWWHQ� L]OL\RUGXP� DPD� úH\� ROX\RUGX�599 

böyle dokuz yüz milyon tane reklam 600 

seyrediyorsun. Ondan sonra reklaPÕQ�JHoPHVLQL�601 

EHNOH�� 9D\� HIHQGLP� LúWH� ED]ÕODUÕ� YSQ� ROPDGDQ�602 

DoÕOPÕ\RU��<RN�YSQ�LQGLU��YSQOH�L]OH��RQX�úH\�\DS�603 

IDODQ��<RN�LúWH�FDQOÕ�\D\ÕQVD�LúWH�YSQ�DoÕS�E|\OH�604 

FDQOÕ� \D\ÕQÕ� EHNOH� JHFH� G|UWWH� IDODQ� E|\OH� oRN�605 

VÕNÕQWÕ\GÕ��+DUEL� LúNHQFH\GL�� 2QGDQ� VRQUD� |\OH�606 

takLS�HGL\RUGXP�LúWH�úH\OHUL�� 607 

Participant 7�� 'HGL÷LP� JLEL� LQWHUQHW� VLWHOHULQL�608 

takip ediyordum mesela hdfilmizle.com gibi 609 

VLWHOHU� YDUGÕ� DPD� V�UHNOL� UHNODPODU� oÕNÕ\RUGX�610 

NDUúÕPD��oRN�VLQLU�ER]XFX\GX� 611 

Participant 8�� 'DKD� oRN� UHNODPOÕ� LQWHUQHWWH�612 

Dizimag falan var \D�� UHNODPOÕ� \DOQÕ]�613 

�J�O�\RUX]���'L]LPDJ�NXOODQÕ\RUGXP� 614 

Participant 9: Genel olarak internet üzerinden 615 

YH\D� L]OH\HFHNOHULPL� ELOJLVD\DUÕPD�616 

indiriyordum. 617 

Participant 10�� 1HWIOL[¶WHQ� |QFH� EHQ� R� NDGDU�618 

\DEDQFÕ�GL]L�DOÕúNDQOÕ÷Õ�RODQ�ELUL�GH÷LOGLP��%HOOL�619 

diziler YDUGÕ�� 6H]RQ� VH]RQ�JHOL\RUGX�JLGL\RUGX��620 

0HVHOD� EHOOL� 7�UN� GL]LOHUL� YDUGÕ� EHQ� R� 7�UN�621 
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dizilerini de televizyondan izlemeyi çok tercih 622 

etmiyordum. Gün beklemiyordum mesela gene 623 

LQWHUQHWH� \�NOHQGL÷LQGH� LQWHUQHWWHQ� L]OL\RUGXP��624 

0HVHOD�úX�DQGD�1HWIOL[¶H�HN�� MHW�sosyete mesela 625 

NDOGÕ� ED\D� �o� G|UW� E|O�P� L]OH\HPHGLP�DPD�EX�626 

puhu tv den mesela izliyorum. Onun haricinde 627 

televizyon evet ama televizyondakileri de 628 

LQWHUQHWWHQ� L]OL\RUGXP�� 0HVHOD� úXQX� L]OH� EXQX�629 

L]OH� QRNWD� FRP¶ODUGDQ� ILOP� GL]L�� 0HVHOD�630 

ILOPIXOL]OH�FRP�YDUGÕ�����SL]OH�YDUGÕ�IDODQ�E|\OH�631 

öyle sitelerden izliyordum. Onun haricinde 632 

Youtube.  633 

Participant 11��dRN�DúÕUÕ�GL]L��ILOP�DOÕúNDQOÕ÷ÕP�634 

\RNWX�� ù|\OH� V|\OH\H\LP� EHQ� EDúODUNHQ� 6HID�635 

�]HULQGHQ� EDúODGÕP�� 'LUHN� GL]L� DOÕúNDQOÕ÷ÕP�636 

1HWIOL[� �]HULQGHQ� ROXúWX�� 7HOHYL]\RQ� GL]ileri 637 

KDULo�PHVHOD�&HQQHW�PDKDOOHVL��«EHQ�oRFXNNHQ�638 

Cennet mahallesini izlerdim. Sihirli annemi de 639 

izlerim (gülüyoruz).  640 

-øQWHUQHWWHNL�ILOP�VLWHOHULQL�NXOODQÕU�PÕ\GÕQÕ]" 641 

7DEL�WDEL�7KH�:DONLQJ�'HDWK¶L�RUDGDQ�L]OHPH\H�642 

EDúODPÕúWÕP�� 2� ]DPDQODU� 6HID¶QÕQ� DERQHOL÷i 643 

\RNWX��<RXWXEH¶X�GD�NXOODQÕ\RUGXP�DPD�GL]LOHU�644 

<RXWXEH¶WD�\RNWX� 645 

Participant 12��øQWHUQHWWHQ�KHUKDQJL�ELU� ILOPLQ��646 

GL]LQLQ� DGÕQÕ� \D]ÕS�� 'L]LPDJ� YDUGÕ� ELU� WDQH��647 

'L]LPDJ�GL\H�ELU�VLWH��RUDGDQ�*DPH�RI�7KURQHV¶X�648 

takip ediyordum. Dizimag var, Dizibox var. 649 

Çünkü ED]Õ� GL]LOHULQ� E|O�POHUL� úH\� ROX\RU��650 

WHOLIWHQ� GROD\Õ� KHU� VLWHGH� ROPX\RU� LúWH� KDQJL�651 

sitede varsa oradan izliyordum. Ama genelde 652 

Dizimag, Dizibox diziler için, filmler için de 653 

720pizle.com var yani.  654 
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Participant 13: O zaman gülme ama 655 

filmcehhenmi.org (gülüyRUX]��� ELU� GH� úH\�656 

Dizibox.  657 

Participant 14�� 'L]LER[�� GL]L�FRP� LúWH�658 

GL]LL]OH�FRP�� 'L]LLVW� ELOPHP� QH�� LúWH� GL÷HU�659 

çevrim için olan, dizi izlemek için olan kanallara 660 

EDNÕ\RUGXP�� 661 

1HWIOL[� LOH� ELUOLNWH� HVNL� NXOODQGÕ÷ÕQÕ]�662 

PHFUDODUÕ� NXOODQPD\D� GHYDP� HGL\RU�663 

musunuz? 664 

Participant 1: Etmiyorum. 665 

Participant 2�� ,ÕÕ� HYHW�� 7XUNFHOO� 79� EL]LP�666 

normal evimizde de var, iki televizyonda. Bir 667 

WHOHYL]\RQGD� 7XUNFHOO� 79¶GHQ� JLUL\RUX]�� ELU�668 

WHOHYL]\RQGD�1HWIOL[¶WH�JLUL\RUX]� 669 

Participant 3: Yok etmiyorum. Apple TV 670 

�\HOL÷LP� YDU� ELU� GH� RUDGDQ� L]OL\RUXP� D\UÕFD��671 

$PD�oR÷XQOXNOD�1HWIOL[�� 672 

Participant 4�� 1HWIOL[¶WH� ROPD\DQ� ED]Õ� GL]LOHU�673 

YDU�� EDúND� SODWIRUPODUGD� RODQ�� RQODUD� D\UÕ� SDUD�674 

YHUPHN� \HULQH�� PHVHOD� EXOGX÷XP� GD� L]OHGLP��675 

<DNÕQ�]DPDQGD�NXOODQPDGÕP�DPD��+HS�1HWIOL[�676 

izledim.  677 

Participant 5��<RN�KD\ÕU� 678 

Participant 6��+D\ÕU�o�QN��]DWHQ�úH\�1HWIOL[¶H�679 

JHoPHPGHNL� E�\�N� NDUDUÕQ� VHEHEL� ELUD]GD� R�680 

ROGX�� L]OHGL÷LP� oR÷X� GL]LOHU� IDODQ� úH\GH� YDUGÕ��681 

1HWIOL[¶WH� YDUGÕ�� 2QGDQ� RQODUGDQ� L]OHPH\L�682 

EÕUDNWÕP��1DSD\ÕP�LúWH�X÷UDúDPDP�DUWÕN�GHGLP��683 

d�QN�� 1HWIOL[¶WH� ELUoRN� PHFUD� YDU� \DQL�� (÷HU�684 

gerçekten izlenmek istiyorlarsa kendileri 685 

1HWIOL[¶H� ND\GROVXQODU� \DQL� EHQ� QL\H�686 

X÷UDúÕ\RUXP�NL��J�O�\RUX]�� 687 
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Participant 7��+D\ÕU�DUWÕN�NXOODQPÕ\RUXP�� 688 

Participant 8: The Big Bang Theory için evet. 689 

Yani Netflix içerisinde olmayan herhangi bir dizi 690 

LoLQ� LQWHUQHW� �]HULQGHQ� \DSÕODU�� LúWH� E|\OH� DoÕN�691 

KHVDSODUÕ�WDNLS�HGL\RUXP�� 692 

Participant 9�� 'HYDP� HGL\RUXP�� WDNLS� HWWL÷LP�693 

KHU� GL]L� VHULVL� \D� GD� ILOP� 1HWIOL[¶WH� ROPX\RU�694 

çünkü. 695 

Participant 10��<RXWXEH¶WD�PHVHOD�KDOD�*�OG�U�696 

*�OG�U¶��WDNLS�HGL\RUXP��KHU�E|O�P��L]OL\RUXP��697 

$PD�DUWÕN�7�UN�GL]LVL� L]OHPL\RUXP��(VNLGHQ�ELU�698 

LNL�WDNLS�HWWL÷LP�ROX\RUGX�úX�DQ�VÕIÕU��0XKWHúHP�699 

<�]\ÕO��$úN-Õ�0HPQX�R�LNLVL�ELU�GH�MHW�VRV\HWH�� 700 

Participant 11: Devam ediyorum. %HQLP� LúLP�701 

JHUH÷L�<RXWXEH¶D�V�UHNOL�JLUGL÷LP�LoLQ� 702 

Participant 12��$UDGD�VÕUDGD�HYHW��øúWH�1HWIOL[¶WH�703 

EXODPDGÕ÷ÕP�\DSÕPODU�LoLQ�NXOODQÕ\RUXP�� 704 

Participant 13��+D\ÕU� 705 

Participant 14�� +D\ÕU�� 'HYDP� HWPL\RUXP��706 

h\HOL÷LP� GHYDP� HWWL÷L� V�UHFH� GH� 1HWIOL[¶WHQ�707 

izlemek daha kolay geliyor. O yüzden onlara 708 

JLUPL\RUXP�X]XQ�]DPDQGÕU�� 709 

Sizce Netflix ortak zaman geçirme aktivitesi 710 

RODUDN�NXOODQÕODELOLU�PL"�1HGHQ" 711 

Participant 1��(YHW��d�QN��GDKD�ID]OD�SD\ODúÕP��712 

GDKD�ID]OD�ILNLU�RUWDNOÕ÷Õ��RUWDN�ILOP�GL]L�NDUDUODUÕ�713 

LúWH�RUWDN�NDUDU�EXQODU�KHSVL��2UWDN�SD\ODúÕP�\DQL�714 

úDKVLGH�NXOODQÕODELOLU��ELUOLNWH�GH�NXOODQÕODELOLU�� 715 

Participant 2�� .HVLQOLNOH�� d�QN�� LQVDQODUÕQ�716 

RUWDN�L]OHGLNOHUL�ELU�úH\OHU�YDUVD�WRSODQÕS�ELUOLNWH�717 

L]OH\HELOLUOHU��<DQL�RUWDN�SD\ODúÕP�� 718 
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Participant 3: Keslinlikle. Ortak zevklerini 719 

SD\ODúDELOGL÷LQ� LoLQ� EHUDEHU� GL]L�� ILOP� L]OHPHN�720 

IDODQ�ILODQ��DUNDGDúODUÕQOD�YH\D�oHYUHQGHNLOHUOH� 721 

Participant 4: Evet. Çünkü televizyondan bir 722 

úH\OHU� L]OHPH\H� oDOÕúPDN� \HULQH�� \DQL� KHUNHVLQ�723 

RUWDN� ]HYNLQL� EXODELOHFH÷LQ� ELU� DODQ� 1HWIOL[��724 

øoHULN� DoÕVÕQGDQ� GD� JHQLú� ELU� DUúLYH� VDKLS�� R�725 

\�]GHQ�UDKDWOÕNOD�RUWDN�VHYLOHELOHFHN�ELU�GL]L�\D�726 

da film bulunabilir.  727 

Participant 5: Evet. Çünkü ortak olarak 728 

VHYGL÷LQ� GL]LOHUL� ILOPOHUL� L]OH\HELOLUVLQ� YH�729 

VRQUDVÕQGD�J�]HO�ELU�VRKEHW�NRQXVX�ROXúXU��+HP�730 

güzel vakLW� JHoLULUVLQ�� (YGH� VLQHPD� PDQWÕ÷Õ�731 

WDPDPHQ��NHQGL�VLQHPDQÕ�\DUDWÕUVÕQ�� 732 

Participant 6�� <DQL� úH\� NXOODQÕOD� GD� ELOLU�733 

NXOODQÕODPD\D� GD� ELOLU�� <DQL� úLPGL� ú|\OH�� ED]Õ�734 

LQVDQODU�E|\OH�oRN�VHYL\RUODU�LúWH�VH\UHWPH\L��$D�735 

LúWH�ELUOLNWH�VH\UHGHOLP�1HWIOL[¶L�LúWH�úH\�\DSDOÕP�736 

IDODQ� ILODQ� KDQL� DUNDGDúODUOD� ELUOLNWH� LúWH� úXQX�737 

L]OH\HOLP�� GL]L� L]OH\HOLP�� RQGDQ� VRQUD� úH\�738 

\DSDOÕP��$PD�EHQ�ELU�úH\�L]OHUNHQ�ELUL�\DQÕPGD�739 

RQXQOD� LOJLOL�\RUXP�\DSWÕ÷ÕQGD�YH\D�EHQ�\RUXP�740 

\DSWÕ÷ÕPGD�EDQD�QHGHQ�\RUXP�\DSÕ\RUVXQ�IDODQ�741 

GHGL÷LQGH� VLQLU� ROX\RUXP� \DQL� E|\OH� D÷]ÕQÕQ�742 

RUWDVÕQD�\XPUXN�oDNDVÕP�JHOL\RU��2�\�]GHQ�oRN�743 

GD�ID]OD�|QHUPL\RUXP�DoÕNoDVÕ��dRN�ID]OD�WHUFLK�744 

HWPL\RUXP�� *HQHOGH� WHN� EDúÕPD� VH\UHGL\RUXP��745 

6RQUDVÕQGD� KDQL� DUNDGDúODUÕPOD� EX� NRQX�746 

KDNNÕQGD�NRQXúPD\Õ��GLVFXVV�HWPH\L��WDUWÕúPD\Õ��747 

seviyorum.  748 

Participant 7: Evet. Bence teknolojinin 749 

DYDQWDMODUÕ� YH� GH]DYDQWDMODUÕ� GL\H� ELU� úH\� YDUVD�750 

H÷HU�1HWIOL[�DYDQWDMODUÕ�NÕVPÕQGDGÕU��d�QN��DUWÕN�751 
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FHS� WHOHIRQODUÕ\OD�� VRV\DO� PHG\D� NXOODQÕPÕ\OD�752 

LQVDQODU� DUDVÕQGDNL� LOHWLúLP� NRSXNOX÷X�753 

J|U�\RUX]�� 1HWIOL[� DNúDPODUÕ� DLOH� LOH� ELUOLNWH�754 

L]OHQGL÷LQGH� R� DLOHQLQ� LOHWLúLPLQL� DUWÕUÕ\RU��755 

0HVHOD� GL]L� L]OL\RUX]�� \RUXP� \DSÕ\RUX]� GL]L�756 

KDNNÕQGD�� R� VÕUDGD� VRKEHWLPL]� IDUNOÕ� NRQXODUÕ�757 

DoÕ\RU�YH�HWNLOHúLP�DUWÕ\RU�WDEL�NL�� 758 

Participant 8�� (YHW� NXOODQÕODELOLU�� )LOP�759 

DoÕVÕQGDQ� NXOODQÕODbilir. Belki belgesel izlemek 760 

DoÕVÕQGDQ��VÕQÕIODUGD�ELOH�NXOODQÕODELOHFHN�ELU�úH\�761 

EHOJHVHO� NHVLQWL\H� X÷UDPDGDQ�� <DQL� ]DWHQ�762 

ND\GHWPH�|]HOOL÷L�IDODQ�GD�ROGX÷X�LoLQ�LQWHUQHWH�763 

JHUHN�NDOPDGDQ�GD�]DWHQ�LQGLUGL÷LQ�ELU�SURJUDPÕ�764 

L]OH\HELOL\RUVXQ�� 2� \|QGHQ� ELUD]� úDQVOÕ\Õ]��765 

Mesela telefonda da ben üç saat diyorum ama üç 766 

VDDW� PHVHOD� RQOLQH� RODUDN� L]OHGL÷LP� ]DPDQ��767 

Yoksa ben mesela diziyi indirip yolda da 768 

L]OHGL÷LP� ]DPDQODU� ROX\RU�� $\E�NH� JHQHOGH�769 

PHVHOD� |\OH� \DSÕ\RU�� <ROGD� GD� PHVHOD� X]XQ�770 

\ROODU� NXOODQGÕ÷Õ� ]DPDQ� |\OH� LQGLrip izliyor 771 

mesela internetten gitmeme durumu da söz 772 

NRQXVX�ROX\RU�R�\�]GHQ�DYDQWDMOÕ�ELU�úH\�EHQFH�773 

Netflix ve mesela sosyal alanlarda da yani 774 

VRV\DOOHúPH�ELoLPL�RODUDN�GH÷LO�DPD�ELOJLOHQPH�775 

ELoLPL�RODUDN�NXOODQÕODELOHFHN�ELU�úH\� 776 

Participant 9: Yani kullanÕODELOLU� VDQÕUÕP� DPD�777 

EHQLP� LoLQ� |\OH� GH÷LO��%HQ�JHQHOGH� WHN� EDúÕPD�778 

L]OL\RUXP��1HWIOL[¶LQ� J�]HO� \DQÕ� IDUNOÕ� \HUOHUGH�779 

NDOGÕ÷ÕQ� \HUGHQ� GHYDP� HGHELOL\RU� ROPDN��<DQL�780 

HYGH�\DUÕP�NDOGÕ÷ÕP�ELU�GL]L\L�\ROGD�WHOHIRQGDQ�781 

GHYDP� HWWLUHELOL\RUXP�� 2� \�]GHQ� KLo� úH\�782 

demiyorX]� \DQL� KDGL� EXJ�Q� RWXUXS� 1HWIOL[¶WHQ�783 

ELU� úH\OHU� EDNDOÕP�� $QFD� R� J�Q� DUNDGDúODUÕPOD�784 
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WRSODQGÕ÷ÕPGD� ILOP� L]OHPH\L� SODQOÕ\RUVDN�785 

XODúPDVÕ�NROD\�GL\H�|QFH�1HWOIL[¶WH�YDU�PÕ�GL\H�786 

kontrol ediyoruz kolay diye. 787 

Participant 10��(YHW��ù|\OH�PHVHOD�ED]Õ�GL]LOHU�788 

var gü]HO�� (÷HU� ELUNDo� LQVDQ� ELUOLNWH� L]OL\RUVD��789 

PHVHOD� ú|\OH� RODELOLU�� VHYJLOLQ� ROXU� PHVHOD� úX�790 

GL]L\H� ELUOLNWH� EDúOD\DOÕP�� ELU� DUD\D� JHOGLNoH�791 

RWXUXS�L]OH\HELOLUVLQ�NL�EXQX�\DSWÕ÷ÕP�]DPDQ�GD�792 

ROGX��%ODFN�0LUURU¶Õ�PHVHOD�EL]�HVNL�VHYJLOLPOH�793 

ELWLUPLúWLN�� +HU� RWXUGX÷XPX]GD� ELU� WDQH� L]OH\H�794 

L]OH\H� ELWWL��2QXQ� KDULFLQGH�PHVHOD� ELU� DUNDGDú�795 

JUXEX��VRQXoWD�GL]L�WDUWÕúÕOGÕ÷ÕQGD�GDKD�H÷OHQFHOL�796 

hale geliyor bence hani burada bu oldu, burada 797 

ne oldu, burada neden böyle oluyor gibi biraz 798 

\RUXPODPD�RODUDN��2�\�]GHQ�EHQ�EXQD�EDúODGÕP�799 

DD�EHQ�GH�EDúODGÕP�ELUOLNWH�WDNLS�HGHOLP�GHGL÷LP�800 

DUNDGDúODUÕP� ROX\RU�� %XQGDQ� GROD\Õ� ELUOLNWH�801 

]DPDQ�JHoLULOHFHN�ELU�DNWLYLWH�DPD�KHU�GL]L�GH÷LO�802 

bence. Belli diziler olur.  803 

Participant 11��.XOODQÕODELOLU��%L]� V�UHNOL� LúLP�804 

JHUH÷L�YH�KD\DWÕPÕ]ÕQ�WDU]Õ�JHUH÷L�IXWERO�YH�VSRU�805 

üzerine bir hayat geçiriyoruz ve bazen monotona 806 

JLUL\RUX]�� dRN� \DNÕQ� DUNDGDúÕP� 6HID�� 6DUSHU�807 

SOD\VWDWLRQ� R\QDUÕ]�� %LU� \HUGHQ� VRQUD� VÕNÕOÕUÕ]��808 

Hep birlikte oturup, hepimizin L]OHGL÷L� RUWDN�809 

GL]LOHU� YDU�� $oDUÕ]� ELU� E|O�P�Q�� L]OHUL]�� .ÕVD�810 

ROGX÷X�LoLQ�HQ�E�\�N�DYDQWDM�EL]GH�EX��%LU�PROD�811 

gibi yirmi dakika, otuz dakika dizinin bir 812 

bölümünü izleyip ondan sonra oyun oynamaya 813 

GHYDP� HGHUL]�� +HS� ELUOLNWH� \DSDELOGL÷LPL]� ELU�814 

aktivite yani��0HVHOD�úH\�YDUGÕ�3DEOR�(VFREDU¶ÕQ�815 

GL]LVL� YDUGÕ�� 1HWIOL[¶WH� GH� YDU� VDQÕUÕP� DPD� R�816 



 
 

100 

]DPDQODU� GÕúDUÕGDQ� WDNLS� HGL\RUGXN�� 0HVHOD�817 

RQODUÕ�L]OHUGLN�� 818 

Participant 12: Evet kesinlikle. Netflix and chill 819 

�J�O�\RUX]���$UNDGDúODUÕQOD�YDNLW�JHoLUPHN� LoLQ�820 

evde, bilgisayDUÕQÕ� WHOHYL]\RQD� ED÷OD\ÕS�� ELUD��821 

úDUDS� \D� GD� VÕFDN� ELU� NDKYH\OH� ELUOLNWH� ILOPOHUL�822 

J�]HO�� \�NVHN� NDOLWHOL� ELU� úHNLOGH�823 

izleyebiliyorsun.  824 

Participant 13: E tabi ki de. Çünkü dizi 825 

L]OHPHNWHQ� ]HYN� DOÕ\RUX]GXU��dRN�NDODEDOÕN� ELU�826 

RUWDPGD�WDEL�NL�GH�KD\ÕU�DPD�LNL�\D�GD��o�NLúL\OH�827 

izlenebilir.  828 

Participant 14��(YHW��.XOODQÕODELOLU�DPD�EHQ�WHN�829 

EDúÕPD�GL]L� L]OHPH\L� GDKD� oRN� VHYL\RUXP��7HN�830 

izlemeyi daha çok seviyorum çünkü dizi izlerken 831 

EHQ� oRN� NRQXúX\RUXP�� %LULVL� \DQÕPGD� ROGX÷X�832 

zaman onun pür dikkat izlemesini istiyorum ya 833 

GD� WHOHIRQOD� IDODQ� \DQÕPGD�ELULOHUL� X÷UDúWÕ÷ÕQGD�834 

VLQLU�ROX\RUXP��2�\�]GHQ�EDúNDODUÕ\OD�ELU�úH\OHU�835 

L]OHPH\L� oRN� VHYPL\RUXP�� $PD� DWÕ\RUXP� ELU�836 

ILOP� L]OH\HOLP� KHS� EHUDEHU� GHGL÷LPL]GH�837 

WHNUDUGDQ�1HWIOL[¶L�NXOODQÕ\RUX]��2�\�]GHQ� WDEL�838 

ki de ortak zaman geçirme aktivitesi olarak 839 

NXOODQÕODELOLU�� 840 

1HWIOL[¶L� WHN�PL�\RNVD�DUNDGDúODUOD�YH\D�DLOH�841 

üyeleriyle mi izlemeyi tercih edersiniz? 842 

Neden? 843 

Participant 1: Aile. Aile daha çok. (Nedeni) E 844 

\DQL�DLOH�úX�DQ�EHQLP�DLOHP�1XUúHQ��Hú��ROGX÷X�845 

için hepsini izleyebilirim yani. Cinsel içerikli de 846 

olabilir, normal komedi de olabilir, korku da 847 

RODELOLU�� KHSVLQL� 1XUúHQ¶OH� L]OH\HELOLULP�� %|\OH�848 
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NHQGL� EDúÕPD� NDOD\ÕP� GD� ELU� úH\� L]OH\LP�849 

GL\HELOHFH÷LP�ELU�úH\�\RN�� 850 

Participat 2��7HN�EDúÕPD�L]OHPHN�LVWHPHP�WDEL�851 

ki de ya. Yok yani tek EDúÕPD�GH÷LO� GH� DLOH\OH�852 

GDKD�PDQWÕNOÕ���1HGHQL��'DKD�H÷OHQFHOL�RODFD÷ÕQÕ�853 

G�ú�Q�\RUXP�� <DQL� EHQLP� LoLQ� GDKD� H÷OHQFHOL�854 

olur.  855 

Participant 3: Yani genelde tek. Ama arada tabi 856 

ki de sürpriz konuklar almak fena olmuyor da 857 

GH÷LO�� �1HGHQL�� d�QN�� \DQÕPGD� ELULQLQ� Vürekli 858 

L]OHGL÷LP� GL]L\OH� LOJLOL� VRUXODU� VRUPDVÕQÕ�859 

sevmiyorum. Sakin izlemeyi daha çok 860 

VHYL\RUXP��WHN�EDúÕPD��VHYGL÷LP�ELU�GL]L�ROXUVD�861 

|]HOOLNOH�� <DQL� DWÕ\RUXP� GL]LQLQ� ELU� VDKQHVLQL�862 

NDoÕUÕS� R� QH� EX� QH� GL\H� VRUXODUÕ� VHYPL\RUXP��863 

Oluyor çünkü kesinlikle. Ya da biriyle dizi 864 

L]OHUNHQ� R� NLúLQLQ� WHOHIRQOD� LOJLOHQPHVL��865 

NÕSÕUGDQPDVÕ�IDODQ�JLEL�� 866 

Participant 4: Tek. (Nedeni) Çünkü daha rahat 867 

oluyor. Genelde, özellikle aile üyeleriyle 868 

L]OHGL÷LPL]� ]DPDQ� VRUX� VRUXOPD� GXUXPX� GDKD�869 

oRN� ROX\RU�� g]HOOLNOH� EDEDP� L]OHPH\L� \DUÕGa 870 

NHVLS�VRQXQD�GR÷UX�HQ�KH\HFDQOÕ� \HULQGH�HH� QH�871 

ROGX�úLPGL�GL\H�PXWODND�VRUDU��J�O�\RUX]���=DWHQ�872 

DLOH\OH� GL]L� GH÷LO� GH� GDKD� oRN� ILOP� L]OHQL\RU��873 

2QXQ� GÕúÕQGD� DUNDGDúODUOD� GD� EHQ� SHN� QH� ROGX�874 

úLPGL�� HH� EX� QHGHQ� E|\OH� JLEL� VRUXODUÕ�875 

VHYPHGL÷LP�LoLQ�WHN�L]OHPH\L tercih ediyorum.  876 

Participant 5�� 7HN�� �1HGHQL�� <DQL� ú|\OH�877 

V|\OH\HELOLULP��7RSOX� RODUDN� DUNDGDúODUOD� DUDGD�878 

film izlenir. Ama dizi izlemek zor çünkü ben 879 

L]OHUNHQ� NRQXúPD\Õ�� VRUX� VRUXOPDVÕQÕ� IDODQ�880 

sevmiyorum. Sürekli bu ne, bu neden böyle falan 881 
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sinirleniyoruP�ELU�V�UH�VRQUD�GLNNDWLP�GD÷ÕOÕ\RU�882 

o�QN���2QGDQ�GROD\Õ�WHN�L]OHPH\L�WHUFLK�HGHULP��883 

7HN�E|\OH�\DWD÷ÕQ�LoLQGH�\D\ÕODUDN�L]OHPHN�GDKD�884 

güzel.  885 

Participant 6��7HN�� �1HGHQL�� øúWH�GHGL÷LP�JLEL�886 

\DQL�� úH\� E|\OH�� \DQÕPGDNL� LQVDQ� JHQHOGH�� \DQL�887 

çevremdeki insanlar çoN� ID]OD� EHQLP� L]OHGL÷LP�888 

LoHULNOHUL� L]OHPL\RU� YH� DWÕ\RUXP� L]OL\RUODUVD� GD�889 

EHQ� ED]HQ� \RUXP� \DSPD\Õ� VHYL\RUXP�� 2QODU�890 

QL\H� \RUXP� \DSÕ\RUVXQ� IDODQ� GL\RU�� VLQLU�891 

oluyorum veya tam tersi. Onlara yorum 892 

\DSWÕ÷ÕQGD� YH� EHQ� R� DQ� RQD� JHUoHNWHQ�893 

RGDNODQGÕ\VDP�R�DQ�EHQ�GH�sinir oluyorum falan. 894 

g\OH�LúWH��R�\�]GHQ�JHQHOGH�WHN�EDúÕPD�L]OHPH\L�895 

WHUFLK� HGL\RUXP�� 5DKDWVÕ]� HGLOPH\L� oRN�896 

VHYPL\RUXP�ELU�úH\�L]OHUNHQ��d�QN��WDP�RODUDN�897 

RQD� RGDNODQPDN� LVWL\RUXP�� úH\� \RN� EHQGH�� QH�898 

ELOH\LP�� DD� LúWH� R� DUND� SODQGD� oDOVÕQ� LúWH� EHQ�899 

DUNDGDúÕPOD� RQXQ��]HULQH� ELU� NRQXúD\ÕP� \D� GD�900 

QH�ELOH\LP��DUNDGDúÕPOD�VRKEHW�HGH\LP�DPD�ELU�901 

yandan da gözüm onda olsun falan ben onu 902 

VHYPL\RUXP��'LUHN�RQD�RGDNODQPD\Õ�VHYL\RUXP�� 903 

Participant 7�� $LOH�� �1HGHQL�� $UNDGDúODUÕPOD�904 

izlemeyi tercih etmiyorum çünkü hepimizin 905 

zHYNOHUL� IDUNOÕ� RODELOL\RU�� $PD� DLOHPOH� WHUFLK�906 

HGL\RUXP� o�QN�� oRFXNOX÷XPGDQ� EHUL� RUWDN�907 

DNWLYLWHOHUL� ELUOLNWH� \DSWÕ÷ÕPÕ]� LoLQ� ]HYNOHULPL]�908 

de benzer. O yüzden aileyle izlemek daha keyifli. 909 

Participant 8: Tek. (Nedeni) Sansürlü içerikleri 910 

ROPD\ÕúÕ� IDODQ� �J�O�\RUX]��� $LOH� DoÕVÕQGDQ� QH�911 

JHOHFH÷L� EHOOL� ROPX\RU� SDWOD\DELOL\RUVXQ� ELU�912 

yerden sonra bunu mu izliyorsun denebilecek 913 

úH\OHU�RODELOL\RU��$LOH\OH�GH÷LO�DPD�DUNDGDúODUOD�914 
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L]OHQHELOHFHN� ELU� úH\� \D�� %HQ� PHVHOa 915 

KDWÕUOÕ\RUXP�HUNHN�DUNDGDúÕPOD�GD�EL]�DNúDPODUÕ�916 

sürekli 917 

RODUDN�1HWIOL[�JHFHOHUL�\DSÕ\RUGXN�\DQL�KHUKDQJL�918 

ELU� úH\H� GH� LKWL\Do� GX\PX\RUVXQ�� *DPH� RI�919 

7KURQHV� HQ� VRQ� 1HWIOL[� GH÷LO� DPD� 'LJLWXUN¶WH�920 

\D\ÕQODQGÕ�� *DPH� RI� 7KURQHV� LoLQ� 'LJLWXUN�921 

SDNHWL�DOPÕúWÕN�ELU�Dra. Hep birlikte izlemek daha 922 

güzel oluyor, hep birlikte yorum yapmak daha 923 

NH\LIOL�ROX\RU��+RXVH�RI�&DUGV¶Õ�PHVHOD�ELUOLNWH�924 

L]OL\RUGXN� KHS�� %LUOLNWH� \DSDFD÷ÕQ�925 

VRV\DOOHúPH\OH� GH� DODNDOÕ� ELU� úH\�� %L]LP� oRN�926 

X]XQ� ELU� LOLúNLPL]� YDUGÕ�� .RQXúDFDN� úH\OHU�927 

NDOPDPÕúWÕ��2QGDQ�VRQUD�LúWH�GR÷DO�RODUDN�E|\OH�928 

ELU�WDNÕP�SD\ODúÕP�VLWHOHULQH�EDúYXUX\RUVXQ�KDQL�929 

ELU�úHNLOGH�RUWDN�QRNWD�EXODELOPHN�LoLQ��$PD�úH\�930 

GH÷LO� KDQL� PHVHOD� LKWL\DFÕ� J|UH� úHNLOOHQPHVL�931 

JHUHNHQ� ELU� úH\� ROGX÷XQX� G�ú�Q�\RUXP� EX�932 

Netflix izleme hikayesinin, Netfli[¶WHQ� ELU� úH\�933 

L]OHPH� GXUXPXQXQ�� 3D\ODúDFDN� ELU� úH\LQ� YDUVD�934 

NRQXúPDN�]RUXQGD�KLVVHGL\RUVDQ�\D�GD�NRQXúPD�935 

LKWL\DFÕ� KLVVHGL\RUVDQ� R� ]DPDQ� WDEL� NL� GH�936 

NRQXúXUVXQ� DPD� RQXQ� KDULFLQGH� ELU� DNWLYLWH�937 

RODUDN� NXOODQÕODELOHFHN� ELU� úH\�� 6RQXo� RODUDN�938 

flörtler bile bu tür úH\OHUH� ED÷ODQÕ\RU� \DQL� HVNL�939 

VHYJLOLQLQ�1HWIOL[�úLIUHVLQL�KDOD�NXOODQÕ\RU�ROPDN�940 

�]HULQGHQ�NXUXOX\RU�LOLúNLOHU�\DQL��J�O�\RUX]��� 941 

Participant 9�� 'HGL÷LP� JLEL� EHQLP� 1HWIOL[�942 

NXOODQPD� WHUFLKLP� WHN� EDúÕPD�� dRN� QDGLU�943 

\DSDFDN�ELU�úH\�EXODPD]VDP�DQQHPOH�ELU�úH\OHU 944 

L]OHPHN�LoLQ�KDGL�1HWIOL[¶H�EDNDOÕP�GL\RUX]�DPD�945 

W�P� NXOODQGÕ÷ÕP� ]DPDQ� ER\XQFD� EHú�� RQ� NHUH�946 

PDNVLPXP� ROPXúWXU�� �1HGHQL�� d�QN�� NHQGL�947 
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DODQÕPÕ� ROXúWXUX\RUXP�� 7DPDPHQ� GLQOHQGL÷LP�948 

ELU� DODQ� \DUDWPÕú� ROX\RUXP�� 2QGDQ� GROD\Õ� WHN�949 

ROPDVÕ�GDKD�L\L�� 950 

Participant 10: Tek. (Nedeni) Ya ben genellikle 951 

ERú� YH� \DQÕPGD� ELU� LQVDQ� ROPD\DQ� ]DPDQÕ�952 

1HWIOL[¶WH� JHoLUL\RUXP�� $QFD� E|\OH� VHYJLOL\OH�953 

ILOP�GL]L� NH\IL� JLEL� ELU� úH\� ROXUVD� H÷HU�� 2QXQ�954 

KDULFLQGH� ]DWHQ� \DQÕPGD� ELU� DUNDGDúÕP� YDUVD�955 

muhabbet sohbet ediyorum. Oturup da dizi 956 

izlemiyoUXP��+LoELU� DUNDGDúÕPOD� R� NDGDU� X]XQ�957 

V�UH� YDNLW� JHoLUHELOHFHN� NDGDU� VÕN�958 

J|U�úP�\RUXP� KDQL� GL]L� L]OHPH\H� YDNLW�959 

D\ÕUDELOHFHN�NDGDU�� 960 

Participant 11: Özellikle tek izleyim diye bir 961 

G�ú�QFHP� \RN� DUNDGDúODUOD� L]OL\RUX]� JHQHOGH��962 

+D�ED]HQ�X\XPDN� LoLQ�\D�GD�oRN�VÕNÕOGÕ÷ÕP�ELU�963 

J�QGH�DNúDP�JLGLS�ELU�E|O�P�DoD\ÕP�GD�NDIDP�964 

GD÷ÕOVÕQ� GHGL÷LP� ROX\RU� DPD� QDGLU�� �1HGHQL��965 

d�QN��EX�6HID¶\OD�L]OHPH\H�DOÕúWÕN�DUWÕN�YH�EHQ�966 

|\OH�X]XQ�V�UH�VDELW�ELU�HNUDQD�EDNÕS�RWXUDPDP�967 

VÕNÕOÕUÕP�� 2QGDQ� DOÕúNDQOÕ÷ÕPÕ]� GÕúÕQGD� WHN�968 

L]OH\LP�\D�GD�úX grupla da izleyim falan diye bir 969 

G�ú�QFHP�ROPX\RU�� 970 

Participant 12: Tek. (Nedeni) Çünkü sevgilim 971 

\RN� �J�O�\RUX]���d�QN��WHN�EDúÕPD�\DúÕ\RUXP��972 

$UNDGDúODUÕP� JHOGL÷L� ]DPDQ� JHQHOGH�973 

DUNDGDúODUÕPOD� GD� L]OL\RUXP� DPD� JHQHOGH� WHN�974 

EDúÕPD�� 975 

Participant 13: Tek izlemeyi tercih ederim. 976 

*HUoL� DQQHPOH� \HQL� GL]L\H� EDúODGÕN�� �1HGHQL��977 

$QQHPOH�GDKD�\HQL��EX�KDIWD�ELU�GL]L\H�EDúODGÕN�978 

J�QFHO� ELU� úH\� ROGX÷X� LoLQ� RQX� RQGDQ� GROD\Õ�979 

söyledim. Neden tek? Genelde sürekli tek 980 
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\DúDGÕ÷ÕP�LoLQ�RODELOLU��\D�GD�\DOQÕ]OÕ÷D�DOÕúWÕ÷ÕP�981 

için Ga]]H¶GH�1HWIOL[�L]OHUNHQ��R�\�]GHQ��d�QN��982 

GRNX]�D\�ER\XQFD�WHN�EDúÕPD�L]OHGLP�� 983 

Participant 14: Ben tek izlemeyi tercih 984 

HGL\RUXP�1HWIOL[¶L�NXOODQÕUNHQ���1HGHQL��d�QN��985 

GHGL÷LP�JLEL�WHN�EDúÕPD�ELU�úH\OHU�L]OHPH\L�GDKD�986 

oRN� VHYL\RUXP��'L÷HU� W�UO�� LúWH� \DQÕPGDNLlerin 987 

S�U�GLNNDW�RQX�L]OHPHVLQL�LVWL\RUXP��g\OH�ROGX÷X�988 

]DPDQ�PHVHOD� \DQÕPGDNLQL� V�UHNOL�X\DUÕ\RUXP��989 

2� \�]GHQ� EHQLP� GH� GLNNDWLP� GD÷ÕOÕ\RU�� 7HN�990 

izlemek daha mutlu ediyor beni.  991 

$UNDGDúODUOD�YH\D�DLOH\OH�1HWIOL[�L]OH\HFH÷LQL]�992 

]DPDQ� QH� L]OH\HFH÷LQL]H� QDVÕO� NDUar 993 

veriyorsunuz? 994 

Participant 1�� $UDúWÕUÕ\RUX]�� EDNÕ\RUX]��995 

Gündemde ne varsa ona karar veriyoruz. 996 

.RQXODUÕQD� EDNÕ\RUX]�� 2UWDN� NDUDU� YHUL\RUX]�997 

NRQXODUÕQD�J|UH�� 998 

Participant 2: Ortak zevkler genellikle. 999 

+HUNHVLQ� L]OHGLNOHUL� D\QÕ� VHYL\HOHU�� \DQL� D\QÕ�1000 

tarzda, e÷HU�ILOP�L]OH\HFHNVHN�GH�PHUDN�HWWL÷LPL]�1001 

ILOPOHU� RUWDN� ROGX÷X� LoLQ� RUWDN� QRNWDGD�1002 

EXOXúX\RUX]��<D�GD�ELU�VHIHU�RQXQ�GHGL÷L�ROX\RU��1003 

ELU�VHIHU�EHQLP�GHGL÷LP�ROX\RU��E|\OH�SD\ODúÕPFÕ�1004 

ROXQD�GD�ELOL\RU�\DQL��<D�GD�R\ODPD�NDUDUÕ��oRN�1005 

NDODEDOÕNVDN�� 1006 

Participant 3: $oÕNoDVÕ�WDPDPHQ�úH\�\DQL�GHQN�1007 

JHOPHVL\OH� DODNDOÕ�� RQODUOD� ELU� DNWLYLWH� GHQN�1008 

JHOL\RUVD�EHQ�KDIWDQÕQ�\HGL�J�Q�� L]OHGL÷LP� LoLQ�1009 

ELU� J�QGH� LOODNL� RQODU� ROX\RU�� RQODUOD� L]OHPLú�1010 

oluyorum.  1011 

Participant 4: Fragmanlar üzerinden gidiyoruz 1012 

DPD� 1HWIOL[¶LQ� IUDJPDQODUÕQGDQ� GH÷LO��1013 
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1HWIOL[¶WHQ� VHYGL÷LPL]� ELU� W�U� YH\D� LVWHGL÷LPL]�1014 

WDU]GD�� NRQXGD� EXOXS� <RXWXEH¶WDQ� IUDJPDQÕQÕ�1015 

izliyorum ya da internetten konusunu okuyoruz. 1016 

d�QN�� 1HWIOL[¶WH� IUDJPDQ� GH÷LO� GH� WDQÕWÕP�1017 

videosu gibi zaten, konusu da yeterince 1018 

DoÕNOD\ÕFÕ�GH÷LO�� 1019 

Participant 5: Genelde film seçiyoruz çünkü 1020 

GL]L�ELWPL\RU��\DQL�DUNDGDúODUOD�ELU�DUD\D�JHOPH\L�1021 

EHNOHPHN�VÕNÕQWÕ�ROGX÷X�LoLQ�ILOP�GDKD�PDQWÕNOÕ�1022 

ROX\RU�� *HQHOGH� R� DQ� FDQÕPÕQ� QH� L]OHPHN�1023 

istiyorsa yani konu olarak korkuysa korku filmi 1024 

DUÕ\RUX]�RUWDN�KRúXPX]D�JLGHQ�ELU� úH\� EXOXQFD�1025 

DoÕ\RUX]� PHVHOD�� $QOÕN� UXK� KDOLPL]� YH� RUWDN�1026 

zevklerimize göre.  1027 

Participant 6�� ùLPGL� ú|\OH�� DLOHPOH\VH� ELUD]�1028 

daha böyle muhafazakâr içerikler tercih 1029 

ediyorum. Genelde annem polisiye izlemeyi çok 1030 

VHYL\RU�� %HQGH� NRPHGL� oRN� VHYL\RUXP�� ,ÕÕ�� R�1031 

\�]GHQ� GDKD� oRN� E|\OH� LNLVLQLQ� GH� RODELOHFH÷L�1032 

YH\D�DWÕ\RUXP�R�J�Q�EHQLP�LVWHGL÷LP�YDUVD�GL÷HU�1033 

J�Q�DQQHPLQ� LVWHGL÷L�ROX\RU��SROLVL\H� L]OL\RUX]��1034 

Ben onu izlerken ruhumu teslim ediyorum belki 1035 

ama hani, mecbur öyle izliyorum (gülüyoruz). 1036 

$UNDGDúODUÕPOD\NHQ� GH� QH� ELOH\LP�� GDKD� oRN�1037 

E|\OH��RUWDN�L]OHGL÷LPL]�ELU�úH\�\RNVD�GD�\HQL�ELU�1038 

úH\H� EDúOD\DOÕP�GL\RUVDN� GD� EHQ]HU� KDQL� E|\OH�1039 

KHSLPL]LQ� ]HYNLQH� X\JXQ� ELU� úH\OHU� WHUFLK�1040 

HWPH\H�oDOÕúÕ\RUX]��g\OH�� 1041 

Participant 7�� *HQHOGH� EDEDP� LúWHQ� JHOLU�� R�1042 

karar verir ve izleriz. Çünkü zaten gün boyunca 1043 

EL]� LVWHGL÷LPL]� DoÕS� L]OH\HELOL\RUX]�� 2� \�]GHQ�1044 

DNúDP� EDEDP� HYH� JHOGL÷LQGH� RQXQ� VHoPHVLQL�1045 

LVWL\RUX]�� $PD� ]HYNOHULPL]� EHQ]HU� ROGX÷X� LoLQ�1046 
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DoWÕ÷Õ� ILOPL� EHQ� GH� QRUPDOGH� WHUFLK� HGHrdim 1047 

zaten. 1048 

Participant 8: Ya genelde puanlamaya göre 1049 

GH÷LúL\RU��<D�GD�R�úH\LQ�QH�NDGDU�SRS�ODULWHVLQLQ�1050 

ROGX÷XQD�J|UH�GH�GH÷LúL\RU��0HVHOD�ELU�úH\�oRN�1051 

izleniyorsa mutlaka izlenir. Ben genelde mesela 1052 

|\OH� úH\OHUL� SHN� WHUFLK� HWPL\RUXP� DPD� PHVHOD�1053 

7ZLWWHU¶GD� \DSÕODQ� \RUXPODUD� J|UH� KDUHNHW�1054 

HWWL÷LP� ROX\RU�� 6HYGL÷LP� ED]Õ� KHVDSODU� ROX\RU��1055 

+DQL� E|\OH� úH\�JLEL�GH÷LO�� ELUH\VHO� KHVDSODUGDQ�1056 

bahsediyorum bu arada. Çok fazla orada 1057 

NRQXúXOX\RUVD�PHVHOD�� LúWH�7KH�:LWFKHU�PHVHOD�1058 

VRQ� G|QHPOHULQ� HQ� oRN� NRQXúXODQ� GL]LOHULQGHQ�1059 

bir tanesi. Ona göre karar veriyoruz, aaa bak bu 1060 

oRN� NRQXúXOPXú�� <D� GD� LúWH� PHVHOD� NDGÕQ�1061 

PHFUDODUÕQGD�� NDGÕQ� SUREOHPOHUL\OH� DODNDOÕ� ELU�1062 

úH\�� ELU� EHOJHVHO� \DSÕOÕ\RUVD� \D� EDN� DVOÕQGD� EX�1063 

oRN�L]OHQHQ��GLQOHQHQ�ELU�úH\�EXQX�L]OH\HOLP��<D�1064 

GD�QH\PLú�PHUDN� HWWLP� IDlan filan diye. Benim 1065 

PHVHOD� WHUFLKOHULP� RUWDPÕPD� J|UH� úHNLOOHQL\RU��1066 

Feminist bir grubun içindeysem tabi ki de ona 1067 

uygun filmler tercih ediyorum. Biraz daha bilim 1068 

NXUJX�DODQÕQGD��E|\OH�HUNHN�DUNDGDúODUÕPOD�GDKD�1069 

oRN�PHVHOD�ELOLP�NXUJX�\D�GD�QH�ELOH\LP�VDYDú 1070 

filmleri falan izliyorum ya da böyle biraz daha 1071 

politik filmler izliyorum ya da diziler izliyorum. 1072 

Politik diziler bu arada tercihim, çok da severim 1073 

SROLWLN� GL]LOHUL�� %LUD]� GDKD� NDID� DoÕFÕ� RODFD÷ÕQÕ�1074 

G�ú�Q�\RUXP��'H÷LúL\RU�\DQL�DUNDGDú�JUXEXQGD��1075 

Kimlerle nH� L]OH\HFH÷LP� DVOÕQGD� RQODUÕQ�1076 

]HYNOHULQH� J|UH� GH÷LúL\RU�� $oÕNOD\ÕFÕ� ROGX� PX�1077 

ELOPL\RUXP� DPD�� JLUGL÷LP� JUXED�� RQODUÕQ� \Dú�1078 

JUXEXQD� YH� FLQVL\HWOHULQH� J|UH� D\UÕúÕ\RU�1079 
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WHUFLKOHULP�YH�NDUDUODUÕP��<DQL�R�NDUDUODU�]DWHQ�1080 

RQD� J|UH� RWRPDWLN� RODUDN� YHULOL\RU��<DQL� ú|\OH 1081 

DVOÕQGD��L]OHPH�GXUXPODUÕ�úXQD�J|UH�GH÷LúL\RU�\D�1082 

GD�VHoWL÷LP� úH\OHU��PHVHOD�R�DQNL�SVLNRORMLN� \D�1083 

da sosyolojik duruma yönelik herhangi bir tespit 1084 

YDUVD��PHVHOD�EHQ�úX�DQ�GD�D\UÕOGÕP�YH� LOLúNLGH�1085 

oRN� E�\�N� SUREOHPOHU� \DúÕ\RUGXP�� %XQXQ�1086 

üstünden gidiyorum ama úX�DQ�LoLQ�DNOÕPD�JHOHQ�1087 

úH\� EX� ROGX÷X� LoLQ� J�QFHO� KD\DWD� \|QHOLN� ELU�1088 

|UQHN� YHUPHN� DoÕVÕQGDQ� DQODWDFD÷ÕP�� 0HVHOD�1089 

LOLúNLOHUOH�DODNDOÕ� VRUXQ� \DúDGÕP�� ,ÕÕ�� VRQUDVÕQGD�1090 

LúWH� HUNHN� DUNDGDúÕPOD� DODNDOÕ� SUREOHPOHU�1091 

J�QGHPH�JHOGL�� EXQXQOD� DODNDOÕ� ELUWDNÕP� úH\OHU�1092 

anlDWWÕP� LúWH� PHVHOD� RQXQ� DOIDOÕ÷Õ�� EHQLP�1093 

DOIDOÕ÷ÕP��LúWH�LOLúNLGH�L\L�PL�N|W��NDUDNWHU�PL�ÕYÕU�1094 

NÕYÕU��%LU�V�UH�VRQUD�DVOÕQGD�NDUDNWHUL]H�HWPH\H�1095 

EDúOÕ\RUVXQ� LQVDQODUÕ� GL]LOHUGHNL� JLEL� YH� úH\�1096 

PHVHOD�DUNDGDúÕP�úH\�WDYVL\H�HWPLúWL��/RYH�GL\H�1097 

bir dizi tavsiye etmLúWL�EXQD�\|QHOLN��0HVHOD�úH\�1098 

GL\RUGX�� ÕÕÕ�� LOLúNLOHUGH� DVOÕQGD� QH� NDGDU� V|Q�N�1099 

ROVD� GD� ELU� LQVDQ� R� NLúLQLQ� GH� L\L� YH� N|W��1100 

\DQODUÕQÕQ� RODELOHFH÷L�� L\L� YH� N|W�� RODUDN�1101 

GH÷HUOHQGLUHPH\HFH÷LPL]L� KHU� GDYUDQÕúÕ��1102 

EXQXQOD� DODNDOÕ� PHVHOD� ELU� GL]L� WDYVL\H� HWPLúWL��1103 

Düú�Q�� EHQLP� VRV\DO� KD\DWÕPGD� \DúDGÕ÷ÕP�1104 

LOLúNLOHUOH� DODNDOÕ�� LOLúNLOHQPH� ELoLPOHUL� VDGHFH�1105 

HUNHN� DUNDGDú� HVNL� VHYJLOLOLN� LOLúNLOHUL� GH÷LO��1106 

DUNDGDúOÕN� LOLúNLOHUL� GH� D\QÕ� úHNLOGH�� VRV\DO�1107 

LOLúNLOHUOH� GH� DODNDOÕ�� ELUWDNÕP� |UQHNOHU�1108 

J|U�\RUODU��%LU� GL]L� SD\ODúÕ\RUOar ve hani bunu 1109 

L]OH\HELOLUVLQ� EDN� EX� DVOÕQGD� VHQL� DQODWÕ\RU�1110 

denilen diziler oluyor mesela. Buna göre de 1111 

WHUFLKOHU�\DSÕODELOL\RU�� 1112 
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Participant 9��$UNDGDúODUOD�ROGX÷X�]DPDQ�]DWHQ�1113 

NDIDPÕ]GD� L]OH\HFHN� ELU� úH\� ROX\RU� R� \�]GHQ�1114 

1HWIOL[¶WH� YDU� PÕ� GL\H� EDNÕ\RUX]� Dma annemle 1115 

|\OH� QDGLUHQ� EDNWÕ÷ÕPÕ]GD� 7�UN� \DSÕPÕ� J�]HO�1116 

ILOP� YDU�PÕ� GL\H� EDNÕ\RUX]��$PD�GHGL÷LP�JLEL�1117 

çok nadir yani. 1118 

Participant 10��6HYJLOL\OH�L]OH\HFH÷LPL]�]DPDQ�1119 

JHQHOOLNOH� úH\� WHUFLK� HGL\RUX]�� DLOHPOH� KLo�1120 

izlemedim. Aile bireylerim zaten televizyonda 1121 

takÕOÕ\RUODU�SDVR�DPD�KHUKDQJL� ELU�GL]L�GH� WDNLS�1122 

HWWLNOHULQL�VDQPÕ\RUXP��(Y�DUNDGDúÕPOD�KDQL�HY�1123 

DUNDGDúÕPÕQ�oRN�EH÷HQGL÷L�YH�EDQD�GD�L]OH�GHGL÷L�1124 

bir dizi oluyor mesela onu izliyorum. Belli bir 1125 

noktadan sonra bir araya gelip, belli bir noktada 1126 

EXOXúXS�ELUOLNWH L]OHPH\H�EDúOÕ\RUX]�WHOHYL]\RQD�1127 

ED÷OD\ÕS��<D�EHQ�RQD�\HWLúL\RUXP�\D�GD�R�EDQD�1128 

\HWLúL\RU� JLEL�� <D� GD� PHVHOD� R� DQ� QDVÕO� ELU�1129 

PRGGD\Õ]�� H÷OHQFHOL� ELU� úH\� PL� DoDOÕP� \RNVD�1130 

GDKD� DNVL\RQ� JLEL� ELU� úH\� PL� ROVXQ�� GDKD�1131 

V�U�NOH\LFL�ELU�úH\�PL�ROVXQ� 1132 

vesaire, mesela biULVL� úH\� GL\RU�� EHQ� EXQX�1133 

izledim tekrar oturup izlerim senin de izlemen 1134 

OD]ÕP�� *HQHOOLNOH� |QFHGHQ� L]OHPLú� ELU� LQVDQÕQ�1135 

WDYVL\HVL\OH� ROX\RU��*HQHOOLNOH� ELU� WDUDI� L]OHPLú�1136 

ROX\RU��%HQLP�KHS�|\OH�ROGX�\D��+Lo�VÕIÕUGDQ�ELU�1137 

diziyi izlemedim.  1138 

Participant 11: Ailemle izlemiyorum. Öyle bir 1139 

G�ú�QFHP� KLoELU� ]DPDQ� ROPDGÕ�� 6HID¶\OD� GD�1140 

JHQHOOLNOH�D\QÕ�GL]LOHUL�D\QÕ�DQGD�L]OHGL÷LPL]�LoLQ�1141 

KDQL� ELUELULPL]H�VRUPDPÕ]D�JHUHN� \RN��.DoÕQFÕ�1142 

E|O�PGHVLQ� GL\RU�� <DNODúÕN� D\QÕ�1143 

E|O�POHUGH\VHN�ELU�E|O�P�IDUN�ROX\RU�DUDPÕ]GD��1144 

$WÕ\RUXP� EHn yirminci bölümdeyim. Sefa bir 1145 
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JHFH� ID]OD� L]OHPLú� \LUPL� ELULQFL� E|O�PGH��1146 

<LUPLGHQ�ELU�GDKD�EDúOÕ\RUX]��ho�GL]L� L]OL\RUX]�1147 

D\QÕ�DQGD�PHVHOD�GH÷LúWLUH�GH÷LúWLUH�D\QÕ�GL]LOHUL�1148 

L]OHGL÷LPL]�LoLQ�VÕNÕQWÕ�\DúDPÕ\RUX]�� 1149 

Participant 12��2�DQ�FDQÕPÕ]�QH�LVWL\RUVD��\ani 1150 

úH\GHQ�� VHNPHOHUGHQ� KDQJL� W�U� ILOP� L]OHPHN�1151 

istiyorsak türe ait filmleri bulup oradan film 1152 

seçerek izliyoruz. Yani aksiyon izlemek 1153 

LVWL\RUVDN�DNVL\RQ��W�U�QGHQ�ILOPOHUH�EDNÕ\RUX]��1154 

2� DQ� KDQJLVL� KRúXPX]D� JLWWL\VH� YH\D� \HQL� ELU�1155 

\DSÕP�YDUVD��ILOPLQ�LoHUL÷L�de önemli.  1156 

-Genelde film mi izliyorsunuz? 1157 

$LOH\OH\NHQ�HYHW��7HN�EDúÕPD\NHQ�GDKD�oRN�GL]L�1158 

L]OL\RUXP�� <D� GD� DUNDGDúODUOD� IDODQ� ILOP�1159 

izliyoruz genellikle.  1160 

Participant 13�� «WRSOX� RODUDN� GD� EHQ� NDUDU�1161 

YHUL\RUXP�� $QQHPOH� QH� L]OH\HFH÷LPL]H� EHQ�1162 

karar veriyorum. MHVHOD�DQQH�úXQX�L]OH\HOLP�PL�1163 

diyorum, tamam olur diyor.  1164 

-%LUOLNWH�RWXUXS�L]OHGL÷LQ�EDúND�ELUL�\RN�PX" 1165 

Babam Halk Tv izliyor genelde. Zaten evde üç 1166 

NLúL\L]�� 1167 

Participant 14��*HQHOGH�DWÕ\RUXP�LúWH��ELULVL�ELU�1168 

GL]L\L�WDNLS�HGL\RU��H÷HU�RUWDN�WDNLS�HWWL÷LPL]�bir 1169 

GL]L� GH÷LOVH� YH� E|O�POHU� GH� RUWDN� GH÷LOVH� ]DWHQ�1170 

LNLPL]LQ� GH� LúWH� NDo� NLúL� L]OL\RUVDN�� KHSLPL]LQ�1171 

RUWDN�VHYHELOHFH÷L�ELU�úH\�DUÕ\RUX]�]DWHQ�JHQHOGH��1172 

%X�]DWHQ�oRN�]DPDQÕPÕ]Õ�DOÕ\RU��1HWIOL[¶WHQ�ELU�1173 

úH\�VHoPHN�NROD\�ROPX\RU�� 1174 

Netflix izlemek için özellikle WRSODQGÕ÷ÕQÕ]�ELU�1175 

JUXEXQX]�YDU�PÕ" 1176 

Participant 1��+D\ÕU�\RN� 1177 

Participant 2��+D\ÕU� 1178 
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Participant 3: Yok. 1179 

Participant 4��<RN�DPD�JHQHOGH�ELU�DUNDGDúÕPOD�1180 

\D�GD�DUNDGDúODUOD�HYGH�ROX\RUVDN�DUDGD�|\OHVLQH�1181 

DoWÕ÷ÕPÕ]�ROX\RU�� 1182 

Participant 5: Yok. 1183 

Participant 6: YoN�� 6DGHFH� ELU� DUNDGDúÕP� YDU�1184 

Sercan, onunla birlikte Drag Race izliyoruz. 1185 

<DQL� LNL� NLúL\L]�� 7DP� GD� ELU� JUXS� \RN� DVOÕQGD��1186 

<DQL� E|\OH� LNL� D\GD� ELU�� D\GD� ELU�� .DIDPÕ]D�1187 

HVHUVH� E|\OH��g\OH� \DQL��$D�\HQL� E|O�P�oÕNPÕú�1188 

hadi izleyelim falan diye böyle bazen. 1189 

Participant 7��+D\ÕU�\RN� 1190 

Participant 8: Yok. 1191 

Participant 9��<RN�DPD�1HWIOL[¶WH�D\UÕ�D\UÕ�ELU�1192 

úH\OHU� L]OH\LS� RQXQ� �]HULQH� WDUWÕúPDN� LoLQ�1193 

EXOXúWX÷XPX]�ROX\RU� 1194 

Participant 10: Yok. 1195 

Participant 11: Var. Sefa, ben, Sarper. Ya 1196 

|]HOOLNOH�1HWIOL[�DGÕ�DOWÕQGD�WRSODQPÕ\RUuz. Ama 1197 

�o�P�]� WRSODQGÕ÷ÕPÕ]� ]DPDQ� )LID� R\QDPDPÕ]�1198 

banko, Netflix izlememiz banko, Alkol 1199 

NXOODQPDPÕ]� VLJDUD� EDQNR�� <DQL�� R�1200 

WRSODQGÕ÷ÕPÕ]�J�Q�ILOPGHQ�ELU�E|O�P�L]OHQLU�� 1201 

Participant 12��+D\ÕU� 1202 

Participant 13��+D\ÕU�\RN� 1203 

Participant 14�� <RN�� (÷HU� úDQV� HVHUL� Eir 1204 

DUDGD\VDN�YH�DWÕ\RUXP�WDNLS�HWWL÷LPL]�GL]LOHUGHQ�1205 

LúWH�VH]RQ�JHOGL\VH��ÕÕÕ��R�úHNLO�GHQN�JHOGL\VH�H÷HU�1206 

izliyoruz.  1207 

7RSOXOXN� RODUDN� WDNLS� HWWL÷LQL]� ELU� 1HWIOL[�1208 

SURG�NVL\RQX� YDU� PÕ"� 9DUVD�� KDQJL�1209 

SURG�NVL\RQODUÕ�WDNLS�HGL\RUVXQX]" 1210 
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Participant 1: Var. La CasD�'H�3DSHO� YDU�� ÕÕÕ��1211 

ELWWL� DPD� *DPH� RI� 7KURQHV¶X� L]OL\RUGXN�1212 

DUNDGDúODUÕQÕQ� KHSVL\OH� L]OL\RUGXN�� 1HWIOL[�1213 

prodüksiyonu olacaksa The Witcher var, Atiye 1214 

var.  1215 

Participant 2�� +D\ÕU� \RN�� <DQL� EL]� 0XUDW¶OD�1216 

3ULVRQ� %UHDN�� $WL\H� ELU� GH� GL÷HUOHULQL� úX� DQ�1217 

KDWÕUODPÕ\RUXP�DPD�RQODUÕ�úH\��DDD��GXU�DVOÕQGD�1218 

úH\�YDUGÕ�\D��3DSHO�YDUGÕ��3DSHO¶L�KHP�L]OL\RUGX�1219 

hem Burcu abla izliyordu hem biz izliyorduk. 1220 

g\OH��D\QHQ�EDN�R�PDQWÕNWD�RODELOLU�� 1221 

Participant 3: Yok öylede.  1222 

Participant 4��dRN�YDUGÕ�GL\HELOLULP�DPD�D]DOGÕ��1223 

/XFLIHU¶Õ�WDNLS�HGL\RUGXN�oRN�\DNÕQ�DUNDGDúÕPOD��1224 

\HQL� VH]RQ� EHNOL\RUXP�� 7KH� :DONLQJ� 'HDWK¶L�1225 

WDNLS� HGL\RUX]�� 5LYHUGDOH¶L� WDNLS� HGL\RUGXN� ELU�1226 

DUD� DPD� VRQUD� EÕUDNWÕN�� 2NXO� DoÕOGÕ÷ÕQGD� EX�1227 

\R÷XQOXN� D]DOÕ\RU� WDEL� ED\D� DPD� ELU� úHNLOGH�1228 

ELUOLNWH�WDNLS�HWPH\H�oDOÕúÕ\RUX]��'DKD H÷OHQFHOL�1229 

oluyor.  1230 

Participant 5: Var. The Walking Death ve The 1231 

Circle. 1232 

Participant 6��<RN�KD\ÕU�� 1233 

Participant 7: Var. Atiye son zamanlarda. Türk 1234 

\DSÕPÕ� ROGX÷X� LoLQ� PHUDN� HGLS� L]OHGLN� YH�1235 

EH÷HQGLN��*�]HO�ELU�Lú�oÕNDUPÕúODU��$YUXSD\L�ELU�1236 

KDYDVÕ� YDUGÕ�� .ODVLN� 7�UN� GL]L� NOLúHOHULQL� NÕUÕS�1237 

1HWIOL[¶GH�\HU�DOPDVÕQÕ�EH÷HQGLP� 1238 

Participant 8��<RN��6HYJLOLP�YDUGÕ�R�\RN�DUWÕN��1239 

(Gülüyoruz)  1240 

Participant 9��9DU�]DWHQ�|\OH�DOPÕúWÕN�LON�EDúWD�1241 

GD�KDQL�DD�úX�GD�YDUPÕú�DODOÕP�PDGHP��XFX]�IDODQ�1242 

GL\H�� ùX� DQ� oR÷X� VRQODQGÕ� DPD� 6HQV���1243 
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Mindhunter, veya animasyonlardan Dragon 1244 

3ULQFH�DNOÕPD�LON�JHOHQOHUGHQ� 1245 

Participant 10: Var. Sex Education, The Crown, 1246 

How I Met Your Mother da içinde bulunan bir 1247 

GL]L��7KH�&URZQ¶X�(YULP¶OH��HY�DUNDGDúÕ��ELUOLNWH�1248 

ELWLUGLN�� 6H[� (GXFDWLRQ¶Õ� GD� DUNDGDúODUOD� ELU�1249 

DUDGD\NHQ�DD�JHOPLú�KDGL�L]OH\HOLP�GL\HUHN� 1250 

RWXUGXN� L]OHGLN�� %ODFN� 0LUURU� GD� VD\ÕOÕU�� /RYH�1251 

'HDWK�DQG�5RERWV�GD�YDU��$WL\H�YDUGÕ�RQX�da hep 1252 

ELUOLNWH� L]OHGLN� E�W�Q� DUNDGDúODU� RWXUXS� KHS�1253 

birlikte Atiye izledik ama herkes ilk defa izledi 1254 

zaten.  1255 

Participant 11��9DU��/D�&DVD�'H�3DSHO��øNL�WDQH�1256 

GDKD� YDU�� øVLPOHULQL� V|\OH\HPL\RUXP�� 6HID�1257 

EDúODGÕ÷Õ�LoLQ�EDúODGÕP��+D�ELUL�$WL\H��%HQL�oRN�1258 

VDUPDGÕ DPD�6HID¶QÕQ� \DQÕQGD�PDUX]� NDOD� NDOD�1259 

EHQ�GH�L]OHPH\H�EDúODGÕP�� 1260 

Participant 12: Var. The Witcher, Sex 1261 

(GXFDWLRQ�EDúND�DNOÕPD�JHOPL\RU�� 1262 

Participant 13: Evet var. Lucifer var. Ablamla 1263 

WDNLS�HGL\RUXP��%LU�GH�7KDW¶V���V�6KRZ�YDU��2QX�1264 

GD�DUNDGDúÕP�YH�NÕ]�DUNDGDúÕ\OD�WDNLS�HGL\RUXP�� 1265 

Participant 14�� %D]Õ� GL]LOHU� ROX\RU� \DQL�� /D�1266 

&DVD� 'H� 3DSHO� oRN� �QO�\G��� 2QX� DUNDGDúODUOD�1267 

izliyorduk, takip ediyorduk. Mesela Mind 1268 

+XQWHU�YDUGÕ�� 1269 

7RSOXOXN� RODUDN� WDNLS� HWWL÷LQL]� 1HWIOL[�1270 

prodüksiyonunu seçme nedeniniz nedir? 1271 

Participant 1��<DQL� NRQXODUÕQD� J|UH� GDKD� oRN��1272 

PHVHOD� /D� &DVD� 'H� 3DSHO¶L� EHQ� L]OHPH\H�1273 

EDúODGÕ÷ÕPGD�LON�NRQXVXQX�DUDúWÕUGÕP��NLPVHGHQ�1274 

GX\PDGÕP�� 2� úHNLOGH� L]OHGLP yani. The 1275 



 
 

114 

:LWFKHU¶Õ� WDYVL\H\OH� L]OHGLP�� $WL\H� GH� ]DWHQ�1276 

J�QGHPGH�ROGX÷X�LoLQ�L]OL\RUX]�� 1277 

Participant 2�� ùH\GL�� HWNLOH\LFL\GL�� (WNLOH\LFL�1278 

ROGX÷X� LoLQ� GH� V�U�NOH\LFL\GL�� +HU� GHIDVÕQGD�1279 

PHUDN�X\DQGÕUÕ\RUGX��<D�]DWHQ�ELULVL�ELU�WÕN�GDKD�1280 

öndeydi bizden. O yüzden hani onu yakalama 1281 

úH\L� GH� YDUGÕ�� KDQL� D\QÕ� VHYL\H\H� JHOHOLP�� R�1282 

EXQODUÕ�]DWHQ�ELOL\RUPXú��D\QÕ� VH]RQGDQ�GHYDP�1283 

HGHOLP�PXKDEEHWL�ROPXúWX�PHVHOD�� 1284 

Participant 3: - 1285 

Participant 4��2UWDN�]HYNOHULPL]�� LOJL�DODQÕPÕ]�1286 

tamamen.  1287 

Participant 5�� +DNNÕQGD� RUWDN�1288 

NRQXúDELOHFH÷LPL]� GL]LOHU�� $VOÕQGD� QHW� ELU�1289 

sebebimiz de yok (gülüyoruz). Birimiz diyor 1290 

úXQD� EDúOD\DOÕP�� H÷HU� KHUNHV� RND\� GHUVH�1291 

EDúOÕ\RUX]�� 1292 

Participant 6: - 1293 

Participant 7: Sosyal medyada çok popülerdi ve 1294 

merak edip izledik.  1295 

Participant 8: - 1296 

Participant 9�� øON� EDúODUGD� VHoHFH÷LPL]� GL]L\L�1297 

]DWHQ� LQWHUQHWWHQ� GX\PXú� ROX\RUGXN��1298 

<RXWXEH¶GDQ�YH\D�QH�ELOH\LP�(NúL�6|]O�N¶WHQ�EX�1299 

seri iyi olacak diye duyuyorduk ve öyle karar 1300 

YHUL\RUGXN��ùX�DQ�GD�KDOD�|\OH�\DSÕ\RUX]�DPD�EX�1301 

DUD�EHQ�1HWIOL[¶LQ�|QHUGL÷L� úH\OHUH�GH�EDNPD\D�1302 

EDúODGÕP� L]OH\HFHN� ELU� úH\� EXODPDGÕ÷ÕP� LoLQ��1303 

Genelde fena olmuyorlar vakit geçirmek için. 1304 

Participant 10��øOJL�DODQODUÕPÕ]��+HP�RUWDN�LOJL�1305 

DODQODUÕ� YDU� KHP� \Dú� JUXEXPX]� D\QÕ�� 0HVHOD�1306 

ELUELULPL]LQ� QH� VHYHELOHFH÷LQL� ELOL\RUX]� RQGDQ�1307 
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GROD\Õ�� 0HVHOD� EHQ� DWÕ\RUXP� ELU� Giziyi bir 1308 

DUNDGDúÕPD�|QHUHFHN�LNHQ�GL÷HULQH�|QHUHPHP�� 1309 

%LOLULP�]HYNLQL�KDQL�RQD�J|UH�]HYNLQLQ�X\DFD÷ÕQÕ�1310 

G�ú�QG�÷�P�úH\OHU� 1311 

Participant 11��g]HOOLNOH�ELU�VHEHEL�\RN��ù|\OH�1312 

ROX\RU�� DNVL\RQX� ERO�� E|\OH� EL]L� VÕNPD\DFDN�1313 

|]HOOLNOH��ELU�úH\�NHúIHWWL÷LPL]�]DPDQ�LNimizden 1314 

ELUL�DWÕ\RUXP�/D�&DVD�'H�3DSHO¶L�PHVHOD�LON�EHQ�1315 

L]OHGLP�� 6HID¶\D� GHGLP� ELODGHU� GHGLP� E|\OH�1316 

E|\OH� ELU� GL]L� oÕNWÕ�� oRN� DNVL\RQOX�� oDEXN�1317 

LOHUOL\RU�� EDúOD\DOÕP� EXQD�� %HNOH� GHGL� LON�1318 

E|O�P�Q�� L]OH\LP� G|QH\LP� VDQD�� øNL� �o� J�Q�1319 

JHoWL�� WDPDP�ùDKLQ�EDúOD\DOÕP buna dedi. Yani 1320 

ELULPL]� EH÷HQGL÷L� ]DPDQ� GL÷HULQH� WRS� DWÕ\RU��1321 

'L÷HULQGHQ� GH� JHoHUVH� RWXUX\RUX]� ELUOLNWH�1322 

L]OHPH\H�EDúOÕ\RUX]�� 1323 

Participant 12�� +RúXPX]D� JLWPHVL��1324 

EH÷HQPHPL]�� 1325 

Participant 13�� ù|\OH� ROGX�� ��V� 6KRZ¶X�1326 

DUNDGDúÕP�V|\OHGL�EDQD�]DWHQ��øúWH��JHQHOGH�ú|\OH�1327 

ROX\RUGX�� EHQ� *D]]H¶GH\NHQ� RQODU� EDQD� PHVDM�1328 

DWÕ\RU� LúWH� \HQL� ELU� GL]L� EXOGXP�� EXQX� NHVLQ�1329 

L]OHPHQ�OD]ÕP��L]OL\RUXP��JHQHOGH�EH÷HQL\RUXP��1330 

2�úHNLOGH�� 1331 

Participant 14��7DPDPHQ� LOJL� DODQÕPÕ]GÕ� YH\D�1332 

LúWH� 1HWIOL[¶LQ� R� DOJRULWPDVÕQD� J|UH� VDQD�1333 

öneriyor. O öneUL\H� J|UH� EDNÕ\RUXP��1334 

%H÷HQL\RUVDP� L]OL\RUXP�� $UNDGDúODUOD� GHQN�1335 

gelenleri birlikte takip ediyoruz böylece.  1336 

$LOHQL]OH�DUNDGDúODUÕQÕ]OD� RUWDN� WDNLS�1337 

HWWL÷LQL]� GL]LOHUOH� LOJLOL� J�QO�N� \DúDQWÕQÕ]GD�1338 

sohbet ediyor musunuz? 1339 

Participant 1: Oluyor. 1340 



 
 

116 

Participant 2��<RN�\D� |\OH� DUDGD� VÕUDGD� JH\LN�1341 

muhabbeti olabilir yani.  1342 

Participant 3: Tabi ki de oluyor. The Witcher 1343 

JLEL��%LU�KDIWD�NRQXúWXN�RQX�PHVHOD�R\XQXQX�GD�1344 

oRN�R\QDGÕ÷ÕP�LoLQ�� 1345 

Participant 4: Evet. 1346 

Participant 5: Evet. 1347 

Participant 6�� (YHW�� \DQL� ú|\OH�� RWXUX\RUuz, 1348 

HGL\RUX]�� 1HWIOL[¶WHQ� NRQX� DoÕOÕ\RU� IDODQ�� QH�1349 

ELOH\LP�\DQL��1HWIOL[¶WHQ�ELOGLULP�JHOL\RU��$D�VHQ�1350 

bunu takip ediyor musun? Bende bunu takip 1351 

HGL\RUXP� IDODQ� LúWH� EX� J�]HO� GL\H� ELUELULPL]H�1352 

|QHULOHU� \DSÕ\RUX]�� $WÕ\RUXP� LNLPL]LQ� RUWDN�1353 

WDNLS�HWWL÷L�ELU�PXKDEEHW�YDUVD� LúWH��DD�úX�ú|\OH�1354 

\DSPÕú�� EX� E|\OH� \DSPÕú� GL\H� RQXQ� �]HULQGHQ�1355 

takip ediyoruz, teoriler falan kuruyoruz üzerine, 1356 

R� WDU]� úH\OHU� ROX\RU�� $PD� oRN� VÕN� ROGX÷XQX�1357 

söyleyemem.  1358 

Participant 7: Evet. 1359 

Participant 8: Evet. Sadece Netflix üzerinden 1360 

GH÷LO��PHVHOD�EL]�ELU�NHUH�6KHUORFN�J|U�úPHOHUL�1361 

\DSÕ\RUGXN� PHVHOD�� 6KHUORFN� L]OHPH\L� oRN�1362 

VHYL\RUGXN��/LVHGHQ�ELU�DUNDGDúÕP�YDUGÕ��2QXQOD�1363 

PHVHOD� 6KHUORFN� oÕNWÕ÷ÕQGD� RQXQOD� LúWH� P�VDLW�1364 

ROGX÷XPX]� ]DPDQODUÕ� EXOXS� ELUOLNWH� DFDED�1365 

6KHUORFN¶PX� L]OHVHN� IDODQ� GL\H�� H÷HU� ELUOLNWe 1366 

L]OH\HPL\RUVDN�GD�6KHUORFN�LoLQ�WDUWÕúPD�J�QOHUL�1367 

\DSÕ\RUGXN�� dRN� NH\LIOL� ROX\RUGX� JHUoHNWHQ��1368 

ùXQX�IDUN�HWWLQ�PL"�%XQX�IDUN�HWWLQ�PL"�øúWH�EDN�1369 

EXUDGD� DVOÕQGD� úXQX� GHPHN� LVWL\RU�� <D� GD� LúWH�1370 

böyle  1371 

 1372 
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JHUoHNWHQ�NDID�DoÕFÕ�GL]LOHU�\D�GD�ILOPOHU�ROGX÷X�1373 

]DPDQ�� 6KHUORFNYDUL� úH\OHUGHQ� EDKVHGL\RUXP�1374 

ELUD]� GDKD� E|\OH� GLNNDWH� \|QHOLN� úH\OHUGHQ�1375 

EDKVHGL\RUXP��g\OH�GL]LOHU�oRN�ID]OD�YDU�PÕ�VRQ�1376 

G|QHPOHUGH� KDWÕUODPÕ\RUXP�� ,QWHUVWDOOHU� JLEL�1377 

LúWH��<D�GD�LúWH�VRQ�G|QHPOerde yok ama bunun 1378 

JLEL� úH\OHU� \DQL��+DQL� J�QOHULQL� \DSÕ\RUX]� \DQL�1379 

RWXUXS� WDUWÕúPDN� LoLQ� |]HOOLNOH�� \DSWÕ÷ÕPÕ]�1380 

]DPDQODU� ROGX�� 6RQ� ]DPDQODUGD� \DSPÕ\RU�1381 

RODELOLULP�DPD�\DSWÕ÷ÕPÕ]�]DPDQODU�ROGX�� 1382 

Participant 9��(YHW�� ]DWHQ�|QFHVLQGHQ�QDVÕOPÕú�1383 

GL\H� RNXGX÷XPX]� Lçin genellikle onun için 1384 

EDúOÕ\RUX]� GL]L\H�� 'L]L� ILOP� \RUXPODPD\Õ� oRN�1385 

VHYHQ�ELU�DUNDGDú�JUXEXP�YDU� 1386 

Participant 10�� $UNDGDúODUÕPOD� HGL\RUXP�1387 

ailemle zaten yok.  1388 

Participant 11�� +D\ÕU� HWPL\RUXP� o�QN�� ]DWHQ�1389 

ELUOLNWH�L]OL\RUX]��ø]OHPHGHQ�|QFH��L]OHGL÷LPL]�DQ�1390 

ya da izledikten sonra bir aradayken biraz belki. 1391 

$PD�� PHVHOD� oRN� QHW� úH\L� KDWÕUODUÕP�� 3DEOR¶\X�1392 

L]OHUNHQ�JHFH�LNL��6HID�DUDGÕ�ELODGHU�\HQL�E|O�P�1393 

oÕNWÕ�GL\H��2÷OXP�GL\RUXP�PDQ\DN�PÕVÕQ"�$EL�1394 

çok iyi bunu hemen izle diyor. Bana izlettirmeye 1395 

oDOÕúPDVÕQÕQ� VHEHEL NRQXúPDN� LVWL\RU� EHQLPOH�1396 

\RUXPODPDN� LVWL\RU��6SRLOHU� �J|UVHO�YH\D� \D]ÕOÕ�1397 

\D\ÕQODUGD� KLNk\HQLQ� ROD\� |UJ�V�� LOH� LOJLOL�1398 

VÕ]GÕUÕODQ� ELOJL�� YHUPHVLQ� GL\H� L]OH� GL\H� EDVNÕ�1399 

kuruyor üstümde.  Yani bunlar oluyor günlük 1400 

\DúDQWÕPÕ]GD�DPD�RWXUXS�WDUWÕúPÕ\RUX]�\DQL�� 1401 

Participant 12: Evet. 1402 

Participant 13: E nadir de olsa evet. 1403 

Participant 14�� 7DEL� NL� R� GL]LOHU� KDNNÕQGD�1404 

NRQXúX\RUX]�� NRQX� DoÕOÕ\RU�� dR÷XQOXNOD�1405 
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DUNDGDúODUOD��DLOHPOH�R�GL]LOHUL�WDNLS�HWPL\RUXP��1406 

7DEL� NL� GH� DUNDGDúODUOD� L]OHGL÷LPL]� GL]LOHU�1407 

KDNNÕQGD� VRKEHW� oHYLUL\RUX]� YH\D� RQODUÕQ� \HQL�1408 

L]OHGL÷L��ELOGL÷L�ELU�GL]L�YDUVD�EX�úHNLOGH�R�GL]L\L�1409 

|÷UHQLS� EL]� GH� R� GL]L\L� L]OH\HELOL\RUX]�� <DQL�1410 

1HWIOL[�JHUoHNWHQ�VRV\DO�KD\DWÕPÕ]ÕQ�LoLQGH� 1411 

*�QO�N�\DúDQWÕQÕ]GD�1HWIOL[¶L�QH�NDGDU�DNWLI�1412 

NXOODQÕ\RUVXQX]" 1413 

Participant 1: OrtalDPD� KDIWDGD� EHú� J�Q�1414 

NXOODQÕ\RUX]�� 1415 

Participant 2��$NúDPODUÕ� 1416 

Participant 3�� %D\D� DNWLI� NXOODQÕ\RUXP�� dRN�1417 

DPDQ�DPDQ�GD�GH÷LO�\DQL��)UHH�WLPH¶PÕPÕQ��ERú�1418 

]DPDQ���oWH�ELULQL�IDODQ�NDSOÕ\RU�� 1419 

Participant 4��%Rú�NDOGÕ÷ÕP�]DPDQODUGD�JHQHOGH�1420 

1HWIOL[¶H� \|QHOL\RUXP� DPD� QHW� ELU� úH\�1421 

V|\OH\HPHP� EX� NRQXGD�� *�QO�N� \R÷XQOX÷XPD�1422 

J|UH�GH÷LúL\RU�GL\HELOLULP��%D]HQ�oRN�ED]HQ�KLo�1423 

hatta.  1424 

Participant 5: Çok hatta baya (gülüyoruz). 1425 

<HPHN� \HUNHQ� DoÕ\RUXP�� \DWPDGDQ� |QFH�1426 

DoÕ\RUXP� LúWH� QHUHGH\VH� WXYDOHWWH� ELOH� DoWÕ÷ÕP�1427 

oluyor (gülüyoru]���%Rú�NDOGÕ÷ÕP� DQ�DoÕ\RUXP��1428 

VÕQDY�G|QHPOHUL�\D�GD�WHVOLP�]DPDQODUÕ�oRN�VÕN�1429 

NXOODQDPÕ\RUXP� R� GD� LúWH� DUD� YHUGL÷LPGH�1430 

diyorum bir bölüm izleyim devam edeyim 1431 

oDOÕúPD\D��g\OH�\DQL�� 1432 

Participant 6�� *HQHOGH� ERú� ]DPDQÕP� YDUVD� YH�1433 

LúWH�WHNVHP��D\UÕFD�\DSDFDN�ELU�|devim, bir  1434 

úH\LP�\RNVD�L]OL\RUXP��<DQL�GH÷LúL\RU�DPD�KDQL�1435 

J�Q�P�Q�oH\UH÷L�NDGDU�GH÷LOGLU�\DQL�� 1436 

Participant 7�� 2NXO� ]DPDQÕ� SHN�1437 

NXOODQDPÕ\RUXP� DoÕNoDVÕ�� 2QXQ� \HULQH�1438 
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,QVWDJUDP� NXOODQÕ\RUXP� DPD� \D]ÕQ� VÕNOÕNOD�1439 

1HWIOL[� NXOODQÕ\RUXP�� =DWHQ� EHQ� NÕúÕQ�1440 

L]OHPHGL÷LP LoLQ� GL]LOHULQ� VH]RQODUÕ� ELULNPLú�1441 

oluyor. Yeni içerikler de oluyor. Saat olarak 1442 

\D]ÕQ�LNL���o�VDDW�YDNLW�JHoLUL\RUXP� 1443 

Participant 8��+HU�J�Q�GH÷LO�DPD�LNL�J�QGH�ELU��1444 

HQ�D]�ELU�VDDW�JHoLUL\RUXP��<DQL�E|\OH�úLPGL�LúWH�1445 

DUNDGDúODUÕPÕQ�|QHULOHUL�ROX\RU�PHVHOD�LúWH�/RYH�1446 

GL\H� ELU� WDQH� GL]LGHQ� EDKVHWWL� ELU� DUNDGDúÕP��1447 

*�QGH� NDo� VDDW� JHoLUGL÷LP� WDPDPHQ� |QFHGHQ�1448 

EDKVHWWL÷LP� JLEL� R� DQGD� LoLQGH� ROGX÷XP�1449 

psikolojik ve sosyolojik duruma göre 1450 

úHNLOOHQL\RU�� 1H� NDGDU� oRN� LKWL\DFÕP� YDUVD�� R�1451 

gün, o kadar çok vakit geçirebilirim ya da o kadar 1452 

az vakit geçirebilirim. Hani günlük standart bir 1453 

NRWDP� \RN�� ,ÕÕÕ�� EHONL� GHGL÷LP� JLEL� KLo�1454 

L]OHPHGL÷LP�J�QOHU�GH�ROX\RU��0HVHOD�LNL�J�QG�U�1455 

L]OHPL\RUXP�1HWIOL[¶L�KLo�DPD�RWXUGX÷XP�]DPDQ�1456 

úX�DQGD�LNL�VDDW���o�VDDW�L]OH\HELOLULP��$PD�LúWH�1457 

H÷HU� JHUoHNWHQ� oRN� VHYGL\VHP� YH� ]DPDQÕP�1458 

\RNVD��EX�oRN�|QHPOL�ELU�NULWHU��]DPDQÕP�\RNVD�1459 

PXWODND� \DUÕP� VDDW� L]OL\RUXP�oRN� VHYGL÷LP� ELU�1460 

úH\L��0XWODND�RQD�]DPDQ�\DUDWÕ\RUXP�\DQL�� 1461 

-$VOÕQGD� ELUD]� NHQGL� KD\DWÕQOD� GD�1462 

LOLúNLOHQGLUPHQOH�GH�DODNDOÕ�DQODGÕ÷ÕP�NDGDUÕ\OD�� 1463 

Aynen. 1464 

-+DQL�LKWL\Do�GDKLOLQGH��LúWH�NHQGLQGHQ�ELU�úH\OHU�1465 

EXOPDQ�JLEL��EXQXQOD�LOLúNLOL�ELUD]� 1466 

$\QHQ�D\QHQ��dRN�ID]OD�LOLúNLOL�KHP�GH�� 1467 

Participant 9�� dRN� ID]OD� GH÷LúL\RU�� *�QGHOLN�1468 

ortalamaya vurunca her gün bir saat 1469 

D\ÕUÕ\RUXPGXU�VDQÕUÕP�DPD�LúLP�\RNVD�RWXUXp bir 1470 

J�Q� GH� �o�� G|UW� E|O�P� GXUPDGDQ� L]OHGL÷LPGH�1471 
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ROX\RU�� $PD� �VW� VÕQÕU� RODUDN� �o�� G|UW� E|O�P��1472 

genelde geçmiyorum. O kadar evde oturunca 1473 

VÕNÕOÕ\RUXP� 1474 

Participant 10: Haftalarca, aylarca hiç 1475 

NXOODQPDGÕ÷ÕP� GD� ROX\RU� ELU� KDIWDGD� RQ� EHú��1476 

\LUPL�VDDW�L]OHGL÷LP�GH oluyor.  1477 

Participant 11: Haftada iki, üç saat en az.  1478 

Participant 12�� =DPDQÕPÕQ� oR÷XQX� 1HWIOL[¶WH�1479 

JHoLUL\RUXP� GL\HELOLULP�� %Rú� YDNLWOHULPLQ�1480 

\DUÕVÕQÕ�1HWIOL[¶WH�JHoLUL\RUXP�� 1481 

Participant 13: Yani, iki günde bir kesin 1482 

izlerim.  1483 

Participant 14: Baya aktif kuOODQÕ\RUXP��1484 

<HPHN� \HUNHQ� ELU� úH\OHU� L]OHPH\L� GH� oRN�1485 

VHYL\RUXP�� 8\XUNHQ� GH� ELU� úH\OHU� L]OH\HUHN�1486 

X\X\RUXP�� 2� \�]GHQ� GH� oR÷XQOXNOD� 1HWIOL[¶WH�1487 

GL]LOHULP�YDU�LúWH�X\NXOXN��\HPHNOLN�\D�GD�FLGGL�1488 

RODUDN�WDNLS�HWWL÷LP� 1489 

1HWIOL[¶GH�ELUH\VHO�RODUDN�ELU�GL]L\L� L]OHPH\H 1490 

QDVÕO�NDUDU�YHUL\RUVXQX]" 1491 

Participant 1�� $UDúWÕUÕ\RUXP�� SRS�OHUOL÷LQH�1492 

J|UH�GH�GH÷HUOHQGLUL\RUXP�� 1493 

Participant 2�� $VOÕQGD� HWUDIÕPGD� GX\GX÷XP�1494 

GL]LOHUL�\D�GD�ELULVLQLQ�|QHUGL÷L�GL]LOHUL��ILOPOHUL�1495 

izlemeyi daha çok tercih ediyorum. Hani böyle 1496 

DK�EX�ILOP�QDVÕOPÕú�JLEL�JLUGL÷LP�oRN�QDGLU�ILOP�1497 

ya da dizi olur. O yüzden hani birisi bana bunu 1498 

mutlaka izle deyince bireysel olarak 1499 

L]OH\HFHNVHP�H÷HU�|\OH�ELU�\|QWHPOH�\DSÕ\RUXP�� 1500 

Participant 3�� 7UDLOHUODUÕQÕ� L]OL\RUXP��1501 

$oÕNODPDODUÕQÕ� RNX\RUXP�� *HQHOGH� NDUDU�1502 

vermiyorum DPD��ø]OHPHPH\H�NDUDU�YHUL\RUXP��1503 

Genelde hep  1504 
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D\QÕ� úH\OHU� ROX\RU�� dRN� <RXWXEH� ROGX� 1HWIOL[�1505 

DUWÕN�� 0HVHOD� <RXWXEH¶WD� úH\� YLGHRODUÕ� YDU� \D�1506 

PHVHOD� ELU� \D\ÕQFÕ� ELOPHP� QH� L]OL\RU�� EDúNDVÕ�1507 

GL\RU�EX�\D\ÕQFÕ�EDNÕQ�QH�L]OL\RU�GL\H�RQXQ�JLEL�1508 

ROGX� L\LFH� DUWÕN�� +DWWD� D\QÕ� GL]LQLQ� DUWÕN� IDUNOÕ�1509 

�ONH�YHUVL\RQODUÕ�YDU�� 1510 

Participant 4�� 3RS�OHU� RODQ� GL]LOHU� DUDVÕQGDQ�1511 

LOJLPL� oHNHQOHUL� VHoWL÷LP�ROX\RU� \D� GD� EHQLPOH�1512 

RUWDN�LOJL�DODQÕ�RODQ�DUNDGDúODUÕPD�GD�VRUX\RUXP��1513 

%D]HQ� LVWHGL÷LP� W�UH� J|UH� EDNÕ\RUXP� YH�1514 

NRQXVXQX� DUDúWÕUÕ\RUXP�� 'LNNDWLPL� oHNPHVLQH�1515 

ED÷OÕ�YH�WDEL�R�DQNL�UXK�KDOLPH�GH�ED÷OÕ�� 1516 

Participant 5�� ø]OHGL÷LP� GL]LOHUH� J|UH�1517 

|QHULOHQOHU� ROX\RU�� 2QODUÕQ� DUDVÕQGDQ�1518 

EDNÕ\RUXP�� $\UÕFD� oHYUHPGHQ� GH� GX\GXNODUÕP�1519 

RODELOL\RU�� R� GD� HWNLOL� ROX\RU�� +DQJLVL� LúWH�1520 

KRúXPD�JLGHUVH�DoÕ\RUXP�� 1521 

Participant 6�� <DQL� EDNÕ\RUXP� E|\OH�� KDQL�1522 

LoHUL÷L� EDQD�KLWDS�HGL\or mu, böyle ne bileyim, 1523 

KDQL� E|\OH� KRúXPD� JLGHFHN� JLEL� GXUX\RU� PX��1524 

DoÕNODPDVÕQÕ� RNX\RUXP� E|\OH� IDODQ� ELUD]�1525 

WUDLOHUÕQD� �IUDJPDQ�� IDODQ� EDNÕ\RUXP�� (÷HU�1526 

konusu saracak gibiyse böyle genel olarak 1527 

LoHULVLQGH� WDNLS�HWWL÷LP� úH\OHU�YDUVD�PHVHOD�� ÕÕÕ��1528 

/*%7¶\L� WHPVil eden içerikleri olan film, dizi 1529 

YH\D�5HDOLW\�6KRZODUÕ�L]OL\RUXP��H÷HU�L]OHGL÷LP�1530 

úH\�LoLQGH�EX�|JHOHUL�EDUÕQGÕUÕ\RUVD��\DQL�JHQHOGH�1531 

NRPHGL� LoHULNOL� úH\OHUL� WHUFLK� HGL\RUXP��1532 

6DUFDVWLF� �NLQD\HOL�� \D� GD� GUDPD� LoHULNOL� úH\OHU�1533 

izlemiyorum. Özellikle bu üç özeOOL÷H�1534 

EDNÕ\RUXP�o�QN��JHUoHN�KD\DWWD�oRN�ID]OD�N|W��1535 

úH\� ROX\RU� \DQL�� SUREOHPOHULPGHQ� NDoPDN� JLEL�1536 

EHQLP�LoLQ�\D�GD�RQXQ�JLEL�ELU�úH\��dRN�GD�ID]OD�1537 
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\DQL�úH\�\DSPDN�LVWHPL\RUXP��2�WDU]�\DQL�GUDP�1538 

E|\OH� K�]�QO�� úH\OHUH� IDODQ� EDNPDN�1539 

istemiyorum yani. Çünkü zaten dünyada var hani 1540 

J�QO�N� KD\DWWD� ]DWHQ� oRN� VÕNÕOÕ\RUX]��1541 

GDUODQÕ\RUX]�� 2QX� ELU� NDoÕú� RODUDN� J|U�\RUXP�1542 

EHONL� GH�� 2QGDQ� GROD\Õ� GD� E|\OH� úH\OHU� WHUFLK�1543 

ediyorum. Çünkü ataerkil ve heteronormatif 1544 

�KHWHURVHNV�HOOL÷LQ� WRSOXPVDO� YH� GR÷DO� QRUP�1545 

olarak kabul edilmesi veya bu kabulü içeren 1546 

N�OW�UHO�\DSÕ��ELU�G�]HQGH�\DúÕ\RUX]�EHQLP�LoLQ�1547 

EXQD� X\PDPDN� ELU� IDQWH]L� FDQÕP� �J�O�\RUX]���1548 

Öyle. 1549 

Participant 7��(Q�oRN�L]OHQHQOHU�NDUúÕPD�oÕNÕ\RU�1550 

1HWIOL[¶GH� YH� |QFHGHQ� GH� R� GL]LOHULQ� LVLPOHULQL�1551 

GX\PXúVDP� LoHULNOHULQH� EDNÕS� RQD� J|UH� Narar 1552 

veriyorum. Polisiye dizileri sevmem, çok 1553 

dikkatimi çekmez. Daha çok bir dizi veya filmin 1554 

R�DQNL�PRGXPX�DUWÕUPDVÕQD�|QHP�YHULULP�� 1555 

Participant 8��$]�|QFH�V|\OHPLúWLP�LúWH�PHVHOD�1556 

7ZLWWHU¶GD� ED]Õ� ELUH\VHO� KHVDSODU� WDNLS�1557 

HGL\RUXP�� (÷HU� oRN� ID]OD� G�ú�\RUVD HNUDQÕPD�1558 

DUWÕN�R�GL]L\OH�DODNDOÕ�úH\OHU��R�]DPDQ�NHVLQOLNOH�1559 

EXQX� L]OHPHOL\LP� GHGL÷LP� úH\OHU� ROGX�� $PD��1560 

mesela herkes sürekli olarak The Breaking 1561 

%DG¶WHQ� EDKVHGL\RU�� 7KH� %UHDNLQJ� %DG¶L� KLo�1562 

L]OHPHGLP�� 1H\H� J|UH� NDUDU� YHUGL÷LPL�1563 

bilmiyorum o yüzden (gülüyoruz��� «úH\� ELOH�1564 

olabiliyor bazen, mesela bir dizi karakterinin 1565 

SRVWHULQL� J|U�\RUVXQ�� SD\ODúPÕúODU� YH� R� GL]L�1566 

NDUDNWHUL�oRN�\DNÕúÕNOÕ�PHVHOD�� ø]OH\HELOL\RUVXQ�1567 

\DQL�� <D� GD� PHVHOD� LúWH� VRQ� G|QHPOHUGH� ELUD]�1568 

DUDúWÕUPDPOD� GD� ED÷ODQWÕOÕ� RODUDN� RODELOLU�� EHQ�1569 

ilgi duydX÷XP�LoLQ�|]HO�ELU�DUDúWÕUPD�JLEL�G�ú�Q��1570 
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ELUH\VHO� ELU� DUDúWÕUPD� JLEL�� .RUH� GL]LOHUL�1571 

LQDQÕOPD]�GHUHFHGH�KDQL�7�UNL\H�GL]LOHULQH��\DQL�1572 

R� YHUVL\RQODUÕ� oHYULOL\RU� YH� 7�UNL\H¶\H�1573 

SD]DUODQÕ\RU�� <DQL� VHQDU\RODU� VDWÕOÕ\RU�� ,ÕÕ��1574 

EXQODUOD� DODNDOÕ� PHVHOD� RULMLQDO� YHUVL\RQODUÕQÕ�1575 

L]OHPH\L�oRN�VHYL\RUXP��$FDED�7�UNL\H¶GH�EXQD�1576 

X\DUODQDELOHFHN�� KDQL� EX� N�OW�U�� \DQVÕWDELOHFHN�1577 

QDVÕO� GL]LOHU� YDU� GH\LS�� %HQ� KD\DWÕPGD�1578 

L]OHPHGL÷LP� NDGDU� JHoHQ� VHQH� .RUH� GL]LVL�1579 

izledim ve böyle dizi bölümleri böyle bir, yani 1580 

çok uzun, bir saat, bazen bir buçuk saat. 1581 

øQDQÕOPD]�DúN�NRNDQ�GL]LOHU�YDU��øQDQÕOPD]�KHP�1582 

GH�� 2� NDGDU� J�]HO� GL]LOHU� YDU� NL«� %HQ� E|\OH�1583 

WXWXOXS� L]OL\RUXP�RQODUÕ��*HoHQ�VHQH�\LUPL�G|UW�1584 

VDDW� X\XPDVDP� X\XPD\DFDNWÕP� R� GL]LOHUL�1585 

izlemek için. Yani diziyi bitirmek için, gerçekten 1586 

çok acayip diziler. Genel |Q\DUJÕODUÕ�NÕUDFDN�ELU�1587 

úH\� GDKD� V|\OH\H\LP�� NDGÕQODU� LQDQÕOPD]�1588 

GHUHFHGH�|Q�SODQGD�YH�KHS�J�oO��NDGÕQODU��1DVÕO�1589 

\DSWÕUÕ\RUODU�� QDVÕO� J�oO�� NDGÕQODU� QDVÕO� D\DNWD�1590 

GXUX\RUODU�� oDOÕúDQ� NDGÕQ� ILJ�UOHUL� oRN� ID]OD�1591 

dönüyor mesela. Herkes çok önyaUJÕOÕ�\DNODúÕ\RU�1592 

DPD� DVOÕQGD� oRN� L]OHQL\RU�� =� NXúD÷Õ� DFD\LS�1593 

L]OL\RU�.RUH�GL]LOHULQL��$PD�RQODUÕQ�D\UÕPÕ�úH\GH�1594 

LúWH�\DúDQÕ\RU��EHQ�PHVHOD�EXQX�GDKD�oRN�NDGÕQ-1595 

erkek profilleri üzerinden incelerken, çok fazla 1596 

DúLNkU�GH÷LO�EX�DUDGD�J�oO��NDGÕQ�SURILOOHUL�DPD�1597 

yLQH�GH�EHQFH�7�UNL\H¶GHNL�SR]LV\RQODUÕQD�J|UH�1598 

EHQFH� LQDQÕOPD]�GHUHFHGH� DúLNkU��+DQL� L]OHUVHQ�1599 

zaten göreceksin muhtemelen. Ev içi ya da ev 1600 

GÕúÕQGD�� KLo� IDUN� HWPH]�� +DQL� WDEL� NL� GH� HUNHN�1601 

NDUDNWHU�� KDQL� \DNÕúÕNOÕ� ROPDVÕ� ROVXQ�� ]HQJLQ�1602 

ROPDVÕ�ROVXQ��WDPDP�EX�WLS�úH\OHU�YDU�DPD�GDKD�1603 
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oRN� J�oO�� NDGÕQODUD� DúÕN� ROX\RUODU� PHVHOD�� úH\�1604 

PHVHOD�J|UVHO�RODUDN�oRN�\DNÕúÕNOÕ�ELU�HUNHN�YDUVD�1605 

RUWDODPDQÕQ�DOWÕ�RODQ�J�]HO�ELU�NDGÕQD�DúÕN�ROX\RU�1606 

PHVHOD�GL]LOHUGH�LOJLQo�ELU�úHNLOGH��=�NXúD÷Õ�WDEL�1607 

EXQX� VDGHFH� DúN� GL]LVL� RODUDN� L]OLyor. Ama 1608 

kesinlikle ve kesinlikle, bence profiller bile ona 1609 

J|UH� WHUFLK� HGLOL\RU�� d�QN�� EHQ� úH\� GL\RUXP�1610 

PHVHOD� GL]LOHUGH�� \D� EX� NDGÕQ� GDKD� J�]HO� QL\H�1611 

EXQD� DúÕN� ROPX\RUVXQ� IDODQ�� øúWH� PHVHOD� oRN�1612 

J�]HO�NDGÕQÕ�N|W��NDUDNWHUOL�IDODQ�\DSÕ\RUODU�oRN�1613 

LOJLQo�ELU� úHNLOGH��(]LN� E�]�N�� V�PV�N�NDGÕQODU�1614 

PHVHOD� KHS� oRN� J�oO�� NDGÕQODU� IDODQ�� oRN� KDQL�1615 

J�oO��NDGÕQ�UROOHULQGH�R\QX\RUODU��+DQL�PHVHOD�1616 

görsen mesela sümsük dersin falan. Çok acayip 1617 

úH\OHU�YDU�\DQL�� 1618 

Participant 9: Bireysel olarak son zamanda 1619 

1HWIOL[¶LQ� NHQGL� DOJRULWPDVÕQÕQ� |QHULOHULQH�1620 

EDNPD\D� EDúODGÕP� VRQ� ]DPDQGD� DPD� JHQHO�1621 

RODUDN�NRQXVXQD�YH�\|QHWPHQLQH�EDNÕ\RUXP� 1622 

Participant 10��øOJL�DODQODUÕPÕ�ELOL\RUXP��%LUD]�1623 

GD�LQVDQODUÕQ�QH�GHGL÷LQH�GH�EDNÕ\RUXP��+DQL�EX�1624 

GL]L�J�]HO�DPD�EX�GH÷LO�IDODQ��%LUD]�GX\XOPDVÕ��1625 

biliniUOL÷L�� ]DWHQ� EHQ� oRN� L]OHPHGL÷LP� LoLQ� YH�1626 

JHQHOOLNOH� NDID� ERúDOWPDN� LVWHGL÷LP� LoLQ����1627 

0HVHOD� 'DUN� GL\H� ELU� GL]LQLQ� YDUOÕ÷ÕQGDQ�1628 

KDEHUGDUÕP�YH�oRN�J�]HO�ROGX÷XQX�GD�ELOL\RUXP�1629 

DPD� EHQLP� |\OH� ELU� ERú� YDNWLP� \RN�� 2WXUXS�1630 

'DUN¶Õ� L]OH\LS� �]HULQH� RWXUXS� DUDúWÕUÕS�1631 

biOPHGL÷LP� úH\OHUH� NDID� \RUXS� GD� ELULOHUL\OH�1632 

WDUWÕúDELOHFH÷LP�oRN�YDNWLP�ROPDGÕ÷Õ�LoLQ�PHVHOD�1633 

GDKD�EDVLW�GL]LOHU�VHoL\RUXP��%HQL�H÷OHQGLUVLQ�\D�1634 

GD� LúWH� KDQL� KRú� YDNLW� JHoLUPHPL� VD÷ODVÕQ��dRN�1635 

uzun olmayan filmleri ve dizileri tercih 1636 
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HGL\RUXP��0HVHOD�NÕUN�GDNLkadan uzunsa benim 1637 

için oooo. Mesela The Witcher çok ünlü oldu, 1638 

çok popüler bir dizi ama bölümü 1 saat ve 1639 

RGDNODQDFD÷ÕPÕ�ELOL\RUXP��g\OH�ELU�YDNWLP�\RN��1640 

0HVHOD� EHQ� (OLWH¶L� L]OHGLP� OHú� ELU� GL]L� DPD�1641 

\DQGDQ�oDOD�oDOD� L]OHGLP�ELWWL�R�\DQL�úH\�o�QN��1642 

øQJLOL]FHOHUL�VLPXOWDQH�oHYLUL�\DSÕ\RUODU�\D�KDQL�1643 

øQJLOL]FHVL� oRN� DQODúÕOÕU� ROGX÷X� LoLQ� PHVHOD�1644 

NHQDUD�DoÕ\RUGXP�EHQ�ELU� úH\OHUOH�X÷UDúÕUNHQ�R�1645 

\DQGDQ� oDOÕ\RUGX� DQOÕ\RUGXP�� .DoÕUPÕ\RUGXP�1646 

GD�oRN�EDVLWWL�o�QN���(÷HU�ELU�GL]L�oRN�X]XQVD��o�1647 

G|UW�VH]RQVD�EDúODPÕ\RUXP��ho��Gört sezon arka 1648 

DUND\D�ELU�úH\�G�ú�QPHN�LVWHPL\RUXP�� 1649 

Participant 11�� %HQ� YDNLW� RODUDN� VÕNÕQWÕ�1650 

\DúDGÕ÷ÕP� LoLQ� úX� DQ� KD\DWÕPGD�� �o� WDQH� WDNÕP�1651 

oDOÕúWÕUÕ\RUXP�� D\QÕ� ]DPDQGD� RNXOXP� YDU�� dRN�1652 

DúÕUÕ� YDNLW� EXODPDGÕ÷ÕP� LoLQ� WHN� ILOP� YH\D� GL]L�1653 

izlemiyorum ama tek oldX÷XP� ]DPDQGD� EHQL�1654 

VÕNPDPDVÕ� HQ� |QHPOL� úH\�� dRN� RWXUDPDP�� oRN�1655 

X]XQ�V�UHOHU�VDELW�NDODPDP��PHVHOD�VLQHPD\Õ�KLo�1656 

VHYPHP� LNL� EXoXN� VDDW� RWXUPD\Õ�� %HQLP� LoLQ�1657 

\LUPL� EHú� GDNLND�� RWX]� GDNLND� EX� FLYDUGDNL�1658 

E|O�POHUL��GDKD�NÕVD��VRQXFD�oDEXN�JLGHQ�GL]LOHUL�1659 

tercih ediyRUXP��6DQDWVDO�GH÷HUL�EHQLP�LoLQ�oRN�1660 

|QHPOL�GH÷LO�� 1661 

Participant 12�� øoHUL÷LQL� LQFHOL\RUXP��1662 

)UDJPDQÕQÕ� L]OL\RUXP�]DWHQ� |Q� L]OHPH� úH\L� YDU�1663 

\D� RQX�� øoHUL÷LQH�� NRQXVXQD�� R\XQFXODUÕQD�1664 

EDNÕ\RUXP��7DQÕGÕN�YDUVD�L]OHPH�LKWLPDOLP�GDKD�1665 

GD� DUWÕ\RU�� 7DQÕGÕN� \RNVD� GD� LoHUL÷L� LOJLOLPL�1666 

oHNHUVH� GH� DoÕS� L]OL\RUXP� \DQL�� øON� ELUNDo�1667 

bölümü izliyorum, ona göre devam edip 1668 

HWPHPH\H��HWPH\HFH÷LPH�NDUDU�YHUL\RUXP�� 1669 
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Participant 13�� *HQHOGH� ]DWHQ� úH\OHU� EHOOLGLU�1670 

\DQL�� ILOP� NRQXODU�� DWÕ\RUXP� JHULOLP� GDKD� oRN�1671 

VHYHULP�� L]OHPHGL÷LP� JHULOim dizileri bulurum, 1672 

\D�GD�NRPHGL��L]OHPHGL÷LP�YDUVD�RQD�EDúODUÕP�� 1673 

Participant 14��'HGL÷LP�JLEL�LOJL�DODQÕPD�J|UH��1674 

\D� GD� PRGXPD� J|UH�� (÷HU� \HQL� ELU� GL]L\H�1675 

EDúOD\DFDNVDP�JHQHOOLNOH�WDEL�D÷ÕU�RODQ�úH\� LOJL�1676 

DODQÕP�ROX\RU�YH�JHUoHNWHQ�GH�R�DQ�QH� L]OHPHN�1677 

istiyRUXP�� LúWH� PRGXPD� J|UH� GH÷LúL\RU�� (÷HU�1678 

ELUD]� GDKD� VÕNÕQWÕOÕ\VDP� GHSUHVLI� ELU� úH\OHU� GH�1679 

L]OHPHN� KRúXPD�JLGL\RU� \D� GD� NRPHGL� WDU]Õ� GD�1680 

L]OHPHN�KRúXPD�JLGL\RU�� 1681 

1HWIOL[¶GH� EDúODGÕ÷ÕQÕ]� W�P� GL]LOHUL� VRQXQD�1682 

kadar izliyor musunuz? Neden? 1683 

Participant 1��ø]OL\RUXP� =DWHQ�DUDúWÕUGÕ÷ÕP�LoLQ�1684 

oRN� ID]OD� VH]RQX� RODQ� GL]LOHUH� DUDúWÕUÕS�1685 

EDúOÕ\RUXP�� 2QXQ� KDULFLQGH� VÕNÕOÕS� EÕUDNWÕ÷ÕP�1686 

olmuyor yani.  1687 

Participant 2��+D\ÕU��$WL\H�]DWHQ�ELU�VH]RQOXNWX�1688 

onu zaten sekiz bölüm falan izledik. Prison 1689 

%UHDN� GH� D\QÕ�� RND\�� KLo� VÕNÕQWÕ� \RN ama. 1690 

3DSHO¶GH� ELU� NRSXNOXN�ROGX� \DQL��%LU� GH� ELUNDo�1691 

WDQH� GDKD� YDUGÕ� DPD� RQODUÕQ� LVLPOHULQL�1692 

KDWÕUODPÕ\RUXP�� %HONL� 0XUDW� V|\OHU� RQODUÕ�� %X�1693 

�o�Q��EHQ�V|\OHGLP�HQ�D]ÕQGDQ�� 1694 

Participant 3�� +D\ÕU�� d�QN�� EH÷HQPL\RUXP��1695 

=DPDQ� ND\EÕ� ROGX÷XQX� G�ú�Q�S� EÕUDNÕ\RUXP�1696 

genelde ilk veya ikinci bölümde falan.  1697 

Participant 4: Genelde evet. Bilmiyorum biraz 1698 

LQDW� HGL\RUXP� VDQÕUÕP� �J�O�\RUX]��� ù|\OH�� ELU�1699 

GL]L\H� EDúODPDGDQ� |QFH� LQWHUQHWWHQ� NRQXVXQX�1700 

IDODQ�DUDúWÕUGÕ÷ÕP� LoLQ� YH�|]HOOLNOH� \D\ÕQODQPÕú�1701 

W�P�IUDJPDQODUÕQÕ�GD�LQWHUQHWWHQ� 1702 
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L]OHGL÷LP� LoLQ� KRúXPD� JLWPH\HFHN� HQ� XIDN� ELU�1703 

úH\�J|U�UVHP�EDúODPÕ\RUXP��%DúODGÕ÷ÕP�GL]LOHUL�1704 

E|\OH� GHWD\OÕ� VHoLQFH� GH� WDEL� VÕNÕOPD�GXUXPXP�1705 

D]DOÕ\RU�� +D� EDNÕ\RUXP� oRN� VÕNWÕ� ELUD]� DUD�1706 

veriyorum ama hepsini mutlaka sonuna kadar 1707 

L]OL\RUXP��dRN� GHWD\OÕ� DUDúWÕUÕ\orum, ona göre 1708 

seçiyorum.  1709 

Participant 5�� +D\ÕU�� d�QN�� ED]HQ� ELU� GL]L�1710 

L]OHUNHQ�GL÷HU�L]OHGL÷LP�GDKD�oRN�VDUÕ\RU��PHUDN�1711 

HGL\RUXP�� <D� GD� EDúND� ELU� GL]L� GLNNDWLPL�1712 

oHNL\RU�� RQD� EDúOÕ\RUXP��'L÷HUL� \DUÕP� NDOÕ\RU��1713 

7HNUDU�EDúD�GD�G|QP�\RUXP�� 1714 

Participant 6��+D\ÕU� <D�ú|\OH��oRN�VÕNÕOÕ\RUXP��1715 

<DQL� EHQLP� KX\XPOD� GD� DODNDOÕ�� %|\OH�1716 

EDNÕ\RUXP�� EDNÕ\RUXP�� EDNÕ\RUXP�� KDQL�1717 

JHUoHNWHQ� VDUÕ\RU� DVOÕQGD� PHUDN� HGL\RUXP�1718 

VRQXQGD�QH�ROGX÷XQX�PHVHOD��*HUoHNWHQ�PHUDN�1719 

HGL\RUVDP�PHVHOD�VRQ�E|O�P�QH�EDNÕ\RUXP�LúWH�1720 

QH� ROPXú� GL\H� IDODQ�� WDP� N�I�UO�N� ELU� LQVDQÕP�1721 

�J�O�\RUX]��� <D� QH� ELOH\LP�� úH\� E|\OH� ED]HQ�1722 

VDUÕ\RU�� $PD� GDKD� L\L� ELU� úH\� EXOGX÷XP� DQGD�1723 

GLUHN� NDSDWÕ\RUXP� YH� |E�U�QH� EDúOÕ\RUXP� KDQL�1724 

oRN� GD� EDNPÕ\RUXP�� 2QGDQ� GROD\Õ� oRN� ID]OD�1725 

izlemiyorum Netflix dizilerini. Daha iyisi oldu 1726 

PX�GH÷LúWLriyorum. Parça parça izliyorum ya da 1727 

EDNÕ\RUXP�� ELU� E|O�P� L]OL\RUXP� VRQUD�1728 

GH÷LúWLUL\RUXP��GL÷HULQH�JHoL\RUXP��|E�U�GL]L\H�1729 

geçiyorum. Hani böyle kolay kolay bitmiyor 1730 

yani hiçbir dizi. Hani böyle direk bir anda 1731 

EDúOD\ÕP�� ELWLUH\LP� IDODQ� ROPX\RU�� øON� EDúWD�1732 

NeWIOL[¶L� WHUFLK� HWPHPLQ� VHEHEL� R\GX� \DQL�1733 

DVOÕQGD�� $PD� VRQUDGDQ� E|\OH� ]DWHQ� YDU� KDQL��1734 
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]DWHQ� LVWHGL÷LP� ]DPDQ� ELWLUHELOLULP� GL\H� GLUHN�1735 

RQX�ELWLUPH\H�RGDNODQPÕ\RUXP�\DQL�� 1736 

Participant 7�� +D\ÕU�� L]OHPL\RUXP�� d�QN�� ELU�1737 

E|O�PGHQ�VÕNÕOGÕ\VDP�R�GL]L\L�DQÕQGD�EÕUDNÕUÕP��1738 

ELU� GDKD� GD� \�]�QH� EDNPDP��%D]ÕODUÕ� DPD� EDN�1739 

VRQ� E|O�P�� KDULND�� ELU� L]OHVHQ� ED\ÕOÕUVÕQ� IDODQ�1740 

GHU� \D� DPD� R� GL]LGH� EHQ� VÕNÕOGÕ\VDP� ELU� GDKD�1741 

izleyemiyorum. Hatta en son Kont Dracula diye 1742 

ELU�YDPSLU�GL]LVL�YDUGÕ��'L]L�]DWHQ��o�E|O�PGHQ�1743 

ROXúX\RUGX� DPD� LNLQFL E|O�PGHQ� oRN� VÕNÕOGÕP��1744 

1H�ROGX÷XQX�DQOD\DPDGÕP�YH�EÕUDNWÕP� 1745 

Participant 8�� $DD� \DUÕP� EÕUDNWÕ÷ÕP� oRN� GL]L�1746 

ROGX�� %HQLP� R� DQ� NL� UXK� KDOLPOH� GH� DODNDOÕ�1747 

olabiliyor. Ya da beni içine çekmemesiyle de 1748 

DODNDOÕ� RODELOL\RU�� 6HQDU\R\OD� GD� DODNDOÕ�1749 

olabiliyor. Ama meseOD�7�UNL\H� \DSÕPÕ�1HWIOL[�1750 

GL]LOHULQ�WDPDPÕQÕ�QHUHGH\VH�ELWLUGLP��øúWH�$WL\H�1751 

ROVXQ�� +DNDQ� 0XKDIÕ]� ROVXQ� ELWLUGLP�� <DQL�1752 

|Q�PH� G�úHQ� 7�UNL\H� GL]LOHULQL� VHYL\RUXP��1753 

J�]HO�ROX\RU��)L�GH�PHVHOD�D\QÕ�úHNLOGH��2QX�GD�1754 

bitirdim.  1755 

Participant 9�� <D� \HQL� EDúODGÕ÷ÕP� GL]LOHULQ�1756 

oR÷XQD� |QFHGHQ� ILNLU� VDKLEL� ROGX÷XP� LoLQ�1757 

oR÷XQX�L]OL\RUXP�DPD�|\OHVLQH�ELU�EDND\ÕP�GL\H�1758 

EDúODGÕ\VDP� VÕNÕOGÕ÷ÕP� JLEL� EÕUDNÕ\RUXP�� <DQL�1759 

]DWHQ� LQWHUQHWWH� JHQHOGH� EH÷HQLOPLú� ROX\RUODU�1760 

EDúODGÕ÷ÕP�GL]LOHU��\DQL�NRQWURO�HWPLú�ROX\RUum 1761 

EDúODPDGDQ��dR÷X�]DPDQ�GD�DUDODUGD�VÕNÕOVDP�GD�1762 

E�W�QH�EDNWÕ÷ÕPGD�L]OHGL÷LPH�GH÷L\RU�� 1763 

Participant 10�� +HSVLQL� GH÷LO�� %HQLP�1764 

EDúODGÕ÷ÕP�úH\L�ELWLUHPHPHN�JLEL�ELU�ROD\ÕP�YDU��1765 

<D� PHVHOD� EDúOD\ÕS� GD� EH÷HQPHGLP� GHGL÷LP�1766 

hani ilk bölümde belli oluyor. Onun harici 1767 
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mesela House of Cards diye bir dizi var örnek 1768 

YHUH\LP�� dRN� VHYHULP�� %Hú� VH]RQX� N|SHN� JLEL�1769 

RWXUXS�E|\OH�L]OHGLP��$OWÕQFÕ�VH]RQ�JHOGL� LON�LNL�1770 

E|O�P�Q��L]OHGLP�ELWHFHN�GL\H�NRUNXS�GHYDPÕQÕ�1771 

L]OH\HPHGLP��%LU�DUD�L]OH\HFH÷LP�DPD�ELWHFH÷LQL�1772 

biliyorum son sezonu çünkü. Bitiremiyorum. 1773 

g\OH� ELU� úH\�� %HQLP� |\OH� ELU� KX\XP� YDU� VRQ�1774 

E|O�P�QGH�EÕUDNWÕ÷ÕP�IDODQ�GD�ROX\RU�� 1775 

Participant 11�� +D\ÕU�� 6ÕNÕOÕ\RUXP�� %HQGHQ�1776 

ND\QDNOÕ�� 'L]LOHULQ� NDOLWHVLQGH� ELU� VÕNÕQWÕ� \RN��1777 

+DWWD�VRQ�]DPDQODUGD�1HWIOL[¶LQ�oÕNDUGÕ÷Õ�ILOPOHU�1778 

sinemadakilerden çok daha kaliteli geliyor bana. 1779 

Mesela Bird Box var. Yeni izledim ben. Çok iyi 1780 

\DSÕP�� 6LQHPD\D� NR\VDQ� JLúH� UHNRUX� NÕUDU��1781 

%XQXQ�JLEL�oRN�ILOP�YDU��)LOP�RODUDN�GD�EDúDUÕOÕ�1782 

ROPD\D� EDúODGÕODU�� %HQL� RUDGDQ� GD� \DNDODPD\D�1783 

EDúODGÕODU�\DQL�GL]LGHQ�]L\DGH�� 1784 

Participant 12�� 6ÕNÕOÕUVDP� L]OHPL\RUXP��1785 

%H÷HQLUVHP� HYHW� L]OL\RUXP�� %H÷HQPHGLP� PL�1786 

EÕUDNÕ\RUXP�� øON� ELU� LNL� E|O�PGHQ� VRQUa 1787 

VDUPÕ\RUVD� EÕUDNÕ\RUXP� \DQL�� ùH\� |]HOOL÷L� GH�1788 

güzel, bir sezonunu bir kerede direk arka arkaya 1789 

izleyebiliyorsun. Beklemiyorsun. O en çok 1790 

KRúXPD�JLGHQ�|]HOOLNOHUGHQ�ELUL�� 1791 

Participant 13�� +D\ÕU�� <D� ELU� úH\H� VLQLU�1792 

ROX\RUXP�GL]LGH�NDSDWÕ\RUXP�\D�GD�IDUNOÕ�GLziler 1793 

veya filmler giriyor, onu unutuyorum.  1794 

Participant 14�� ø]OHPHGL÷LP�ROX\RU��$WÕ\RUXP�1795 

LON� EDúWD� V�U�NOH\LFL� JHOL\RUGX�� 'DKD� VRQUD�1796 

NHQGLQL� WHNUDUOÕ\RUVD� VHQDU\R� \D� GD� R\XQFXODU�1797 

L]OHPH\L�EÕUDNÕ\RUXP�� 1798 

ùLPGL\H� NDGDU� VL]L� HWNLOH\HQ�HQ� oRN�1799 

EH÷HQGL÷LQL]�LON�3 Netflix dizisi nelerdir? 1800 
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Participant 1��/D�&DVD�'H�3DSHO��\DQL�LON�VÕUDGD�1801 

R�RODELOLU��7KH�:LWFKHU¶Õ� L]OL\RUXP��2�GD�RQXQ�1802 

kadar etkilemedi beni. Zaten üç tane dizi izledim, 1803 

úX�DQ�DNOÕPD�JHOHQ�RQODU�YDU��/D�&DVD�'H�3DSHO�1804 

úLPGL\H�NDGDU�EHQL�HQ�oRN�HWNLOH\HQ o.  1805 

Participant 2�� ùLPGL� EHQ� 1HWIOL[� NXOODQPD\D�1806 

HYOHQGLNWHQ�VRQUD�EDúODGÕ÷ÕPGDQ�GROD\Õ�oRN�EHQL�1807 

HWNLOH\HQ�� \DQL� L]OHGL÷LP� �o� GL]LOHU� GH� V�UHNOL�1808 

konusu geçen diziler. Ondan yani bu üçü 1809 

DUDVÕQGD�HQ�oRN�HWNLOH\HQ�GL]L�RODUDN�EHQ�$WL\H�1810 

derim. Çünkü korkuyla i]OHGL÷LPL�1811 

V|\OH\HELOLULP�\DQL��JHULOLPOH�HQ�D]ÕQGDQ�� 1812 

Participant 3�� $OWHUHG� &DUERQ�� EX� ELU�� ,ÕÕ�� ELU�1813 

VDQL\H�� L\LFH� G�ú�QPHP� OD]ÕP�� %HQLP� E�W�Q�1814 

sevdiklerim bir eski zamanlardan var. Lucifer. 1815 

%LU�GH�8PEUHOOD�$FDGHP\¶\L�NR\X\RUXP��<D�GD�1816 

ondan vazgeçtim son olarak direk The Witcher.  1817 

Participant 4: You, Sex Education ve Stranger 1818 

7KLQJV�� ùH\� /XFLIHU¶Õ� GD� HNOH\HELOLULP� WDP�1819 

VÕUDODPD�\DSDPDGÕP��'|UW�ROVXQ� 1820 

Participant 5: The Circle, How I Met Your 1821 

Mother, Riverdale.  1822 

Participant 6��5DX3DXO¶V�'UDJ�5DFH�NHVLQOLNOH�1823 

var. Çok seviyorum çünkü hani daha çok böyle 1824 

EHQLP� LGHQWLW\PL� �NLPOL÷LPL�� WDQÕPDPD�1825 

\DUGÕPFÕ� ROGX�� GHVWHN� ROGX�� 2QGDQ� KDULo�1826 

HWNLOHQGL÷LP� E|\OH� FLGGL� FLGGL� :URNLQ¶� 0RPV�1827 

GL\H� ELU� GL]L� YDUGÕ�� 2QX� GD� ELWLUPHGLP� PHVHOD�1828 

DPD� RQGDQ� JHUoHNWHQ� oRN� HWNLOHQPLúWLP�� ùH\�1829 

vDUGÕ� RUDGD� KDQL� J|U�\RUXP�� DVOÕQGD� J�QO�N�1830 

hayatta ne kadar çok gender issuennun 1831 

�WRSOXPVDO� FLQVL\HW� PHVHOHOHUL�� ROGX÷XQX��1832 

NDGÕQODUÕQ� QH� NDGDU� oRN� VÕNÕQWÕ� oHNWL÷LQLQ� YH\D�1833 
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LúWH� oDOÕúDQ� NDGÕQODUÕQ� JHQHOGH� GDKD� oRN�1834 

NHQGLQGHQ�|G�Q�YHUPHVL� JHUHNWL÷LQL� IDUN� HWWLP. 1835 

d�QN�� oDOÕúÕ\RUODU� YH� H÷HU� EHEHNOH� LOJLOL� ELU�1836 

VÕNÕQWÕ�oÕNVD�YH\D�R�HYOH�LOJLOL�ELU�VÕNÕQWÕ�oÕNDUVD�1837 

HUNHNWHQ�]L\DGH�LúLQGHQ�oÕNÕS�JHOHQ�LON�NLúL�DQQH�1838 

RODUDN� J|]�N�\RU� \DQL� DWÕ\RUXP� LúWH� NDGÕQ�1839 

mesela kendi hobilerinden ya da birinin kendi 1840 

hobilerinden fedaNkUOÕN� HWPHVL� JHUHNL\RUVD�1841 

DLOHGH� LúWH� EXQXQ� JHQHOOLNOH� DQQH� ROGX÷XQX�1842 

görüyoruz. Daha çok günlük hayattaki bu gender 1843 

LVVXHODUÕ� IDUN� HWPHPL� VD÷ODGÕ�� ho�QF�V�� GH�1844 

DVOÕQGD� 3RVH�� 3RVH� GL\H� ELU� GL]L� YDUGÕ��1845 

6HNVHQOHUGH� LúWH� EX� /*%74� FRPXQLW\QLQ�1846 

�WRSOXOX÷XQXQ��ROD\ODUÕQÕ�IDODQ�DQODWDQ�KDQL� LúWH�1847 

JHoPLúWH� DVOÕQGD� EX� ROD\ODUÕQ� QH� NDGDU� GDKD�1848 

VÕNÕQWÕOÕ��SUREOHPDWLN�ROGX÷XQX�J|VWHUHQ�LúWH�KDQL�1849 

+,9� JLEL� KDVWDOÕNODUÕQ� J|U�Q�UO�÷�Q�� VD÷OD\DQ�1850 

LúWH�KDQL�VH[XDOLW\QLQ��FLQVHOOLN��NRQXúXOPDVÕQÕQ�1851 

oRN� GD� VÕNÕQWÕOÕ� ROPDGÕ÷ÕQÕ� KDWWD� EXQXQ� DVOÕQGD�1852 

GDKD� oRN� NRQXúXOPDVÕ� JHUHNWL÷LQL��1853 

GLOOHQGLULOPHVL�JHUHNWL÷LQL�IDODQ�VDYXQDQ�ELU�GL]L��1854 

+DQL� GDKD� oRN� EXQODU� EDQD� GDKD� JHQLú� ELU�1855 

SHUVSHNWLI� YHUHQ� GL]LOHU� ROGX�� 2QGDQ� GROD\Õ�1856 

üçünden çok etkilendim yani.  1857 

Participant 7: Ooov, zor soru (gülüyoruz). 1858 

ùLPGL� ELULQFL� VÕUDGD� 'DUN�� 2$� GL÷HUL� GH�1859 

lisedeyken Dexter çok izliyordum. Tabi o 1860 

]DPDQODU� QRUPDO� VLWHOHUGHQ� L]OL\RUGXP� DPD� úX�1861 

DQ� WHNUDU� L]OHPHN� LVWHGL÷LPGH� 1HWIOL[¶GHQ� DoÕS�1862 

izliyorum. 1863 

Participant 8�� 0U�� 6XQVKLQH¶Õ� V|\OH\HELOLULP��1864 

EDKVHWWL÷LP� .RUH� GL]LOHUinden biri. The 1865 

:LWFKHU¶Õ� VHYGLP� VRQ� G|QHPOHUGH� L]OHGLNOHULP�1866 
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DUDVÕQGD�� +RXVH� RI� &DUGV¶Õ� HNOH\HELOLULP�� oRN�1867 

seviyorum çünkü. 1868 

Participant 9: Mindhunter çok güzeldi, Sens8 1869 

ve Love, Sex and Robots diye bir animasyon 1870 

GHUOHPHVL�YDUGÕ�R�oRN�EDúDUÕOÕ\GÕ� 1871 

Participant 10: Black Mirror, La Casa De Papel 1872 

ilk iki sezon, The Crown. House of Cards da var 1873 

|]�U� GLOHULP�� <D� GD� ú|\OH� V|\OH\H\LP� ELU� 7KH�1874 

Crown, iki House of Cards, üç de %3 diye bir 1875 

GL]L� YDU� R�� <D� GD� ��¶WHQ� YD]JHoWLP�1876 

R\XQFXOXNODUÕ�oRN�VDoPD��/D�&DVD�'H�3DSHO¶GLU 1877 

üçüncüde. Love Death and Robots özür dilerim 1878 

üçte o. Love Death and Robots, Black Mirror, 1879 

7KH� &URZQ� \D�� /D� &DVD� 'H� 3DSHO¶LQ� VRQ� LNL�1880 

VH]RQXQD�R�NDGDU�GD�ED\ÕOPDGÕP�� 1881 

Participant 11��3DEOR�YH�:DONLQJ�'HDWK¶L� ELUH�1882 

\D]DUÕP��$WL\H¶\L�LNL\H�\D]DUÕP� 1883 

Participant 12: How I Met Your Mother bir kere 1884 

IDYRUL� GL]LOHULPGHQ� ELUL�� 1HWIOL[¶WH� YDU� PÕ�1885 

ELOPL\RUXP�� øNLQFL� RODUDN� QH� GL\HELOLULP"� 'L]L�1886 

RODUDN�3ULVRQ�%UHDN�RODELOLU��«7KH�:LWFKHU��6H[�1887 

Education öyle. 1888 

Participant 13�� 3HDN\� %OLQGHU�� 7KDW¶V� ��V�1889 

Show, Sex Education. 1890 

Participant 14: Mind Hunter güzel, sonra Baby 1891 

GL\HFH÷LP�R�NDGDU�� 1892 

1HWIOL[¶GH�GL]LOHUL� L]OHUNHQ�HQ�oRN�QH\H�|QHP�1893 

verirsiniz? (Senaryo, direktör, oyunculuk, 1894 

vs.) 1895 

Participant 1: Senaryo ve oyunculuk.  1896 

Participant 2��<LQH�D\QÕ� úH\OHUL� V|\OHPHN�JLEL�1897 

olacak ama poS�ODULWHVL�\�NVHN�RODQODUÕ�L]OHPH\L�1898 

GDKD� oRN� WHUFLK� HGL\RUXP�� KDQL� HQ� D]ÕQGDQ� ELU�1899 
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WRSOXOXNWD� DD� EHQ� EXQX� L]OL\RUXP� YH\D� oR÷X�1900 

LQVDQ� úX� GL]L\L� L]OHGLP� GL\H� JHOLQFH� DD� EHQ� GH�1901 

L]OHGLP�� PHUDN� HGL\RUGXP� ]DWHQ� QDVÕO� ELU� GL]L�1902 

ROGX÷XQX� GL\H� KDQL� HQ� D]ÕQGDQ� RUWDN�1903 

koQXúXODELOHFHN� GL]LOHUL� VHoLS� RQD� J|UH� KDUHNHW�1904 

ediyorum.  1905 

Participant 3: Direk senaryo ve hikâye.  1906 

Participant 4: Oyunculara çok nadir önem 1907 

YHUL\RUXP��.LP�ROGXNODUÕ�oRN�|QHPOL�ROPX\RU��1908 

2\XQFXOXNODUÕ� WDEL� NL� |QHPOL��.LPVH� \DSPDFÕN�1909 

ELU�úH\�L]OHPHN�LVWHPH]��%Hn bir de genel günlük 1910 

KD\DWWDQ�úH\OHUL�SHN�VHYPL\RUXP��=DWHQ�RUDGDQ�1911 

NRSPDN�LoLQ�ERú�]DPDQÕPÕ�GH÷HUOHQGLUGL÷LP�ELU�1912 

araç Netflix. Daha çok aksiyonlu ve bilimkurgu 1913 

WDU]Õ� úH\OHU� VHYL\RUXP�� %X� UHDOLWHGH� ROPD]�1914 

GHQHFHN� ELU� úH\� ROPDOÕ�� /XFLIHU� PHVHOD� QHW� ELU�1915 

örnek. 1916 

Participant 5: Konusuna en çok. Yani böyle 1917 

GDKD�oRN��úH\�GL]LOHUL�GDKD�oRN�VHYL\RUXP�\DQL��1918 

ELU� JUXEXQ� \DúDPÕQÕ�� 5HDOLVW� GL]LOHUL� GH�1919 

seviyorum gerçi çok yok ama (gülüyoruz).  1920 

Participant 6�� 9DOOD� LON� EDúWD� GDNLNDODUÕQD�1921 

EDNÕ\RUXP�� (÷HU� NÕUN�� HOOL� GDNLND\VD izleyesim 1922 

NDoÕ\RU�E|\OH�X]XQ�X]DGÕ\D��*HQHOGH�E|\OH�\LUPL�1923 

GDNLNDOÕN� IDODQ� ROPDVÕQD� EDNÕ\RUXP�� 2QXQ�1924 

KDULFLQGH�LoHULN�RODUDN�E|\OH�VDUDQ�úH\OHUH�GDKD�1925 

çok dikkat ediyorum, böyle beni saran ya da 1926 

WHWLNOH\HQ��L]OHPHP�JHUHNHQ�úH\OHUH��g\OH�\DQL�� 1927 

Participant 7: %HQ�R\XQFXOX÷D�oRN�|QHP�YHUHQ�1928 

ELUL� GH÷LOLP�� +LoELU� ]DPDQ� \|QHWPHQL� NLPPLú�1929 

diye de bakmam. Daha çok türüne ve konusuna 1930 

RGDNOÕ\ÕP� DPD� WDEL� NL� H÷HU� )ODVK� 79� JLEL� ELU�1931 

oyunculuk sergilenirse izlemem (gülüyoruz). 1932 
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Participant 8: Poster (gülüyoruz). Gerçekten 1933 

ama��=DWHQ�EHQLP�RNXGX÷XP�ELU�úH\�YDU�1HWIOL[�1934 

LOH� DODNDOÕ�� DOJRULWPDODUÕQÕ� RQD� J|UH�1935 

EHOLUOL\RUODUPÕú�� .LúLQLQ� L]OHGL÷L� GL]L� SURILOLQH�1936 

J|UH� YH� LúWH� ELU� úHNLOGH� QDVÕO� ELU� SD]DUODPD�1937 

\|QWHPL� NXOODQÕ\RUODU� ELOPL\RUXP� DPD� PHVHOD�1938 

VHQLQ� 1HWIOL[¶LQ� VDQD� NLúLVHOOHúWLULOPLú� ELU�1939 

Netflix, öneriler için demiyorum bu arada 1940 

|QHULOHU� WDEL� NL� GH� NLúLVHOOHúWLULOLU� KDQL� LOJL�1941 

GX\GX÷XQ� DODQODUD� \|QHOLN� úH\OHU� WDEL� NL� GH�1942 

ROX\RU��dRN�QRUPDO�ELU�úH\�KHU�SURJUDP�LoLQ��KHU�1943 

D\UÕ� SODWIRUP� LoLQ� EX� \DSÕOÕ\RU� DPD� 1HWIOL[¶WH�1944 

ú|\OH� ELU� NLúLVHOOHúWLULOPLú� SD]DUODPD� \|QWHPL�1945 

GDKD� YDU� VHQLQ� LOJL� GX\DELOHFH÷LQ� SRVWHUOHU� GH�1946 

\DSÕ\RUODU�� +DQJL� NXUJX� NDUDNWHULQL� GDKD� oRN�1947 

EH÷HQHELOHFH÷LQH� \|QHOLN� ELU� WDNÕP� SRVWHU�1948 

oDOÕúPDODUÕ�\DSÕ\RUODU��%HQ�PHVHOD�GLUHN�SRVWHUH�1949 

GDOÕ\RUXP� \DQL�� 2UDGDNL� R� IRWR÷UDID� GDOÕS�1950 

gLGL\RUXP�� $DD� EX� QH\PLú� oRN� LOJL� oHNLFL� ELU�1951 

SRVWHU� GH\LS� WÕNOÕ\RUXP� E|\OH� NRQXVX� LOJLPL�1952 

oHNHUVH�GH�L]OL\RUXP��$PD�LON�|QFHOL÷LP�SRVWHU�1953 

ROX\RU��:KDW�LI�GL\H�ELU�GL]L�YDUGÕ�PHVHOD�:KDW�1954 

LI¶L� VÕUI� EX� \�]GHQ� L]OHGLP�� dRN� J�oO�� NDGÕQ�1955 

NDUDNWHUL�YDUGÕ��2�\�]GHQ�PHVHOD�RQD�WÕNODGÕP�YH�1956 

izledim yani bütün sezonu da bitirdim.  1957 

Participant 9��øON�EDúWD�VHQDU\R\D�VRQUDVÕQGD�GD�1958 

\|QHWPHQH�EDNÕ\RUXP�� 1959 

Participant 10�� %HQL� H÷OHQGLUPHVL� PXKDEEHWL�1960 

D\UÕ� ELU� úH\� DPD� H÷HU� FLGGHQ� E|\OH� \ÕOODUFD�1961 

DNOÕPGD� NDODELOHFHN� ELU� PXKDEEHW� LVH� ELU� EHQ�1962 

WDULKL� oRN� VHYL\RUXP�� WDULKOH� LOJLOL� ELU� úH\�1963 

ROGX÷XQGD� oRN� KRúXPD� JLGL\RU�� øNL� \DQL� úH\�1964 

oyunculuk benim için çok önemli. Üçte 1965 
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teknolojiyi falan seviyorum E|\OH� IDUNOÕ� úH\OHU�1966 

J|UPH\L�VHYL\RUXP�DVOÕQGD��+HU�GL]L�ELU�úHNLOGH�1967 

D\QÕ��ELU�KLND\HVL�YDU�DPD�IDUNOÕ�úH\OHU�ROXQFD��EX�1968 

�o��RQGDQ�GROD\Õ�ROXúWXUX\RU� 1969 

Participant 11: Çabuk sonuca gitmesi. Yani, 1970 

ERú� ROPDPDVÕ�� 'LUHN� DNVÕQ�� ELWVLQ�� L]OH\H\LP� 1971 

Sonucunu göreyim. 1972 

Participant 12�� øoHULN�� VHQDU\R� YH� R\XQFXODU�1973 

\DQL�� 6HYGL÷LP� DNW|UOHU� R\QX\RUVD� GDKD� oRN�1974 

tercih ediyorum.  1975 

Participant 13: Daha çok senaryo. 1976 

Participant 14: Yani tabi senaryo da önemli, 1977 

R\XQFXOXN�GD�|QHPOL��HQ�oRN�DNÕú�\D��DNÕú�|QHPOL�1978 

olmDVÕ�JHUHNL\RU�\DQL�oRN��QO���QO��R\XQFXODUÕQ�1979 

R\QDPDVÕQD� JHUHN� \RN� NL� 1HWIOL[¶WH� oRN� ID]OD�1980 

|\OH� \RN� ]DWHQ�� gQHPOL� RODQ� DNÕú�� %L]H� R�1981 

GX\JXODUÕ�DNWDUPDN�� 1982 

1HWIOL[¶GH� L]OHGL÷LQL]� GL]LOHUOH� LOJLOL� IDQ�1983 

kulüplerini takip ediyor musunuz? 1984 

Participant 1��+D\ÕU� 1985 

Participant 2��<RN��+D\ÕU� 1986 

Participant 3: Yok etmiyorum hiç. Dizide 1987 

bitiyor benim için olay.  1988 

Participant 4�� )DQ� NXO�S� GH÷LO� DPD� ,QVWDJUDP�1989 

KHVDSODUÕQÕ� \D� GD� R\XQFXODUÕQ� KHVDSODUÕQÕ� WDNLS�1990 

HWWLNOHULP�YDU�YH\D�GL]LQLQ�NHQGL�KHVDEÕQÕ� WDNLS�1991 

ediyorum.  1992 

Participant 5�� <RN�� KD\ÕU�� $PD� VHYGL÷LP� GL]L�1993 

R\XQFXODUÕQÕQ� ,QVWDJUDP� KHVDSODUÕQÕ� WDNLS�1994 

ediyorum.  1995 

Participant 6�� øúWH� <RXWXEH¶WDQ�:RZSUHVHQW¶L�1996 

WDNLS� HGL\RUXP�� ,QVWDJUDP¶GDQ�'UDJ�4XHHQOHUL�1997 

takip ediyorum. Ondan sonra How to Get Away 1998 
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:LWK�D�0XUGHUHU¶GDNL�EDú�URO�R\XQFXODUÕQÕ�WDNLS�1999 

HGL\RUXP� LúWH� RQODUÕQ� ER\IULHQGOHULQL� �HUNHN�2000 

DUNDGDú��� JLUOILUHQGOHULQL� �NÕ]� DUNDGDú�� WDNLS�2001 

HGL\RUXP��2QGDQ�VRQUD�LúWH�IDQ�VD\IDODUÕQÕ�WDNLS�2002 

HGL\RUXP� LúWH� ,QVWDJUDP¶GD� |]HOOLNOH�� 2QGDQ�2003 

VRQUD� EORJ� KHVDSODUÕ� ROX\RU� LúWH� 'UDJ� 5DFH¶OH�2004 

DODNDOÕ�LQWHUQHWH�RQODUD�IDODQ�EDNÕ\RUXP��2QGDQ�2005 

VRQUD� <RXWXEH¶WDNL� LoHULNOHUH� GDKD� oRN� GLNNDW�2006 

ediyorum falan öyle yani. Bir de Twitter. 2007 

7ZLWWHU¶GD� GD� LúWH� KDVKWDJOHUH� EDNÕ\RUXP��2008 

DWÕ\RUXP� LúWH� 7ZLWWHU¶GDNL� IDQ� SDJHOHULQH� �IDQ�2009 

VD\IDODUÕ��IDODQ�� 2010 

Participant 7��+D\ÕU�Dma mesela eskiden Harry 2011 

3RWWHU�IDQÕ\GÕP�YH�)DFHERRN��]HULQGHQ�VD\IDODUD�2012 

NDWÕOÕS�ELUoRN�LQVDQOD�ILOP�PXKDEEHWL�\DSDU��\HQL�2013 

DUNDGDúODU� HGLQLUGLP��)DNDW� úX� DQ�)DFHERRN¶XQ�2014 

SRS�OHUOL÷LQL� ND\EHWPHVL� YH� ELUD]� GDKD� \Dú�2015 

DUDOÕ÷ÕQÕQ� GH÷LúPHVLQGHQ� GROD\Õ� DUWÕN�2016 

InstagrDP¶GD� VHYGL÷LPL]� R\XQFXODUÕQ� NLúLVHO�2017 

KHVDSODUÕQÕ� WDNLS� HGL\RUXP�� d�QN�� JHUoHNWHNL�2018 

KD\DWODUÕQÕQ�QDVÕO�ROGX÷XQX�GD�PHUDN�HGL\RUXP�2019 

DoÕNoDVÕ� 2020 

Participant 8: Yok hiç takip etmiyorum. Yani 2021 

PHVHOD� ú|\OH�� IDQ� NXO�E�� GH÷LO� DPD� H÷HU�2022 

EH÷HQGL÷LP� ELU� R\XQFX� YDUVD� PXWODka takip 2023 

HGHULP�,QVWDJUDP¶GDQ��7KH�+DQGPDLG¶V�7DOH¶LQ�2024 

,QVWDJUDP¶GD� KDVKWDJ¶LQL� WDNLS� HGL\RUXP� QH�2025 

]DPDQ�\HQL�E|O�P�oÕNÕ\RU�KDEHU�DOPDN�LoLQ�� 2026 

Participant 9: Yok onu hiç takip etmiyorum. 2027 

Participant 10��+D\ÕU� 2028 

Participant 11��+D\ÕU� 2029 

Participant 12��+D\ÕU� 2030 
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Participant 13�� <DQL� HYHW� ED]Õ� R\XQFXODUÕQ�2031 

Instagram adreslerini takip ediyorum.  2032 

Participant 14��<RN�KD\ÕU� 2033 

Sanal ortamda Netflix dizileriyle ilgili yorum 2034 

\DSÕ\RU�PXVXQX]" 2035 

Participant 1��<RN�KD\ÕU� 2036 

Participant 2��+D\ÕU� 2037 

Participant 3��+D\DWÕP�ER\XQFD��úLPGLye kadar 2038 

KLo�\RUXP�\DSPDGÕP�KHUKDQJL�ELU�GL]L�VLWHVLQH��2039 

%LU�NHUH�VDGHFH�+HURHV¶XQ�LON�VH]RQ�\RUXPODUÕQ�2040 

girip birinci sezonun sonuyla ilgili spoiler 2041 

�J|UVHO� YH\D� \D]ÕOÕ� \D\ÕQODUGD� KLNk\HQLQ� ROD\�2042 

|UJ�V�� LOH� LOJLOL� VÕ]GÕUÕODQ� ELOJL�� \D]PÕúWÕP�2043 

(gülüyoruz). Onu GD� VDGHFH� +HURHV¶GDQ� QHIUHW�2044 

HWWL÷LP� LoLQ�\DSWÕP��6SRLOHU¶Õ�\HGLQL]� L]OHPH\LQ�2045 

IDODQ� GL\H� \DEDQFÕ� VLWHGH� \DSPÕúWÕP� �NDKNDKD�2046 

DWÕ\RUX]��� 2047 

Participant 4��<RN�\DSPÕ\RUXP�� 2048 

Participant 5: Evet. 2049 

Participant 6�� (YHW��0HVHOD� 'UDJ� 4XHHQ¶OHULQ�2050 

KHVDEÕQD�JLULS�LúWH�³:RZ�JRUJHRXV��\HV�TXHHQ�´�2051 

�9RY� KDULND�� HYHW� NUDOLoH��� IDODQ� |\OH� úH\OHU�2052 

\D]Õ\RUXP�� 2053 

 2054 

Participant 7�� %HQ� \RUXP� \DSPÕ\RUXP� DPD�2055 

LQVDQODUÕQ�G�ú�QFHOHULQL�RNXPD\Õ�VHYL\RUXP��%LU�2056 

GH� L]OHPHGL÷LP� KDOGH� |]HOOLNOH� 7�UN� GL]LOHULQH�2057 

JHOHQ� \RUXPODUÕ� RNX\RUXP�� d�QN�� NRPLN� ve 2058 

H÷OHQFHOL� ROX\RU� ED]Õ� LQVDQODUÕQ� RUDGDNL�2059 

VHQDU\RODUÕ�JHUoHNPLú�JLEL�\RUXPODPDODUÕ� 2060 

Participant 8�� (YHW� \DSDUÕP�� 7ZLWWHU¶GD�2061 

\DSÕ\RUXP�� dRN� VÕN� ROPDPDNOD� ELUOLNWH� oRN�2062 

EH÷HQGL÷LP� ELU� GL]L� YDUVD� PXWODND� \DSDUÕP��2063 
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gQHUL�GH�RODELOL\RU��%X�DUDGD�úH\�GH�RODELOL\or, 2064 

PHVHOD� dHUQRELO� GL\H� ELU� GL]L� oÕNPÕúWÕ� KDWÕUODU�2065 

PÕVÕQ�ELOPL\RUXP��ù|\OH�ELU�úH\�YDU��SD]DUODPD�2066 

WHNQL÷L� RODUDN� ED]Õ� úH\OHU� NXOODQÕ\RUODU�� %HQ�2067 

JHoWL÷LPL]� \ÕO� ,QVWDJUDP¶GD� |\OH� ELU� úH\OH�2068 

NDUúÕODúPÕúWÕP�� <RN�� ,QVUDJUDP¶GD� GH÷LO� GH�2069 

bizim apartmana bir tane úH\� DVPÕúODU�� E|\OH�2070 

*DPH�RI�7KURQHV�WDKWÕ�\DSPÕúODU��%X�WDKWÕQ�LoLQH�2071 

de bir sürü temizlik malzemesi, yemek 2072 

PDO]HPHVL�ELU�V�U��úH\�NR\PXúODU��2QGDQ�VRQUD�2073 

LúWH�EX�PDUNHWWH�KHSVLQL�EXODELOLUVLQL]�o�QN��EL]�2074 

HQ�ELULQFL\L]�IDODQ�WDU]ÕQGD��WDKWD�EL]�RWXUX\RUX]�2075 

faODQ� WDU]ÕQGD� ELU� UHNODP� \DSPÕúODU�� 7DP� R�2076 

G|QHPGH�GH�dHUQRELO�oÕNWÕ�$OODK�NDKUHWPHVLQ�\D��2077 

Dedim ki yani Okay, sen Game of Thrones 2078 

\DSWÕQ� DPD� &KHUQRE\O¶L� L]OHGLN� EX� \L\HFHNOHUL�2079 

\L\HPH\L]� �J�O�\RUX]��� 2OD\ODU� oRN� GH÷LúWL� R�2080 

günden bu yana gibi espri konusu da oluyor. Çok 2081 

ID]OD� HVSUL� PDO]HPHVL� GH� oÕNDUWDELOL\RUVXQ�2082 

GL]LOHUGHQ�� %HQ� PHVHOD� VRV\DO� DODQODUÕPGD�2083 

HVSULOHULPL� GL]LOHU� �]HULQGHQ� \DSPD\Õ� \D� GD�2084 

ILOPOHU��]HULQGHQ�\DSPD\Õ�oRN�VHYL\RUXP�NL�çok 2085 

da tutuyor mesela. Popüler diziler üzerinden bir 2086 

HVSUL�\DSWÕ÷ÕQ�]DPDQ��KHUNHVLQ�DQOD\DELOHFH÷L�ELU�2087 

HVSUL� \DSWÕ÷ÕQ� ]DPDQ� LQDQÕOPD]� GHUHFHGH�2088 

tutuluyorsun, göz önünde oluyorsun. O yüzden 2089 

WHUFLK�HWWL÷LP�ELU�úH\�ROX\RU�� 2090 

Participant 9: Sanal ortam da yorum yapma gibi 2091 

ELU� KX\XP� \RN� JHQHO� RODUDN�� $PD� \DSDQODUÕQ�2092 

\RUXPODUÕQÕ�RNX\RUXP� 2093 

Participant 10��+D\ÕU� 2094 

Participant 11��.HVLQOLNOH�KD\ÕU� 2095 

Participant 12��+D\ÕU� 2096 
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Participant 13��+D\ÕU� 2097 

Participant 14�� <DSPDGÕP�� 7ZLWWHU¶GD� GD�2098 

\DSPDGÕP��%LOPL\RUXP��%HQOLN� GH÷LO� RQGDQGÕU�2099 

belki.  2100 

$UNDGDúODUÕQÕ]D�1HWIOL[¶GH�L]OHGL÷LQL]�GL]LOHUL�2101 

veya filmleri tavsiye ediyor musunuz?  2102 

Participant 1: Ediyorum. 2103 

Participant 2: Evet öneriyorum. Yani 2104 

V|\O�\RUXP� HQ� D]ÕQGDQ� EX� GL]L\H� EDúOD\ÕQ� EHQ�2105 

oRN�EH÷HQGLP�IDODQ�GL\H�� 2106 

Participant 3: Evet. AUDGD�HWWL÷LP�ROX\RU� 2107 

Participant 4: Evet. 2108 

Participant 5: Evet. 2109 

Participant 6: Evet. Ama hiç benim önerilerime 2110 

EDNPÕ\RUODU��J�O�\RUX]�� 2111 

Participant 7: Evet, tavsiye ediyorum. 2112 

Participant 8: Evet. Kesinlikle izlemen 2113 

gerekiyor falan diye. 2114 

Participant 9: Evet. 6DQDO� RUWDPGD� GH÷LO� DPD�2115 

DUNDGDúODUÕPD�|QHUL\RUXP� 2116 

Participant 10: Evet. 2117 

Participant 11: Evet. 2118 

Participant 12: Evet. 2119 

Participant 13: Evet. 2120 

Participant 14: Evet tavsiye ediyorum. 2121 

$UNDGDúODUOD� DUDPÕ]GD� NRQXúX\RUX]�� 2� ]DPDQ�2122 

\RUXPODUÕPÕ]Õ�V|\O�\RUX]�� 2123 

Bir günde, tek seferde birden fazla bölüm 2124 

veya film izliyor musunuz? 2125 

Participant 1��ø]OL\RUXP� 2126 

Participant 2: Evet. 3ULVRQ�%UHDN¶WH��]DWHQ�oRN�2127 

eski bir diziydi, ama bizim bir seferde böyle üç 2128 
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G|UW�E|O�P�L]OHGL÷LPL]�oRN�ROGX�\DQL��%X�NDGDU�2129 

erken bitmesinin nedeni o oldu bizim için.  2130 

Participant 3: Evet. Film izlemiyorum ama 2131 

bölüm kesin izliyorum.  2132 

Participant 4�� ø]OL\RUXP�� +DWWD� ERúVDP� VH]RQ�2133 

bitiriyorum direk.  2134 

Participant 5: Evet, izliyorum. 2135 

Participant 6: Evet. 2136 

Participant 7��øOJL�oHNLFL�ROPDVÕQD�ED÷OÕ��%LU�GH�2137 

JHQHOOLNOH� ELOJLVD\DU� �]HULQGHQ� 1HWIOL[¶H�2138 

ED÷ODQGÕ÷ÕP� LoLQ� H÷HU� R� J�Q� oRN� ELOJLVD\DUOD�2139 

LúOHULP�ROPXúVD�L]OHPHPH\L�WHUFLK�HGHULP�� 2140 

Participant 8��(YHW�WDEL�NL��6H[�DQG�WKH�&LW\¶QLQ�2141 

�o�WDQH�D\UÕ�ILOPL�\DSÕOPÕúWÕ��%LU�J�QGe bitirdim 2142 

mesela.  2143 

Participant 9�� 'HGL÷LP� JLEL� JHQHOGH�2144 

L]OHPL\RUXP� DPD� ERú� ELU� J�Q�PVH� L]OHGL÷LP�2145 

oluyor ama üç, dört saati geçmiyor. Evet. Her 2146 

J�Q�GH÷LO�DPD� 2147 

Participant 10��(YHW��+HU�J�Q�GH÷LO�DPD� 2148 

Participant 11�� %Hú� E|O�P� L]OHGLN�� 9DNWLP�2149 

ROGX÷X�]DPDQ�VDEDKD�NDGDU�GD�L]OHGL÷LP�ROX\RU��2150 

0HVHOD�ú|\OH�V|\OH\H\LP��\HPH÷LQH�)LID�DWDUNHQ�2151 

VRQXo�EHOOL�ROX\RU�DUWÕN�PHVHOD��VRQUD�R\QDQDFDN�2152 

PDoODU� ERúD� JLGL\RU�� %Hú� PDoÕQÕ� ND]DQPÕú�2153 

PHVHOD�EL]�EHUDEHUH�NDOPÕúÕ]��<HWLúPH�úDQVÕPÕ]�2154 

\RN� DUWÕN� R� EHú�PDoD��+DGL� V|\OH\HOLP� \HPH÷L�2155 

GL\RUX]��<HPHN�JHOL\RU��\HGLNWHQ�VRQUD�)LID¶\D�2156 

RWXUPX\RUX]� ELU� GDKD�� ùDKLQ� ND]DQGÕ\VD�2157 

yenilmeyecek mesela o gün (gülüyoruz). Sonra 2158 

DoÕ\RUX]�VDEDKD�NDGDU�LoL\RUX]��GL]L�L]OL\RUX]�� 2159 

Participant 12: Evet. 2160 

Participant 13: Evet 2161 
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Participant 14: Tabi ki izliyorum. Sezon bile 2162 

bitiriyorum. 2163 

1HWIOL[� L]OHUNHQ� KDQJL� L]OHPH� DUDFÕQÕ�2164 

NXOODQPD\Õ� WHUFLK� HGL\RUVXQX]"� �7DEOHW��2165 

televizyon, bilgisayar, vb.) 2166 

Participant 1: Televizyon. 2167 

Participant 2: Televizyon zaten. 2168 

Participant 3��g]HOOLNOH�1HWIOL[� LoLQ�GH÷LO�DPD�2169 

hep tableWL�NXOODQÕ\RUXP� 2170 

Participant 4��7DEOHWOH�GH�L]OHGL÷LP�ROX\RU�DPD�2171 

genelde telefon. Çünkü daha kolay.  2172 

Participant 5: Telefon ya da laptop, Netflix 2173 

izlerken laptop ama. Daha güzel oluyor.  2174 

Participant 6: Telefon. 2175 

Participant 7�� %LOJLVD\DUÕ� NXOODQÕ\RUXP�2176 

genelde. 2177 

Participant 8: Telefon. Ya bazen böyle 2178 

JHUoHNWHQ� E�\�N� HNUDQGD� L]OHPHN� LVWHGL÷LP�2179 

zamanlar oluyor. O zamanlarda bilgisayardan 2180 

L]OL\RUXP�� <D� GD� LúWH� oRN� QDGLUHQ� GH� ROVD�2181 

+'0,¶OD�WHOHYL]\RQD�ED÷OD\ÕS�JHUoHNWHQ�E�\�N�2182 

ekranda izliyorum ama o da çok fazla, hani böyle 2183 

LNL� NLúLOL�� �o� NLúLOL� L]OH\HELOHFH÷LP� ]DPDQODUGD�2184 

ROX\RU�� <DOQÕ]� EDúÕPD\NHQ� WHUFLK� HWPL\RUXP��2185 

$PD� \DOQÕ]� EDúÕPD\NHQ�GH� L]OHGL÷LP� ]DPDQODU�2186 

da oldu.  2187 

Participant 9�� $VOÕQGD� KHSVLQL� NXOODQÕ\RUXP��2188 

1HWIOL[¶LQ�R�NDOGÕ÷ÕQ�\HUGHQ�GHYDP�HW�|]HOOL÷LQL�2189 

çok seviyorum. Yani yemek yerken telefondan 2190 

IDODQ� L]OL\RUXP� VRQUDVÕQGD� VDORQD� WHOHYL]\RQD�2191 

JHoL\RUXP��*�Q�LoHULVLQGH�GH÷LúL\RU�\DQL� 2192 

Participant 10: Telefon. 2193 
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Participant 11: %90 telefon, Sarperlerdeysek 2194 

WHOHYL]\RQ��oRN�ERú�J�Q�PGH\VH�ODSWRS�� 2195 

Participant 12: Telefon. 2196 

Participant 13: Bilgisayar. 2197 

Participant 14�� *HQHOGH� EHQ� ELOJLVD\DUÕPÕ�2198 

NXOODQÕ\RUXP�� %LOJLVD\DUÕ� WHOHYL]\RQD�2199 

ED÷OD\DUDN�GD�NXOODQÕ\RUXP�� 2200 

7DEOHWWHQ� IDODQ� L]OHPHN� oRN� KRúXPD� JLWPL\RU��2201 

Ama bazen, çok yorgunsam direk telefonumdan 2202 

1HWIOL[¶LQ�X\JXODPDVÕQÕ�DoÕS�GLUHN�WHOHIRQGDQ�GD�2203 

izleyebiliyorum.  2204 

Hangi saatlerde Netflix izliyorsunuz? (Hafta 2205 

içi/hafta sonu) 2206 

Participant 1�� 7DEL� JHQHOOLNOH� KDIWD� LoL� DNúDP�2207 

saatlerinde yani dokuzdan sonra izliyoruz.  2208 

Participant 2��*HQHOGH�DNúDPODUÕ��+DIWD�VRQX�GD�2209 

HYGH�ROGX÷XPX]GD�\LQH�DNúDPODUÕ�GHQN�JHOL\RU�2210 

zaten.  2211 

Participant 3��$NúDP�GRNX]�YH\D�RQGDQ�VRQUD�� 2212 

Participant 4��'H÷LúL\RU�R��$NúDP�VDQÕUÕP�GDKD�2213 

oRN�GL\HELOLULP��+DIWD� VRQX�ED]HQ� VDEDKODUÕ� GD�2214 

L]OL\RUXP�DPD�JHQHOGH� DNúDP� %D]HQ�� GHGL÷LP�2215 

gibi hafta içi hiç vaktim olmayabiliyor.  2216 

Participant 5�� $NúDP� JHQHOGH�� +DIWD� LoL� G|UW�2217 

gün dersim var. Gün içinde okula oluyorum. 2218 

$NúDP�HYH�JHOLQFH�RNXO�LoLQ�ELU�LúLP�\RNVD�ELUD]�2219 

DLOHPOH� RWXUXS� VRQUD� L]OHPH\H� NDoÕ\RUXP�2220 

RGDPD�� +DIWD� VRQX� GÕúDUÕ� oÕNPD]VDP� �o�� G|UW�2221 

JLEL�EDúOD\ÕS�\DWDQD�NDGDU�GD�L]OHGL÷LP�ROX\RU�� 2222 

Participant 6�� +DIWD� LoL� DNúDP� VDDWOHUL�� KDIWD�2223 

VRQX\VD� JHQHOGH� VDEDKODUÕ� WHUFLK� HGL\RUXP��2224 

Hafta içi yatmadan önce hani böyle bir 2225 

WHOHYL]\RQ� L]OHPH� úH\L� RODUDN� RGDPGD�2226 
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seyrediyorum, yata÷ÕPÕQ�LoLQGH�E|\OH�\D\ÕODUDN��2227 

g\OH�oRN�NH\LIOL�ROX\RU��+DIWD�VRQX�GD�NDKYDOWÕ�2228 

yaparken izliyorum genelde sabah aktivitesi. 2229 

gQFHGHQ� WHOHYL]\RQ� VH\UHGLOLUGL� DPD� DUWÕN�2230 

mesela o kadar çok seyretmiyorum onu o yüzden 2231 

E|\OH�RQXQ�\HULQH�1HWIOL[¶WHQ�L]OL\RUXP�� 2232 

Participant 7�� *HQHOGH� GH÷LúL\RU�� +DIWD� LoL�2233 

JHQHOGH� DNúDPODUÕ�� +DIWD� VRQX� LVH� |÷OH�2234 

VDDWOHULQGH�� .DKYDOWÕPÕ� \DSDUNHQ� |÷OH�2235 

saatlerinde izlemek güzel oluyor. 2236 

Participant 8�� +Lo� GH÷LúPL\RU�� g÷UHQFL�2237 

ROPDPGDQ�ND\QDNOÕ�KHUKDOGH��*HQHOGH�DNúDPODUÕ�2238 

izliyorum.  2239 

Participant 9�� 2� GD� GH÷LúL\RU� DVOÕQGD� DPD�2240 

genelde ya okula gitmediysem sabah ya da eve 2241 

geldikten sonra gece oluyor.  2242 

Participant 10��$NúDP��6DEDK�NDONDU� NDONPD]�2243 

GD�ROX\RU�KDIWD�VRQODUÕ��0HVHOD�KDIWD�VRQX�VDEDK�2244 

NDONÕQFD� LNL� VDDW� \DWDNWDQ� oÕNPDPD� VHUHPRQLP�2245 

YDUGÕU��Cumartesi-3D]DU� VDEDKWDQ� LúLP�\RNVD��R�2246 

GD�|÷OHGHQ�VRQUD�JLEL�ROX\RU��(÷HU�|\OH�ELU�úH\�2247 

yapabiliyorsam telefonda iki saat Netflix ya da 2248 

<RXWXEH¶WD� WDNÕOÕ\RUXP�� øNL� VDDW� ELU� GL]L�2249 

L]OH\HELOLULP��ELU�úH\�\DSDELOLULP��g\OH�\DQL�R�GD�2250 

ROX\RU�DPD�DNúDPODUÕ�JHQHOGH.  2251 

Participant 11: Gece. 2252 

Participant 12: Hafta sonu gün içerisinde 2253 

herhangi bir saatte olabilir. Hafta içi de 2254 

oDOÕúWÕ÷ÕP� LoLQ� JHQHOGH� \HGL� EXoXNWDQ� VRQUD�2255 

EDúOÕ\RUXP�R�VDDWOHUGH�� 2256 

Participant 13��'DKD�oRN�DNúDP�\HGLGHQ�VRQUD�� 2257 

Participant 14: Hafta içi genelde dokuz, ondan 2258 

VRQUD��+DIWD� VRQX� LúWH��JHQHOGH� ELUD]�GDKD�H÷HU�2259 
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gündüz evdeysem gündüz de izliyorum ama 2260 

geneli gece izliyorum. Gece saatleri daha rahat 2261 

ROX\RU��WHN�EDúÕPD�L]OHPH\L�VHYGL÷LP�LoLQ�� 2262 

1HWIOL[¶L� JHQHOGH� QHUHGH� L]OHPH\L� WHUFLK�2263 

ediyorsunuz? Neden? 2264 

Participant 1�� (YGH�� <DQL� HYLPGH� UDKDWÕP�2265 

VRQXoWD��'ÕúDUGD�V�UHNOL�DNWLYLWH�LoLQGH�ROGX÷XP�2266 

LoLQ�� Lú� \HULQGH� GH� L]OH\HPHGL÷LP� LoLQ�� IÕUVDWÕP�2267 

oldukça evde izliyorum her zaman.  2268 

Participant 2��(YGH��(Y�RUWDPÕQÕQ�UDKDWOÕ÷ÕQGDQ�2269 

GROD\Õ�� 2270 

Participant 3: Evde. Çünkü bir tek evde o kadar 2271 

YDNWLP�YH\D�RUWDPÕP�ROX\RU�UDKDW�ELU�úHNLOGH�� 2272 

Participant 4��<DWD÷ÕPGD�\D�GD�\ROFXOXNWD��(Q�2273 

VHYGL÷LP�\DWDN�WDEL�NL�GDKD�UDKDW�VRQXoWD�NHQGL�2274 

DODQÕP��$PD�\ROFXOXNWD�GD�oRN�KRúXPD�JLGL\RU�2275 

film izlemek. E Netflix de olunca direk dizi 2276 

izliyorum. Güzel oluyor.  2277 

Participant 5��<DWD÷ÕPGD��d�QN��oRN�UDKDW� 2278 

Participant 6: Hafta içi odamda, hafta sonuysa 2279 

VDORQGD��ù|\OH�KDIWD�LoL�LúWH�GHGL÷LP�JLEL�DNúDP�2280 

\DWPD�HWNLQOL÷L�ROGX÷X� LoLQ� YH�JHQHOGH�RGDPGD�2281 

YDNLW�JHoLUPH\L�VHYGL÷LP�LoLQ��RUDVÕ�EDQa özel bir 2282 

DODQ� ROGX÷X� LoLQ� NDSDWÕ\RUXP� NHQGLPL� RGD\D�2283 

|\OH�L]OL\RUXP��+DIWD�VRQX�LúWH�NDKYDOWÕ�\DSDUNHQ�2284 

böyle salondayken izliyorum.  2285 

Participant 7: Evde. Çünkü rahat ve konforlu. 2286 

ø]OH\HFH÷LP� GL]L\L� ELU� NDIHGH� L]OHPH\L� WHUFLK�2287 

etmem. Bireysel aktivitelerimi GÕúDUGD�2288 

\DSPDNWDQ�KRúODQPDGÕ÷ÕP�LoLQ�HY�NRQIRUX�GDKD�2289 

J�]HO�� %LOJLVD\DUÕQ�� NDKYHP�� DEXU� FXEXUODUÕP�2290 

GDKD� NH\LI� DOGÕUDQ�� D\QÕ� ]DPDQGD� GD� EHQL�2291 

GLQOHQGLUHQ�ELU�úH\� 2292 
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Participant 8�� <DWD÷ÕPGD�� %X� EHQLP�2293 

JHUoHNWHQ«� .RQIRU� DODQÕ\OD� DODNDOÕ� RODELOLU�2294 

gerçekten ama taEL� GHSUHV\RQXPOD� GD� DODNDOÕ�2295 

RODELOLU� �J�O�\RUX]��� d�QN��� \D� ú|\OH� EHQFH�2296 

\DWDNWD�L]OHQPHVLQLQ�QHGHQOHULQGHQ�ELU�WDQHVL�úX�2297 

RODELOLU�� UDKDWVÕ]�HGLOPH\HFH÷LQ� WHN�RUWDP�� ,úÕ÷Õ�2298 

NDSDWDELOLUVLQ�� 5DKDWOÕNOD� GL]LQL� L]OH\HELOLUVLQ��2299 

.XODNOÕN� WDNDELOLUVLQ� VHV� GX\XUPDN�2300 

istemiyorsan. Çok özgür bir alan gerçekten yatak 2301 

NLPVHQLQ� VHQL� UDKDWVÕ]� HWPH\HFH÷L�� NHQGLQL�2302 

NDSDWDELOHFH÷LQ� YH� WDPDPHQ� RUD\D�2303 

RGDNODQDELOHFH÷LQ�� E|O�QPH\HFH÷LQ� WHN� RUWDP��2304 

Salonda yapsan salona gelecek gidecek olanlar 2305 

RODELOLU�LúWH�ELOPL\RUXP��<DQL�EXQX�PHVHla evde 2306 

WHN�\DúD\DQ��HYGH�NDODEDOÕN�JUXSOD�\DúD\DQ�JLEL�2307 

ELU� D\UÕP� \DSÕODELOLU� EX� NRQXGD�� d�QN��2308 

JHUoHNWHQ�\DOQÕ]�NDOPD�LKWL\DFÕ�KLVVHGL\RUVXQ�ELU�2309 

süre sonra bir diziyi izlerken.   2310 

Participant 9: Genel olarak evde ama bazen 2311 

WHOHIRQXPD� LQGLULS� \ROGD� L]OHGL÷LP de oluyor. 2312 

<DQL�JHQHOGH�HYGH�ELU�úH\OHU�L]OHPHN�GDKD�UDKDW��2313 

DUDGD� DUNDGDúODUOD� WRSODQÕS� L]OHPH\H�2314 

JLWWL÷LPL]GH�GH�]DWHQ�DPDo�1HWIOL[�ROPX\RU� 2315 

Participant 10�� <DWD÷ÕPGD�� <DWD÷ÕPGD�2316 

\XYDUODQÕUNHQ� L]OL\RUXP�o�QN�� �J�O�\RUX]���<D�2317 

VRIUDGD�\D�GD�\DWD÷ÕPGD�L]OL\RUum. Yatakta rahat 2318 

ROGX÷X�LoLQ�NRQIRU�DODQÕ�ROGX÷X� 2319 

LoLQ�� 6RIUDGD� GD� \HPHN� \HUNHQ� ELU� úH\OHU�2320 

L]OHPH\L�VHYGL÷LP�LoLQ�� 2321 

Participant 11��<DWD÷ÕPGD��5DKDW� 2322 

Participant 12�� (YGH�� 5DKDWOÕN� RODUDN� \DQL�2323 

X]DQÕS�� WHOHIRQX�DoÕS� L]OHPH\L� WHUFLK�HGL\RUXP��2324 

Yolda indiremi\RUXP��d�QN��WHOHIRQXPXQ�úH\L�2325 
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YDU�� ��� JE¶OÕN� ROGX÷X� LoLQ� �J�O�\RUX]��� \HU�2326 

sorunu var. O yüzden, internet de çok harcamak 2327 

LVWHPHGL÷LPGHQ�P�WHYHOOLW�HYGH��HYLQ�LQWHUQHWLQH�2328 

ED÷OÕ\NHQ�� VÕQÕUVÕ]� LQWHUQHWOH� DoÕS� DUND� DUND\D�2329 

yirmi bölüm birden izliyorum.  2330 

Participant 13: Evde. Çünkü kendimi evde daha 2331 

rahat hissediyorum.  2332 

Participant 14: Evde izlemeyi seviyorum ya. 2333 

*HQHOGH�HYGH�L]OL\RUXP��.DIHGH�YH\D�GÕúDUGD�ELU�2334 

RUWDPGD� R� NDGDU� oRN� RGDNODQDELOHFH÷LPL�2335 

G�ú�QP�\RUXP� 2336 

%LUH\VHO� RODUDN�� úX� DQ� WDNLS� HWWL÷LQL]� ELU�2337 

NHWIOL[� SURG�NVL\RQX� �GL]LVL�� YDU�PÕ"� 9DUVD�2338 

nedir?  2339 

Participant 1��7HN�ELUH\VHO�RODUDN�\RN��(úLPOH�2340 

birlikte var.  2341 

Participant 2��ùX�DQGD�\RN�RQX�DUÕ\RUX]�LúWH�� 2342 

Participant 3�� 6H]RQODUÕ� ELWHQOHU� YDU�� 2QODU�2343 

VD\ÕOÕ\RUVD� H÷HU� V|\OH\HELOLULP�� øNLQFL� VH]RQX�2344 

bekliyorum. The Witcher, Altered Carbon, 2345 

/XFLIHU��%X��o�Q��VD\DELOLULP�úX�DQ�EHNOHGL÷LP��2346 

Bir de Umbrella Academy, dört.  2347 

Participant 4: Var evet. Birçok dizinin yeni 2348 

VH]RQXQX� EHNOL\RUXP�� 2QXQ� GÕúÕQGD� 7KH�2349 

:DONLQJ�'HDWK�úX�DQ�J�QFHO� 2350 

WDNLS�HWWL÷LP�ELU�GL]L��'DUN, You, Sex Education 2351 

YH�6WUDQJHU�7KLQJV¶LQ�VH]RQODUÕQÕ�EHNOL\RUXP�� 2352 

Participant 5: Riverdale var. 2353 

Participant 6�� 2KRR�� 5DX3DXO¶V� 'UDJ� 5DFH��2354 

How I Met Your Mother, How to Get Away With 2355 

a Murderer, Brooklyn nine nine ondan sonra The 2356 

&URZQ¶X� WDNLS� HWPH\H� EDúODGÕP�� 3RVH� YDU��2357 

7LG\LQJ� XS� ZLWK� 0DUU\� .RQGR�� 7KH� &LUFOH¶Õ�2358 
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WHNUDU� L]OL\RUXP�� 2QGDQ� VRQUD� *OHH¶\H� WHNUDU�2359 

EDúODGÕP�� *RVVLS� *LUO¶H� WHNUDU� EDúODGÕP�� +DQL�2360 

E|\OH� WHNUDU� WHNUDU� L]OHGL÷LP� úH\OHU� YDU� \HQL�2361 

içerikten ziyade.  2362 

Participant 7��<RN� úX� DQ��%XJ�Q� \HQL� ELU�dizi 2363 

NHúIHGHFH÷LP��J�O�\RUX]�� 2364 

Participant 8��ùX�DQ�/RYH¶Õ�WDNLS�HGL\RUXP�LúWH��2365 

$PD� KDQL� PHVHOD� WHN� ELU� GL]L� L]OHPHGL÷LP�2366 

]DPDQODU� ROX\RU��+DQL� úX� DQGD� /RYH� KDULFLQGH�2367 

EDúND� ELU� GL]L\H� GDKD� EDúODPD\Õ� G�ú�Q�\RUXP�2368 

mesela.  2369 

Participant 9��+HSVLQL� KDWÕUODPÕ\RUXP ama ilk 2370 

DNOÕPD�JHOHQ�'D\�%UHDN�GHYDP�HGHQ��RQXQ�KDULFL�2371 

After life diye bir dizi var yeni sezonunu 2372 

EHNOHGL÷LP� 2373 

Participant 10��9DU��6H[�(GXFDWLRQ�úX�DQGD��7KH�2374 

End of the Fucking World var bir de.  2375 

Participant 11��7HN�\RN�úX�DQ� 2376 

Participant 12: The Witcher, Sex education. 2377 

ø]OHGLP� ELWWL�� *�QFHO� DPD� EXQODU� \DQL� \DNÕQ�2378 

]DPDQGD�ELWLUGLP��+DWWD�6H[�(GXFDWLRQ¶ÕQ�LNLQFL�2379 

VH]RQXQD� EDúOD\DPDGÕP�� +HU� LNLVLQLQ� GH� LON�2380 

VH]RQXQX� L]OHGLP� ELWWL�� 7KH� :LWFKHU¶ÕQ� LNLQFL�2381 

sezonunu bekliyorum.  2382 

Participant 13��6H[�(GXFDWLRQ�YDU��ùX DQ�DVOÕQGD�2383 

J�QFHO�R�YDU��%LU�GH�$WL\H�YDU��(�WDEL�7KDW¶V���V�2384 

6KRZ� GD� YDU� DPD� RQODUÕ� úX� ELU� KDIWDGDQ� EHUL�2385 

izlemiyorum.  2386 

Participant 14: Mind Hunter var, sonra The 2387 

&URZQ�YDU��7KH�&URZQ¶ÕQ�VH]RQXQX�EHNOL\RUXP�2388 

GDKD�JHOPHGL��6RQUD�%DE\�YDU��+DNDQ�0XKDIÕ]¶Õ�2389 

çok EH÷HQPHGLP�� $WL\H¶\L� L]OHGLP� DPD� oRN�2390 

EH÷HQPHGLP��*HOLUVH�EHONL�L]OHULP�� 2391 
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%LU�RWXUXúWD�NDo�E|O�P�L]OL\RUVXQX]" 2392 

Participant 1: Yani, dört bölüm gidiyor.  2393 

Participant 2��øNL�IDODQ�� 2394 

Participant 3��øNL� 2395 

Participant 4�� 'H÷LúL\RU�� %LU� E|O�P��2396 

ELWLUHPHGL÷LP� ROX\RU� ]DPDQGDQ� GROD\Õ�� %D]HQ�2397 

GH�IÕUVDW�EXOXQFD�|]HOOLNOH�VH]RQ�ELWLUL\RUXP� 2398 

Participant 5�� +DIWD� VRQX�� KDIWD� LoL� GH÷LúL\RU��2399 

2UWDODPD��o��G|UW�VDQÕUÕP�� 2400 

Participant 6�� <LUPL� GDNLNDOÕNVD� �o�� G|UW� DPD�2401 

uzunsa iki falan.  2402 

Participant 7��dRN�GH÷LO��JHQHOGH�LNL���o��Hiçbir 2403 

zaman yedi, sekiz bölüm birden izlemedim. 2404 

Participant 8�� ùX� DQ� LNL� E|O�P� L]OL\RUXP�� øNL�2405 

bölümden daha fazla izlemiyorum.  2406 

Participant 9��%|O�P�RODUDN�GH÷LO�GH�HQ�ID]OD��o��2407 

G|UW�VDDW�ELU�úH\OHU� L]OH\HELOL\RUXP��6RQUDVÕQGD�2408 

JHQHOGH�HYGH�RWXUPDNWDQ�VÕNÕOÕ\RUXP��<DQL�NÕVD�2409 

dizilerdense 10 bölüm de oluyor, uzun dizi veya 2410 

filmse bir, iki tane de oluyor. 2411 

Participant 10�� $WL\H¶\L� ELU� J�QGHQ� ELWLUGLP��2412 

6HNL]� E|O�PG��� 7DPDPHQ� ]DPDQÕPOD� RUDQWÕOÕ�2413 

\DQL� KLoELU� ]DPDQ� WHN� E|O�P� L]OH\HELOGL÷LP�GH�2414 

ROX\RU�� %LU� E|O�P�Q� \DUÕVÕQÕ� L]OH\HELOGL÷LP�2415 

]DPDQ� GD� ROX\RU�� 1HWIOL[¶LQ� LúWH� NXOODQÕP�2416 

NROD\OÕ÷Õ� EX�� .DOGÕ÷Õ� \HUGHQ� G�PG�]� GHYDP�2417 

edebildi÷LP� LoLQ� EÕUDNÕ\RUXP� LVWHGL÷LP� \HUGH�2418 

LVWHGL÷LP� ]DPDQ�� +DQL� ELU� J�QGH� VHNL]� E|O�P�2419 

L]OHGL÷LP� GH� ROX\RU�� %LU� J�QGH� LNL�� �o� E|O�P�2420 

L]OHGL÷LP�GH�ROX\RU��'L]LGHQ�GL]L\H�GH÷LúL\RU�\D�2421 

GD�]DPDQÕPD�J|UH�GH÷LúL\RU�� 2422 

Participant 11��øNL��ELU�GH÷LúL\RU� 2423 



 
 

149 

Participant 12: $VOÕQGD�J�Q�QH�J|UH�GH÷LúL\RU��2424 

+DIWD� VRQX\VD��GL]L�oRN�EH÷HQGL÷LP�ELU�GL]L\VH�2425 

EHú�DOWÕ� E|O�P�\D�GD� ELU� VH]RQD�NDGDU� VHNL]�RQ�2426 

E|O�PH�NDGDU�L]OH\HELOL\RUXP��$PD�LúWH�KDIWD�LoL�2427 

YDNWLP� oRN� NÕVÕWOÕ� ROGX÷XQGDQ� LNL� E|O�P�� �o�2428 

bölüm, iki bölüm diyelim ortalama.  2429 

Participant 13: Bölümleri yirmi dakika olan 2430 

GL]LOHUGH� ELU� RWXUXúWD� EHú� WDQH� IDODQ� L]OL\RUXP��2431 

øúWH�ELU�VDDWVH�LNL�E|O�P�IDODQ�� 2432 

Participant 14�� <RUJXQOX÷XPD� ED÷OÕ� \D� GD�2433 

\R÷XQOX÷XPD� ED÷OÕ� DPD� JHQHOGH� HQ� DúD÷Õ� LNL�2434 

E|O�P��7HN�E|O�P�L]OH\LS�EÕUDNWÕ÷ÕP�ROPX\RU�� 2435 

Kendinize izleme süresi ile ilgili limit koyuyor 2436 

musunuz? Neden? 2437 

Participant 1: Limit yok sadece uyku 2438 

SUREOHPLP� ROX\RU�� 6RQUDVÕQGD� ELU� LúLPL]� \RN�2439 

LúWHQ� VRQUD� NDID� GD÷ÕWPDN� LoLQ� L]OL\RUX]�� /LPLW�2440 

koymaya gerek yok ama erken kalkmam 2441 

JHUHNL\RU�LúLP�LoLQ�RQGDQ�GROD\Õ�X\NXP�JHOHVL\H�2442 

kadar izliyoruz.  2443 

Participant 2�� +D\ÕU�� KLoELU� ]DPDQ� OLPLW�2444 

NR\PDGÕP� NHQGLPH�� 8\NXPXQ� JHOPHVL� E�\�N�2445 

bir neden olabilir engel olarak ama en büyük 2446 

engel noktam Murat oluyor tabi ki. O sabah 2447 

HUNHQ� NDONDFD÷Õ� LoLQ� KDGL� DUWÕN� X\X\DOÕPD�2448 

geldi÷LQGHQ�GROD\Õ�RQXQ�X\NXVX�JHOLQFH�1HWIOL[�2449 

serüvenimiz bitiyor.  2450 

Participant 3�� <RN�� GLUHN� E|O�P� RGDNOÕ\ÕP��2451 

d�QN��\DUÕP�NDOPDVÕQÕ� VHYPL\RUXP��%LWLUPH\L�2452 

VHYL\RUXP�� %HQ� GDKD� oRN� úH\LP�� GL]L� oÕNWÕ�2453 

PHVHOD� ELU� VH]RQ� \D\ÕQODQÕ\RU�� %HQ� E|\OH� LNL�2454 

günde oturup hiç ediyorum diziyi. Bir sene 2455 

bekliyorum sonra mal gibi. Direk bitiriyorum. 2456 



 
 

150 

Sonra biraz zaman geçince, iki ay sonra falan 2457 

tekrar izliyorum. 2458 

Participant 4�� +D\ÕU�� d�QN�� QH� ]DPDQ� ERú�2459 

RODFD÷ÕP�\D�GD�QH�]DPDQ�RNXOOD� LOJLOL� ELU�SURMH�2460 

RODFD÷Õ� EHOOL� ROPDGÕ÷Õ� LoLQ� GXUXma göre 2461 

úHNLOOHQL\RUXP� ]DWHQ� OLPLW� NR\PD\D� LKWL\DFÕP�2462 

olmuyor.  2463 

Participant 5��+D\ÕU��d�QN��]DWHQ�ERú�ROGX÷XP�2464 

LoLQ� L]OL\RUXP��(UNHQ�NDONPDP�JHUHNWL÷LQGH�GH�2465 

kahveye güveniyorum (gülüyoruz). 2466 

Participant 6: Hafta içi böyle saat on iki, biri 2467 

geçtikten sonra yatPDP� OD]ÕP� IDODQ� GL\RUXP��2468 

Öyle koyuyorum. Hafta sonuysa pek 2469 

NR\PX\RUXP� H÷HU� GÕúDUÕ� oÕNPD\DFDNVDP��2470 

ø]OL\RUXP� ED\D�� +DIWD� LoL� HUWHVL� J�Q� RNXOD�2471 

JLGHFH÷LP� LoLQ� OLPLW� NR\X\RUXP�� KDQL� EHOOL� ELU�2472 

VRUXPOXOX÷XP� ROGX÷X� LoLQ� PDDOHVHI� J�QO�N�2473 

VRUXPOXOXNODUÕP� ROGX÷X� LoLQ� Hafta sonuysa 2474 

]DWHQ�ERú�]DPDQ�DNWLYLWHVL�RODUDN�NR\PX\RUXP�� 2475 

Participant 7: Evet, limit koyuyorum. Çünkü 2476 

1HWIOL[¶H�R�NDGDU�]DPDQ�D\ÕUPDN�GD�EHQFH�GR÷UX�2477 

GH÷LO�� øQVDQÕQ� NHQGL� ]DPDQ� NRQWURO�Q��2478 

\DSDELOPHVL� JHUHNL\RU�� %DúND� LúOHULQH�2479 

odaklanman gerekebiliyor ya GD�GDKD�oRN�oHúLWOL�2480 

DNWLYLWHOHUH� \R÷XQODúPDN� YDUNHQ� WHN� ELU� úH\H�2481 

RGDNODQPD\Õ�GR÷UX�EXOPX\RUXP� 2482 

Participant 8�� /LPLW� NR\PX\RUXP�� 'L]L� NÕUN�2483 

dakika ortalama o yüzden yoruluyorum zaten 2484 

L]OHUNHQ��%LU� GH� oRN�\DYDú� DNDQ�ELU� GL]L�� \DYDú�2485 

akan dizilerde yani yirmi dakika bile olsa benim 2486 

\RUGX÷X� LoLQ� \DYDú� DNWÕ÷ÕQGDQ� GROD\Õ� ELU� V�UH�2487 

VRQUD�VÕNÕOÕS�EÕUDNÕ\RUXP�\DQL�� 2488 
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Participant 9: Yok, limit koymuyorum ama 2489 

GHGL÷LP�JLEL��VÕNÕOÕ\RUXP�GDKD�ID]ODVÕQD��<DQL�R�2490 

NDGDU� RWXUPD\Õ� VHYPHGL÷LP� LoLQ� VDQÕUÕP� OLPLW�2491 

NR\PD�LKWL\DFÕ�GD�Kissetmedim. 2492 

Participant 10�� +D\ÕU�� =DWHQ� GR÷DO� ROXúX\RU�2493 

NRWD��d�QN��úH\��R�NDGDU�oRN�NXOODQPDGÕ÷ÕP�LoLQ�2494 

]DWHQ� WDP� WHUVL� ]DPDQ� EXODELOGL÷LPH�2495 

VHYLQL\RUXP�� +DQL� DD� HYHW� EHQ� úX� DQ� ERúXP�2496 

1HWIOL[�L]OH\LP�GL\HELOGL÷LP�]DPDQ�EDQD�QLPHW��2497 

2QXQ� GD� NRWDVÕ� EHQLP� ELU� LúLP� ROGX÷X� ]DPDQ��2498 

2QXQOD�LOJLOL�ELU�úH\�\DSPDP�JHUHNL\RUVD�H÷HU�� 2499 

Participant 11��+D\ÕU��/LPLW�NR\PX\RUXP�DPD�2500 

]DWHQ�NHQGLP�VÕNÕOGÕ÷ÕP�LoLQ�ELU�WDQH�\HWL\RU�� 2501 

Participant 12�� <R� KD\ÕU��*HUHN� GX\PX\RUXP�2502 

o�QN�� \DQL� L]OHPHN� LVWHGL÷LP� NDGDU� L]OL\RUXP��2503 

FDQÕP� VÕNÕOÕUVD� YH\D� EDúND� ELU� LúLP� oÕNDUVD�2504 

NDSDWÕS� oÕNDELOL\RUXP� o�QN�� WHNUDU�� NDOGÕ÷ÕP�2505 

\HUGHQ�GHYDP�HGHELOL\RUXP��%XQX�G�ú�QPHPH�2506 

JHUHN�NDOPÕ\RU�� 2507 

Participant 13�� +D\ÕU�� d�QN�� GL]L� J�]HOVH�2508 

devam etmek istiyorum. Uykum gelesiye kadar 2509 

devam ediyorum.  2510 

Participant 14: Koymuyorum. Koysam iyi olur 2511 

�J�O�\RUX]��� 'HGL÷LP� JLEL� LúWH� VÕQDY� G|QHPL�2512 

IDODQ� L]OHQPL\RU� R� NDGDU��%D\D� GD� \DUÕP�NDODQ�2513 

GL]LP� YDU�� /LPLW� NR\XOPDVÕ� JHUHNL\RU� ]DWHQ��2514 

d�QN�� WHOHYL]\RQ� JLEL� D\QÕ� úHNLOGH� R� GD�2515 

ED÷ÕPOÕOÕN� \DSDQ� ELU� úH\�� 2� \�]GHQ� OLPLW�2516 

NR\XOPDVÕ�JHUHNWL÷LQL�G�ú�Q�\RUXP�� 2517 

1HWIOL[� GÕúÕQGDNL� SURG�NVL\RQ� úLUNHWOHULQGHQ�2518 

�+XOX��$PD]RQ��+ER��YE���KDEHULQL]�YDU�PÕ"�2519 

9DUVD��WDNLS�HWWLNOHULQL]�YDU�PÕ" 2520 
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Participant 1�� %LOL\RUXP� EXQODUÕ�� 7DNLS�2521 

HGL\RUXP�DUDGD�LQFHOL\RUXP�RQODUÕ�GD�� 2522 

Participant 2��+D\ÕU��%X�oRN�LOJLQo�ELU�úH\�ROGX�2523 

PHVHOD��9DU�PÕ�E|\OH�1HWIOL[�JLEL"�%LU�7XUNFHOO�2524 

79�YDUGÕ�EHQLP�ELOGL÷LP��2�GD�KHP�WHOHYL]\RQD�2525 

hem de internet üstünden, dizi yok gerçi benim 2526 

ELOGL÷LP�NDGDUÕ\OD�GL]L�ROVD�ELOH�HVNL�GL]LOHU�YDU��2527 

%DúND�GD�ELOPL\RUXP�� 2528 

Participant 3: Var var, hepsini takip ediyorum.  2529 

Participant 4�� (YHW� KDEHUGDUÕP� IDNDW�2530 

NXOODQPÕ\RUXP�� 2531 

Participant 5��(YHW�YDU�DPD�WDNLS�HWWL÷LP�\RN�� 2532 

Participant 6: Evet var ama Netflix kadar çekici 2533 

gelmiyor. Takip etmiyorum.  2534 

Participant 7: Evet, var ama onlarla çok 2535 

ilgilenmiyoUXP�� (÷HU� 1HWIOL[� �FUHWLQL� DUWÕUÕUVD�2536 

G�ú�QHELOLULP�DOWHUQDWLI�VHoHQHNOHUL��J�O�\RUX]�� 2537 

Participant 8: Var.  2538 

Participant 9: Evet özellikle Hbo ve Amazonun 2539 

GL]LOHULQL� WDNLS� HWPH\H� oDOÕúÕ\RUXP�� <DQL�2540 

+ER¶GDQ� *DPH� RI� 7KRUQHV� YDUGÕ� ]DWHQ�� 2QXQ�2541 

KDULFL�:HVWZRUOG¶� takip ediyorum. Amazondan 2542 

GD�$PHULFDQ�*RGV� YH� DGÕQÕ� KDWÕUODPDGÕ÷ÕP� ELU�2543 

GL]L�GDKD�YDUGÕ� 2544 

Participant 10�� 9DU�� 3XKX� 79�� %OX� 79¶\L�2545 

NXOODQGÕP�úX�DQ�NXOODQPÕ\RUXP�� 2546 

Participant 11�� <RN�� 6DQÕUÕP� ELU� %OX¶\X�2547 

ELOL\RUXP� RQX� GD� ��¶GHQ� GROD\Õ� L\L� UHNODPÕQÕ�2548 

\DSWÕODU�� 3XKX¶\X� GX\GXP� KLo� NXOODQPDGÕP��2549 

%OX¶\X�KLo�ROPD]GD�ELU�DUD�NXOODQGÕN��%DúND�\RN��2550 

��¶L� L]OHPHN� LoLQ��\HOLN�DOPÕúWÕN�DPD�RQGDQ�GD�2551 

VÕNÕOGÕP��7DNLS�HWPL\RUXP�úX�DQ�� 2552 

Participant 12: Yok. 2553 
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Participant 13��+DEHULP�YDU�DPD�WDNLS�HWWL÷LP�2554 

yok.  2555 

Participant 14: Evet var. Zaman zaman yeni 2556 

yüklenen dizilerle, mesela Chernobyl falan 2557 

KDEHULPL]� ROX\RU�� 2� \�]GHQ� GH� úLUNHWOHUL�2558 

ELOL\RUXP��$PD�RQODUÕ�WDNLS�HWPL\RUXP��%OX�79�2559 

YDU�VDGHFH�WDNLS�HWWL÷LP�� 2560 

1HWIOL[�GÕúÕQGD�KDQJL�SURG�NVL\RQ�úLUNHWOHULQL�2561 

NXOODQPD\Õ�WHUFLK�HGL\RUVXQX]" Neden? 2562 

Participant 1�� 3XKX�� %OX� R� NDGDU� VDQÕUÕP��2563 

*HQHOGH�3XKX�DPD�VDGHFH�ùDKVL\HW�LoLQ� 2564 

Participant 2: - 2565 

Participant 3��$SSOH�79�NXOODQÕ\RUXP�ELU� WHN��2566 

'L÷HUOHULQL�NDoDN�L]OL\RUXP��d�QN��$SSOH�79¶\L�2567 

GH�VDGHFH�DVOÕQGD�ELU�GL]L� L]OHPHN�LoLQ�DOGÕP��2�2568 

diziyi de çok heyecanla bekliyordum, onu böyle 2569 

IXO�KG��UDKDW�LQGLULS�L]OH\LP�GL\H��6HH�GL]LQLQ�DGÕ��2570 

-DVRQ�0DPRD¶QÕQ� GL]LVL�� +DWWD� EX� �o� VD\GÕ÷ÕP�2571 

Netflix dizisinden daha çok sevdim diyebilirim 2572 

\DQL�� $\OÕN� ���� WO¶OLN� DERQHOL÷LP� ROXQFD� LQVDQ�2573 

DPDQ� ERú� YHU�� ELU� GH� EXQODUD� SDUD� PÕ� YHUH\LP�2574 

daha diyor (gülüyoruz). Ama muhtemel Disney 2575 

úH\L� oÕNDUGÕ÷Õ� ]DPDQ�� EX�� PXKWHPHOHQ� 0DUW¶WD�2576 

oÕNDUWDFDN� \D��0XKWHPHOHQ�'LVQH\¶\L� DODFD÷ÕP�2577 

GLUHN� \D�� %LU� GH� $PD]RQ¶X� DODFD÷ÕP�2578 

PXKWHPHOHQ�� 7KH� /RUG� RI� WKH� 5LQJV¶LQ� GL]LVL�2579 

oHNLOL\RU�úX�DQ�$PD]RQ¶da belki biliyorsundur. 2580 

0XKWHPHOHQ�$PD]RQ¶X�GD�DODFD÷ÕP�\DQL��%X�\ÕO�2581 

LoLQGH�oÕNDFDN�GL]L��%HQ�E|\OH�JHHN��]DPDQÕQÕQ�2582 

oR÷XQX� LQWHUQHWWH� JHoLUHQ� NLúL�� JLEL� V�UHNOL�2583 

DUDúWÕUGÕ÷ÕP� LoLQ�� WDNLS� HWWL÷LP� LoLQ� ELOL\RUXP��2584 

'DKD� UHNODPÕ� PHNODPÕ� oÕNPDGÕ� VD÷GD� VROGD��2585 

OradDQ�\DNDOÕ\RUXP�� 2586 
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Participant 4: - 2587 

Participant 5: - 2588 

Participant 6: - 2589 

Participant 7: - 2590 

Participant 8�� ùX� DQ� %OX¶\X� WDNLS� HGL\RUXP��2591 

d�QN��úH\��7KH�+DQGPDLG¶V�7DOH� \�]�QGHQ��2�2592 

yüzden takip ediyorum.  2593 

Participant 9: Yani daha hiçbirini resmi olarak 2594 

NXOODQDPÕ\RUXP� 7�UNL\H¶GH� ROPDGÕ÷Õ� LoLQ� DPD�2595 

JHOGLNOHULQGH� DUNDGDú� JUXEX\OD� IL\DWODUÕ� X\JXQ�2596 

ROXUVD�DOÕUÕ]�GL\H�NRQXúPXúWXN�GDKD�|QFH� 2597 

Participant 10: Puhu TV de jet sosyeteyi takip 2598 

HGL\RUXP�� )L¶\L� EXUDGDQ� WDNLS� HWPLúWLP�� %OX�2599 

79¶\L�ELU�DUD��FUHWVL]�GHQHPHVLQGHQ�ELU�GL]L için 2600 

EDNPÕúWÕP�GL]L\L�KDWÕUODPÕ\RUXP�� 2601 

-g]HOOLNOH� EX� LNL� SODWIRUPX� NXOODQPDQÕQ� ELU�2602 

VHEHEL�YDU�PÕ" 2603 

'LUHN� -HW� VRV\HWHQLQ� YH� )L¶QLQ� 3XKX� 79� GH�2604 

ROPDVÕ�� <RNVD� 3XKX� 79¶\L� DoÕS� GD� DD� EXUDGD�2605 

QHOHU�YDUPÕú�GL\H�EDNPDGÕP�� 2606 

-Yani genelde bir dizinin veya filmin orada 2607 

ROPDVÕ�|QHPOL�� 2608 

$\QHQ�|\OH��$PD�1HWIOL[¶WH� YDU�GL\H� L]OHGL÷LP�2609 

oRN�ILOP�GH�YDU��$D�EX�1HWIOL[¶WH�YDUPÕú�GHGL÷LP�2610 

ELU�GDKD�L]OHGL÷LP�oRN�ILOPOHU�ROGX�PHVHOD� 2611 

Participant 11: - 2612 

Participant 12: - 2613 

Participant 13: - 2614 

Participant 14�� %OX� 79�� 7KH+DQGPDLG¶V� 7DOH�2615 

için takip ediyorum, yeni sezonunu bekliyorum. 2616 

3DY\RQ� GL\H� ELU� EHOJHVHO� YDU� RQX� L]OHPLúWLP��2617 

VRQUD��%HK]DW�d��9DU�EHQLP�RUDGD�WDNLS�HWWL÷LP��2618 

6RQUD� ���� GL\H� 7�UNOHULQ� \DSWÕ÷Õ� PLQL� GL]LOHU�2619 
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YDUGÕ�%ODFN�0LUURU�WDU]ÕQGD��RQX�ELWLUGLP. Onun 2620 

GÕúÕQGD� 1HWIOL[¶WH� ROPD\DQ� ILOPOHULQ� ED]ÕODUÕ�2621 

RUDGD�YDU��RQODUÕ�L]OL\RUXP�� 2622 

Hangi dizileri takip ediyorsunuz? Dizilerin 2623 

içeriklerinden bahseder misiniz? 2624 

Participant 1: Oradan nadir dizi izliyoruz. 2625 

*HQHOGH� WHNUDUODUD� EDNÕ\RUX]�� *HQHOGH� RUDGDQ�2626 

ùDKVL\HW¶L�L]OL\RUX]��2�GD�SROLVL\H�ELU�GL]L�� 2627 

Participant 2: - 2628 

Participant 3�� 'HGL÷LP� JLEL� 6HH¶\L� WDNLS�2629 

ediyorum. Gerilim, korku, bilimkurgu, roman 2630 

X\DUODPDVÕ�]DWHQ�� 2631 

Participant 4: - 2632 

Participant 5: - 2633 

Participant 6: - 2634 

Participant 7: - 2635 

Participant 8�� 7KH� +DQGPDLG¶V� 7DOH� LúWH��2636 

1HWIOL[¶WH� ROPDVÕQÕ� oRN� LVWHUGLP� o�QN�� %OX�2637 

79¶QLQ� DYDQWDMODUÕ� oRN� GDKD� G�ú�N�� KHP� oRN�2638 

SDKDOÕ�� $PD� PHFEXUHQ�� 7KH� +DQGPDLG¶V� 7DOH�2639 

RUDGD� ROGX÷X� LoLQ� R� SDUD\Õ� EDVÕS�� EX� G|QHPGH�2640 

YHUL\RUVXQ� \DQL� L]OHPHN� LoLQ�� 7KH� +DQGPDLG¶V�2641 

7DOH¶Õ� GD� úX� \�]GHQ� VHYL\RUXP�� 0DUJDUHW�2642 

$WZRRG¶XQ� 'DPÕ]OÕN� .Õ]ÕQ� g\N�V�� GL\H� ELU�2643 

NLWDEÕ� YDUGÕ�� 2UDGDQ� oÕNPÕú� GLVWRSLN� ELU� |\N���2644 

IHPLQLVW� ELU� |\N���7DPDPHQ�GHKúHW� LoHULNOL� ELU�2645 

|\N��� $÷ODPDGÕ÷ÕP� WHN� ELU� E|O�P�� ELOH� \RN��2646 

$PD�oRN�� LQDQÕOPD]�GHUHFHGH�R�GLVWRS\D\Õ�oRN�2647 

geroHNoL� ELU� ELoLPGH� \DQVÕWPÕúODU�� ùX� DQGD� NL�2648 

7�UNL\H¶QLQ� SR]LV\RQX\OD� GD� oRN� \DNÕQ�2649 

J|UG�÷�P�ELU� SR]LV\RQGD��2�\�]GHQ� LQDQÕOPD]�2650 

GHUHFHGH� VÕNÕ� WDNLSoLVL\LP� \DQL�� )HPLQLVW� ELU�2651 

KLNk\H� DQODWÕ\RU� o�QN��� %LUD]GD� NDGÕQ� ROPDNOD�2652 
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GD� DODNDOÕ� JHUoHNWHQ�� 2UDGD� R� NDGÕQODUÕn 2653 

VÕNÕOPÕúOÕ÷ÕQÕ��VÕNÕúPÕúOÕ÷ÕQÕ�oRN�UDKDW�ELU�úHNLOGH�2654 

KLVVHGL\RUVXQ�� %HONL� øVWDQEXO¶GD� ROPDPGDQ�2655 

ND\QDNOÕ�ELU�úH\�GH�RODELOLU��<DQL�ELU�N|\H�JLGLS�2656 

ELU� NDGÕQD� RQX� L]OHWVHQ� EHONL� QH� YDU� EXQGD�2657 

diyebilir. Çok normal gelebilir, 2658 

QRUPDOOHúWLUHELOLU��<D�GD�oRN�VÕNÕODELOLU�L]OHUNHQ��2659 

1RUPDO� ELU� VÕNÕúPÕúOÕN� DQODPÕQGD� GHPL\RUXP��2660 

6ÕNÕODELOLU� \DQL� VHYPH\HELOLU�� $PD� øVWDQEXO¶GD�2661 

ROXS� ELU� úH\OHULQ� IDUNÕQGD� ROXS� NDGÕQ�2662 

KDUHNHWOHULQLQ� LoLQGH� \HU� DOPD\D� oDOÕúDQ� ELU�2663 

NDGÕQ�RODUDN�RUDGD�DQODWÕOPD\D� oDOÕúÕODQ�úH\OHUL�2664 

gerçekten bireELU� E|\OH� úDKLW� ROGX÷XPGD�2665 

JHUoHNWHQ� LoLP� VÕNÕOÕ\RU�� $PD� L]OL\RUXP� \DQL�2666 

(gülüyoruz). Bir de oyunculuklar da çok iyi.  2667 

Participant 9��øúWH�úX�DQ�GHYDP�HGHQ�:HVWZRUOG�2668 

YH� $PHULFDQ� *RGV� YDU� DNOÕPD� JHOHQ�� øoHULN�2669 

RODUDN�EHOLUOL� ELU�RUWDN�QRNWD�\RN�DNOÕPGD�RODQ��2670 

kRQXVXQXQ� IDUNOÕ� ROPDVÕQD� EDNÕ\RUXP� JHQHO�2671 

RODUDN� GL÷HU� GL]LOHUGH� GH�� 2QXQ� KDULFL� GH 2672 

SURG�NVL\RQ�NDOLWHVLQLQ�RUWDODPDQÕQ��VW��ROPDVÕ�2673 

önemli oluyor. 2674 

Participant 10: Sadece jet sosyeteyi güncel 2675 

RODUDN� WDNLS� HGL\RUXP� EDúND� \RN�� 7�UN� GL]LVL��2676 

%HQ�7�UN¶WH� NRPHGL� Veviyorum ama belirli bir 2677 

NDOLWH�� EHOOL� ELU� VHYL\HQLQ� DOWÕQD� GD� G�úPHN�2678 

LVWHPL\RUXP�� <DQL� DWÕ\RUXP�� VHYL\H� GHGL÷LPL]�2679 

úH\� QH� NL�� DWÕ\RUXP� PHVHOD� LúWH� NXWVDO�2680 

GDPDFDQDPVÕ� NRPHGLOHU� GH÷LO� GH� KDQL� $YUXSD�2681 

<DNDVÕ�WDU]Õ��$YUXSD�<DNDVÕ�GD�oRN�VHYHUGLP��-HW�2682 

sosyeteyi VHYGL÷LP�LoLQ�NRPHGL�VHYL\RUXP�7�UN�2683 

dizisi, o. Türk ve komedi olan en iyi dizi hatta 2684 

WHN�ROGX÷X�LoLQ�RODELOLU�� 2685 



 
 

157 

Participant 11: - 2686 

Participant 12: - 2687 

Participant 13: - 2688 

Participant 14�� +DQGPDLG¶V� 7DOH� LNLQFL� VH]RQ�2689 

EHNOL\RUXP�� %LU� GLVWRS\D�� NDGÕQODUÕ� GHULQGHQ�2690 

ilgilendiren bir dizi. Behzat Ç. Polisiye Türk 2691 

GL]LVL�� 'L÷HUOHULQL� L]OHPL\RUXP� DUWÕN� ELWLUGLP�2692 

zaten. 2693 

Netflix izleyicisi olmadan önceki izleme 2694 

DOÕúNDQOÕNODUÕQÕ]Õ�QDVÕO�LIDGH�HGHUVLQL]"�ø]OHPH�2695 

DOÕúNDQOÕ÷Õ� �1HWIOL[�L]OHPH�SUDWL÷LQGHQ�|QFH��2696 

genel izleme prati÷LQ�QDVÕOGÕ" 2697 

Participant 1��1HWIOL[¶WHQ�|QFH�GDKD�ID]OD\GÕ�� 2698 

Participant 2: Sadece televizyon üstündendi. Ya 2699 

GD� |\OH� ELOJLVD\DUGDQ�� ]DWHQ� \R÷XQ� oDOÕúWÕ÷ÕP�2700 

LoLQ� ELOJLVD\DUGD� DUND� SODQGD� oDOÕúPDN� ]DWHQ�2701 

HQJHOOL\RU�EHQL��DNúDP�GD�HYH� 2702 

JHOGL÷LPGH� 7XUNFHOO� 79¶GHn film seçip öyle 2703 

L]OL\RUGXN��%LOJLVD\DU��VW�QGHQ�SHN� L]OHGL÷LPL]�2704 

ELU�úH\�\RN�\DQL�� 2705 

Participant 3��(VNL\OH�D\QÕ�VD\ÕOÕUGÕ��+DWWD�GDKD�2706 

VÕN� ELOH� RODELOLU� DPD� R� ]DPDQODU� oRN� \R÷XQ�2707 

oDOÕúPÕ\RUGXP�WDEL�� 2708 

Participant 4: O zaman bu kadar fazla dizi 2709 

izlemiyordum. ø]OH\HPL\RUGXP� GDKD� GR÷UXVX��2710 

Çünkü yaz, bul, dolsun, reklamlar falan derken 2711 

LúWH� oRN� oRN� ERúVDP� DQFD� DoÕ\RUGXP�� =DWHQ�2712 

QHUHGH� NDOGÕ÷ÕPÕ� ELOPHGL÷LP� LoLQ� ELU� E|O�P�2713 

ELWLUHELOHFH÷LP� ELU� ]DPDQ� GLOLPLP� YDUVD�2714 

DoÕ\RUGXP� 2715 

Participant 5: Bu kadar çok izlemiyordum. Anca 2716 

]DWHQ� EXO�� Do�� QHUHGH� NDOGÕ÷ÕQÕ� EXO� IDODQ� X]XQ�2717 

sürüyordu.  2718 
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Participant 6�� øOOHJDO�� øQWHUQHWWHQ� L]OHPH��2719 

*RRJOH¶GDQ�E|\OH� LúWH� QH� ELOH\LP�� GL]LER[�FRP�2720 

IDODQ��+D��ÕÕÕ�ú|\OH�1HWIOL[¶WH�ELQJH�ZDWFKLQJ��ELU�2721 

79� GL]LVLQLQ� E|O�POHULQL� DUW� DUGD� YH� NÕVD�2722 

zamanda izOHPH��ROX\RU��%LU�EDúODGÕP�PÕ�VRQXQD�2723 

kadar izliyorum böyle sonuna kadar 2724 

izleyebiliyorum, üç dört bölüm izleyebiliyorum. 2725 

$PD� 'L]LER[� IDODQ� JLEL� LOOHJDO� L]OHUNHQ� ú|\OH�2726 

oluyordu, bölüm bitiriyorsun sonra öbür bölüm 2727 

için sekiz yüz reklam falan izlemen gerekiyor. 2728 

*HoL\RUVXQ�IDODQ�ILODQ�ED\D�X÷UDúÕ\RUVXQ��2QGDQ�2729 

GROD\Õ�L]OH\HVL�NDoÕ\RU�LQVDQÕQ��DPDQ�EH�EXQXQOD�2730 

PÕ� X÷UDúDFD÷ÕP� GH\LS�� LNL� E|O�P� L]OH\LS�2731 

EÕUDNÕ\RUGXP��7HOHYL]\RQGD�GD�ú|\OH�ROX\RU��ELU�2732 

EDNÕ\RUVXQ� LúWH� EDúODPÕú�� \HQL� E|O�P�Q� \LUPL�2733 

EHúLQFL��RWX]XQFX�GDNLNDVÕQGDVÕQ��6H\UHGL\RUVXQ�2734 

JHUL� NDODQÕQÕ� DPD� EDúÕQGD� QH� ROGX÷XQX�2735 

ELOPHGL÷LQ� LoLQ� ELUD]� NDUÕúÕN� ROX\RU�� 2QGDQ�2736 

GROD\Õ� KDQL� SDUoD� SDUoD�� LúWH� GDKD� oRN� GL÷HU�2737 

HWPHQOHULQ� úH\� ROGX÷X�� KDQL� �]HULQGH� HWNLOL�2738 

ROGX÷X�ELU� úH\�ROX\RU��$PD�1HWIOL[¶GH\VH�GDKD�2739 

çok ben yönetiyorum hani time management 2740 

(zaman yönetimi) bana göre oluyor.  2741 

Participant 7��%HQLP�oRN�GH÷LúWLUPHGL�DVOÕQGD��2742 

Sadece çok vakit alabiliyor. Eskiden bir diziyi 2743 

EXOPDN� LoLQ� LQWHUQHW� VLWHOHULQGH� ]RUODQÕ\RUGXP�2744 

YH��úHQLS�EXJ�Q�GH�WHOHYL]\RQ� L]OH\LP�GHGL÷LP�2745 

çok oluyordu. Fakat Netflix olunca görüntü 2746 

NDOLWHVL� J�]HO�� ELU� V�U�� GLO� VHoHQH÷L� VXQX\RU��2747 

$\QÕ� ]DPDQGD� GLOLPL]L� JHOLúWLUHELOLUL]�� |÷UHWLFL�2748 

\DQÕ� GD� YDU��0HVHOD� |QFHGHQ� L]OHGL÷LP� GL]LOHUL�2749 

WHNUDU� DoÕS�� DOW\D]Õ\Õ� øQJLOL]FH� \DSÕS� L]OH\LQFH�2750 

EHQLP�LoLQ�GDKD�ID\GDOÕ�ROuyor. 2751 
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Participant 8��dRN�EHQ]HUGL�DVOÕQGD�DPD�PHVHOD�2752 

1HWIOL[�oRN�HOLPLQ�DOWÕQGD�ROGX÷X�LoLQ�KHU�DNúDP�2753 

IDUNOÕ� ELU� úH\� NHúIHWPHN� NRQXVXQGD� oRN� GDKD�2754 

XODúÕODELOLU�ROX\RU��<DQL�XODúÕODELOLUOLN�DoÕVÕQGDQ�2755 

Netflix daha fazla vakit geçirmeme sebep oluyor 2756 

PHVHOD�� ,ÕÕ�� DPD� |QFHVLQGH� PHVHOD� 'L]LPDJ�2757 

izliyordum. Dizimag sadece kulaktan 2758 

GX\GX÷XPOD� \D� GD� RUDGD� PHVHOD� ELU� úH\L�2759 

NHúIHWPHN�oRN�]RU��1HWIOL[¶WHQ�|QFH�PHVHOD�ELU�2760 

GL]L\L�NHúIHWPHN�oRN�]RUGX��gQHULOHU�GL\H�ELU�úH\�2761 

\RN�]DWHQ��<DQL�EL]]DW�R�GL]L\L�DUD\ÕS��EXOXS��R�2762 

dizL\L� L]OH\LS�� EH÷HQLS�� RQGDQ� VRQUD� RQXQOD�2763 

DODNDOÕ� HNúL� V|]O�NWHQ� ROVXQ�� ,PGE¶GHQ� ROVXQ�2764 

puan verip yorum yapman gerekiyor ki insanlar 2765 

EX� GL]L\H� XODúVÕQODU�� øúWH� VRV\DO� PHG\DGD�2766 

SD\ODúPDQ� JHUHNL\RU� NL� EDNVÕQODU�� L]OHVLQOHU�2767 

sonra WDUWÕúDELOHOLP��0HVHOD�*DPH�RI�Thrones da 2768 

LON� EDúODGÕ÷Õ� ]DPDQODUGD� oRN� ID]OD� |Y�O�\RUGX�2769 

ama çok fazla izleyeni yoktu. Ama Game of 2770 

7KURQHV�VRQ�VH]RQD�JHOGL÷L�]DPDQ��+ER�SDWOD\DQ�2771 

ELU� LoHULNWL�� +ER� RODUDN� SDWODGÕ�� +ER� RODUDN�2772 

GHYDP� HWWL�� PLO\RQ� GH÷LO� PLO\DUODU� L]OHGL� \DQL��2773 

Bütün dünya izledL�\DQL�YH�VDDW�IDUNÕ��KLoELU�úH\�2774 

fark etmedi yani. Gecenin köründe biz iki de 2775 

L]OHGLN��'|UWWH� L]OHGL÷LPL]� ]DPDQODUÕ� ELOL\RUXP�2776 

EHQ� \HQL� VH]RQXQ� E|O�POHUL� JHOGL÷LQGH�� '|UWWH�2777 

oÕNÕ\RU�GL\H�G|UGH�NDGDU�EHNOH\LS�G|UWWH�L]OHGLN�2778 

\DQL�� 7HN� ELU� SODWIRUP� ROPDVÕ� YH� XODúÕODELOLU�2779 

ROPDVÕ\OD� GD� DODNDOÕ� L]OHGL÷LPL]� úH\OHU�� 9DNLW�2780 

JHoLUPH� LPNDQODUÕ� GD� RQXQOD� GR÷UX� RUDQWÕOÕ�2781 

RODUDN� GH÷LúL\RU�� 'L]LPDJ¶WHQ� ELU� WDQH� GL]L�2782 

NHúIHGLS� RQX� L]OH\HELOHFHNNHQ� 1HWIOL[¶WHQ� EHú�2783 

WDQH� GL]L� NHúIHGLS� EHúLQL� GH� L]OH\HELOL\RUXP��2784 
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Eskiden daha az oluyordu yani böyle bir 2785 

GXUXPGD�� ù|\OH�� VDGHFH� EHONL� ú|\OH� ELU� HOHúWLUL�2786 

QRNWDVÕ� RODELOLU�� (OHúWLUL� QRNWDVÕ� GD� GH÷LO� GH�2787 

HVNL\OH�úX�DQ�NL�DUDVÕQGD�SHN�ELU�IDUN�ROPDGÕ÷ÕQÕ�2788 

úX� úHNLOGH� DQODWDELOLULP�� HVNLGHQ� GL]LOHULQ�2789 

VH]RQODUÕ� oRN� X]XQGX��2� \�]GHQ� V�UHNOL� RODUDN�2790 

WDNLS� HWPHN� ]RUXQGD� NDOÕ\RUGXP�� ùX� DQGD�2791 

GL]LOHULQ� VH]RQODUÕ� oRN� NÕVD� DPD� oRN� ID]OD� GL]L�2792 

YDU�� 2� \�]GHQ� GXUGXP� ELU� G�ú�QG�P� \DQL��2793 

$VOÕQGD� HVNLGHQ� GH� D\QÕ� úHNLOGH� YDNLW�2794 

JHoLUL\RUGXP� GHUNHQ� DVOÕQGD� ELU� GL]L\OH� R�2795 

V�UG�U�OHELOLUOL÷L� VD÷OÕ\RUVXQ�� $PD� DUWÕN� oRN�2796 

fa]OD� GL]L� YDU�� oRN� NÕVD� V�U�\RU�� NÕVD� |P�UO���2797 

ùLPGL�GH�R�V�UG�U�OHELOLUOL÷L�oRN�ID]OD ROPDVÕ\OD�2798 

VD÷OÕ\RUVXQ�� LoHUL÷LQ� oRN� ID]OD� ROPDVÕ\OD�2799 

VD÷OÕ\RUVXQ�� (VNLGHQ� LoHULN� \RNWX�� oRN� ID]OD�2800 

E|O�P�YDUGÕ��ùLPGL�oRN�ID]OD�LoHULN�YDU��oRN�ID]OD�2801 

bölüm yok.  2802 

Participant 9�� 1HWIOL[¶WHQ� |QFH� ELU� úH\OHU�2803 

L]OHPHN� LoLQ� EHOLUOL� ELU� VDDW�D\DUODUGÕP�� VDQÕUÕP�2804 

HQ�E�\�N� IDUN�R��<DQL�ELU�VDDW�KHUKDQJL�ELU�úH\�2805 

L]OH\HFH÷LP� GL\H� D\QÕ� \HUGH� RWXUXUGXP�� úLPGL�2806 

IDUNOÕ� 2807 

Participant 10��<RXWXEH¶WD�YLGHRODU�L]OL\RUGXP�2808 

\D� GD� <RXWXEH¶D� G�úHQ� GL]Lleri izliyordum. 2809 

Mesela televizyonda dizi bekliyordum. Belli 2810 

J�QOHU�� oDUúDPED� DNúDPÕ� VDDW� VHNL]GH� \D� GD�2811 

GRNX]GD� EHQ� R� WHOHYL]\RQXQ� NDUúÕVÕQGD� ROPDN�2812 

]RUXQGD\GÕP�� %LU� E|O�P�� L]OH\LS� R� E|O�P��2813 

unutuyordum mesela. Mesela bir dizi sitesine 2814 

giriyordum. Dizi izleyHFH÷LP��GL]L\L�EXOX\RUXP��2815 

E|O�P��DoÕ\RUXP�VRQUD�EHú�GDNLND�EHNOH��%|O�P�2816 

ELUD]� GROVXQ� VRQUD� WDNÕOPDVÕQ�� <D� GD� NDSDWWÕQ�2817 
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VRQUD� KDQL� E|O�PGH� KDQL� GDNLNDGD� NDOPÕúWÕQ�2818 

ilerlet ara falan.  2819 

Participant 11�� +D\DWÕP� ER\XQFD� KLo� GL]LQLQ�2820 

J�Q�Q�JHOPHVLQL��1HWIOL[¶WH�GDKil, günü gelsin de 2821 

úX�J�Q�úX�VDDWWH�oÕNÕ\RU�GD�RWXUD\ÕP�L]OH\LP�GH�2822 

|\OH� ELU� úH\� NHVLQOLNOH� \RN�� *HULGHQ� JHOPH\L�2823 

VHYL\RUXP�� $WÕ\RUXP� /D� &DVD� 'H� 3DSHO� oÕNWÕ��2824 

%HNOL\RUXP� \D� KHPHQ� EDúODPÕ\RUXP�� 6HID�2825 

mesela çok iyi diyor ama bekliyorum. Yani 2826 

Netflix olmadan öncH�GH�D\QÕ\GÕ� 2827 

Participant 12��1HWIOL[�\RNNHQ�E|O�P�oÕNWÕNoD��2828 

geldikçe izliyordum. Haftada bir bölüm.  2829 

Participant 13: Netflix olmadan önce bu kadar 2830 

izlemiyordum. Hatta hiç izlemiyordum 2831 

GL\HELOLULP��'L]L�L]OL\RUGXP�DPD�R�NDGDU�VÕNOÕNWD�2832 

GH÷LO�\DQL�� 2833 

Participant 14�� 'L÷HU� VLWHOHUGHQ� EXOPDN� GDKD�2834 

]RU� ROGX÷X� LoLQ� úLPGLNL� NDGDU� DNWLI�2835 

izleyemiyordum. Yani onun için biraz efor sarf 2836 

HWPHQ�JHUHNL\RU�\D�GD�GDKD�oRN�ERúOXN�\DUDWPDQ�2837 

JHUHNL\RU�� 'DKD� |QFHNL� L]OHPH\H� KDUFDGÕ÷ÕP�2838 

]DPDQ�GDKD�D]GÕ�� 2839 

Netflix izleyicisi olduktan sonra izleme 2840 

SUDWL÷LQL]� VL]FH�GH÷LúWL�PL"�'H÷LúWL\VH�� QDVÕO"�2841 

Neden? 2842 

Participant 1��1HWIOL[¶OH�ELUOLNWH�L]OHPH�ROD\ÕP�2843 

D]DOGÕ���1HGHQL��1HWIOL[�ELUD]�GD�NROD\OÕN�ROGX÷X�2844 

LoLQ�GL÷HU�\HUOHUGH�ELUD]�GDKD�E|\OH�EXOGXP�PX�2845 

EÕUDNPÕ\RUGXP��%LU�GH�R�]DPDQ�HYOL GH÷LOGLP��øú�2846 

KD\DWÕP� ID]OD� \RUPX\RUGX�� 2� \�]GHQ� LQWHUQHW�2847 

�]HULQGHQ�E|O�P��ELU� DoWÕP�PÕ� DOWÕGD�� RQ� LNL\H�2848 

kadar izliyordum. Daha fazla izliyordum yani.  2849 
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Participant 2�� +D\ÕU� ROPDGÕ�� �1HGHQL�� %RúOXN�2850 

ROPDGÕ÷Õ� LoLQ�� %HONL� oDOÕúPD\ÕS� HYGH� ROVD\GÕP�2851 

1HWIOL[¶GHQ� GDKD� IDUNOÕ�� GDKD� ID]OD� úH\OHU�2852 

L]OH\HELOLUGLP� \D� GD� R� V|\OHGL÷LQ� GL÷HU�2853 

SODWIRUPODUÕ�EXODELOLUGLP�DUDúWÕUÕS��� 2854 

Participant 3�� <R� \R�� ROPDGÕ�� <LQH� GL]L�2855 

NRQXVXQGD�úH\GLP��.DOLWHOL�ELU�GL]L�EXODPD]VDP�2856 

GD� \LQH� NHQGLPH� NR\GX÷XP� ELU� GL]L� OLPLWL� YDU��2857 

izleme limiti. 2QX� L]OL\RUGXP�� ùLPGL� GH�2858 

L]OL\RUXP� ELU� úHNLOGH�� �1HGHQL�� d�QN�� LOJL�2859 

DODQÕP�� 2860 

6HYL\RUXP�� <DQL� GL]L� �]HULQH� DUDúWÕUPD� \DSÕS��2861 

EXOXS�� L]OH\LS�� WDNLS� HWPH\L�� \RUXPODPD\Õ�2862 

seviyorum.  2863 

Participant 4: Daha fazla bölüm 2864 

izleyebiliyorum ya da daha çok dizi izliyorum. 2865 

�1HGHQL�� 1HWIOL[¶LQ� |]HOOLNOHULQGHQ� GROD\Õ��2866 

ùLPGL� HULúLP� GDKD� NROD\� o�QN��� 'LUHN�2867 

uygulamadan aç hangisini istersen, nerede 2868 

NDOGÕ\VDQ� L]OH�� $LOHP� oDOÕúWÕ÷Õ� LoLQ� JHQHOGH�2869 

VDEDKODUÕ� EHQ� WHN� NDKYDOWÕ� \DSÕ\RUXP� H÷HU�2870 

GHUVLP�JHo�ELU�VDDWWH\VH��2�]DPDQ�GD�DoÕ\RUXP 2871 

bir bölüm izliyorum. Ya da projeleri yaparken 2872 

VÕNÕOGÕ÷ÕPGD� GD� DoÕS� ELU� E|O�P� L]OL\RUXP��2873 

7DPDPHQ� DNÕúNDQ� ELU� KDO� DOGÕ� RQGDQ� GROD\Õ�2874 

GXUXS�G�ú�QPHPH�JHUHN�NDOPÕ\RU��%RúVDP��NDID�2875 

GD÷ÕWPDN�LVWL\RUVDP��\DOQÕ]VDP�DoÕ\RUXP�� 2876 

-'ÕúDUÕ�oÕNÕS�VRV\DOOHúPH�LVWH÷LQ�ROPXyor mu? 2877 

=DWHQ� RQXQ�GÕúÕQGD� GL\RUXP� EXQODUÕ��+D� ED]HQ�2878 

diyoruz ders geç mesela okula bir, iki saat erken 2879 

JLGHOLP� \D� GD� ELU� \HUGH� EXOXúDOÕP� RUDGDQ�2880 

JHoHUL]�� %XQODUÕQ� GÕúÕQGD� JHQHOGH� 1HWIOL[� DoÕN�2881 
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ROX\RU�� ùH\� JLEL� G�ú�QHELOLUL]�� HYGH� VHV� \DSVÕQ�2882 

GL\H�DoÕODQ�WHOHYizyon gibi yani. 2883 

Participant 5: Çok daha fazla izlemeye 2884 

EDúODGÕP�� �1HGHQL�� d�QN�� NÕVÕWOD\DQ� ELU� úH\�2885 

ROPDGÕ÷Õ�LoLQ�EHQL��GDKD�NROD\�HULúHELOGL÷LP�LoLQ�2886 

daha çok izliyorum. Reklam yok, 2887 

bölünmüyorum.  2888 

Participant 6�� (YHW� NHVLQOLNOH� ROGX�� 'HGL÷LP�2889 

gibi ben yönetiyorum ve daha çok izliyorum. 2890 

(Nedeni) Birinci de bu zaman yönetiminin sende 2891 

ROPDVÕ� LPNDQÕQÕ� VD÷OÕ\RU�� 'DKD� oRN� ELUH\LQ�2892 

PHUNH]GH� ROGX÷X� YH� KDQL� DVOÕQGD� LQVDQODUÕQ�2893 

WHOHYL]\RQGD� EX� LOOHJDO� L]OHPH� úH\OHULQGH� KHS�2894 

úLNk\HW� HWWLNOHUL� úH\L� GX\XS� RQD� J|UH� DNVL\RQ�2895 

aOPÕúODU�\DQL�EHOOL�RODUDN�NL�úH\�\DSÕ\RUODU�KDQL��2896 

(YHW�� ELUH\� EXQGD� |Q� SODQGD� ROPDVÕ� OD]ÕP��%L]�2897 

LQVDQODUÕ� QH� NDGDU� D]� UDKDWVÕ]� HGHUVHN� LúWH�2898 

LQVDQODUÕ� QH� NDGDU� D]� UDKDWVÕ]� HGHUVH� 1HWIOL[�2899 

insanlar o kadar çok içerik izleyecek, daha çok 2900 

�UHWHFHN��d�QN�� ú|\OH�oluyor, televizyonda bir 2901 

saat izliyorsun ondan sonra bölüm bitiyor ve yeni 2902 

E|O�P��EHNOHPHQ�JHUHNL\RU�DPD�1HWIOL[¶WH�|\OH�2903 

GH÷LO�� %�W�Q� E|O�POHUL� GL]L\RUODU�� 2QXQ�2904 

haricinde illegal olanda ise zilyon tane reklam 2905 

YDU�� $WÕ\RUXP� \DQL� GL]LOHUGH� LúWH� ]LO\RQ� WDQH�2906 

rHNODP�ROX\RU��2QGDQ�VRQUD� LúWH� UHNODP�ROXQFD�2907 

DWÕ\RUXP� WHOHYL]\RQGD� LúWH� NDQDOÕ�2908 

GH÷LúWLUL\RUVXQ��|E�U�GL]L\H�EDNÕ\RUVXQ��DD�HYHW�2909 

EXUDGD� GDKD� L\LVL� YDUPÕú� GH\LS� R� NDQDOÕ�2910 

JHoL\RUVXQ�� |E�U� GL]L\L� L]OHPH\H� EDúOÕ\RUVXQ��2911 

$PD� 1HWIOL[¶WH� |\OH� \RN� \DQL�� %LU� GL]L\L�2912 

i]OHPH\H�EDúODGÕQ�PÕ� VHQLQ�UDKDWVÕ]�HGHQ�KLoELU�2913 

úH\�ROPX\RU��1HWIOL[¶WH�QH�UHNODP�YDU�QH�ELU�úH\�2914 
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YDU�LúWH�KDQL�ELU�úH\�L]OHPHN�LoLQ�ELU�úH\�\DSPDQ�2915 

JHUHNPL\RU��EHNOHPHQ�JHUHNPL\RU��%|\OH�ELU�úH\�2916 

ROPDGÕ÷Õ� LoLQ� L]OHPH� DNÕúÕQÕ� VDQD� UDKDWOÕNOD�2917 

VD÷OÕ\RU��R�V�UG�U�OHELOLUOL÷L�VD÷OD\DQ�ELU� LPNkQ�2918 

VD÷OÕ\RU�1HWIOL[��2�\�]GHQ�GH�LQVDQODU�GDKD�oRN�2919 

1HWIOL[¶L� WHUFLK� HWPH\H� EDúODGÕ� GL\H�2920 

G�ú�Q�\RUXP�� 2921 

Participant 7�� (Q� ID]OD� ELU� VDDW� DUWPÕúWÕU��2922 

�1HGHQL��%XQXQ�VHEHEL�1HWIOL[¶WHQ�GROD\Õ��ø\L�ELU�2923 

LPNkQ�DVOÕQGD��]DPDQ�DOPÕ\RU�JLEL�GXUX\RU�NROD\�2924 

HULúLPGHQ�GROD\Õ�DPD�DOÕ\RU�� 2925 

Participant 8�� 7DEL� GH÷LúWL�� 'HGL÷LP� JLEL�2926 

HVNLGHQ� GL]LOHULQ� VH]RQODUÕQÕQ� X]XQ� ROPDVÕQGDQ�2927 

ve içeri÷LQ� GXUXPXQGDQ� GROD\Õ� GDKD� D]�2928 

L]OL\RUGXP�DPD�DUWÕN�GDKD�oRN�L]OL\RUXP��%LUD]�2929 

W�NHWLFL� NDIDVÕQD� HYLULOGLP� JDOLED� �J�O�\RUX]���2930 

�1HGHQL�� 3ODWIRUPXQ� \DSÕVÕQD� ED÷OD\DELOLUL]��2931 

%HQLP� L]OHPH� SUDWL÷LPGHNL� GH÷LúLNOLN�2932 

SODWIRUPXQ�\DSÕVÕQD�GD�ED÷OÕ�GH÷LO�GH�G|QHPVHO�2933 

faUNOÕOÕNODU� EHQFH�� øQVDQODUÕQ� LKWL\DoODUÕQD�2934 

\|QHOLN� úH\OHU� �UHWLOPH\H� EDúODGÕ÷ÕQGD� EXUDGD�2935 

VRV\RORML� oRN� |QHPOL� ELU� úH\� EHQFH�� hU�Q�2936 

\HUOHúWLUPH�\DSWÕP�VDQD� �J�O�\RUX]���dRN� ID]OD�2937 

W�NHWLOHELOLU�LoHULN�\DSÕOPD\D�ED÷OD\ÕQFD�LQVDQODU�2938 

X]XQ� V�UHOL� úH\OHUGHQ� oRN� VÕNÕOÕ\RU��0HVHOD� ELU�2939 

LQVDQÕQ�GDKD�oRN�ILOP�PL�\RNVD�GL]L�PL�L]OHGL÷L��2940 

NLúLQLQ�QH�NDGDU�oRN�W�NHWHELOLU�ROGX÷XQX�\D�GD�2941 

NLúLQLQ� QH� NDGDU� oRN� W�NHWLFL� \D� GD� R� NRQX\OD�2942 

LOJLOL� ROGX÷XQX� DQOD\DELOLUVLQ�� 0HVHOD� EHQLP�2943 

çevremdeki insanlar daha çok film izleyim bitsin 2944 

NDIDVÕQGDODU��7�NHWLFL�ELU�QRNWDGDODU�\DQL��$PD�2945 

EHQ� PHVHOD� W�NHWLFL� GH÷LO�� R� GL]L\H� ED÷ODQPD�2946 

WDUDIWDUÕ\ÕP�� 0HVHOD� ú|\OH� J|VWHUH\LP� KHPHQ�2947 



 
 

165 

(elindeki bardaktaki logoyu gösteriyor) The Big 2948 

%DQJ� 7KHRU\� �EDUGD÷ÕQ� �]HULQGHNL� ORJR� EX�2949 

GL]LQLQ� ORJRVX��� 6WDU� :DUV¶XQ GD� EDUGD÷Õ� YDU��2950 

The Big Bang Theory on iki sezon sürdü. Daha 2951 

EX�VHQH�ILQDO�\DSWÕ�PHVHOD��%HQ�RQ�LNL�VH]RQXQ�RQ�2952 

iki sezonunu da izledim. Ama insanlar bunu 2953 

WHUFLK�HWPL\RUODU�YH�G|QHP�GH÷LúL\RU�\DQL��%HQ�2954 

zaten diyorum, kendim için de diyorum ben çok 2955 

eski kafDOÕ� ELU� LQVDQÕP�� %HQ� ELOH� GH÷LúL\RUXP��2956 

'DKD�KÕ]OÕ�ELWVLQ�NDIDVÕQD�JLUL\RUXP�úX�QRNWDGD�2957 

DUWÕN�� 'DKD� ID]OD� LoHULN� W�NHWH\LP� LVWL\RUXP��2958 

$PD� HYHW� SODWIRUPXQ� ROPDVÕ� ELUWDNÕP�2959 

DOÕúNDQOÕNODUÕ�GH÷LúWLUL\RU� 2960 

Participant 9�� .HVLQOLNOH� GH÷LúWL�� +DWWD� EHQFH�2961 

1HWIOL[¶LQ� HQ� |QHPOL� |]HOOL÷L� RQX� GH÷LúWLUPHVL��2962 

�1HGHQL��<DQL�1HWIOL[¶WHQ�|QFH�GH�LVWHGL÷LP�GL]L�2963 

YH\D� ILOPH� LQWHUQHW� �]HULQGHQ� XODúDELOL\RUGXP�2964 

DPD� VDELW� ELU� \HUGH� EDúÕQGDQ� VRQXQD� RWXUXS�2965 

L]OHPHP�JHUHNL\RUGX��ùLPGL�IDUNOÕ�SODWIRUPODUGD�2966 

NDOGÕ÷ÕQ�\HUGHQ�GHYDP�HWPH�|]HOOL÷L�oRN�E�\�N�2967 

pratiklik oluyor. Herhangi bir diziye veya filme 2968 

NDOGÕ÷ÕP� \HUGHQ�GHYDP�HGHELOHFH÷LPL� ELOGL÷LP�2969 

LoLQ� KHP� ELU� úH\OHU� L]OHPH\H� EDúODPDP�2970 

NROD\ODúWÕ�KHP�GH�KHUKDQJL�ELU�\HUGH��QH�ELOH\LP�2971 

HYLQ�LoLULúLQGH�GH�ROXU�YH\D�DUNDGDúÕPÕ�ELU�\HUGH�2972 

beklerken de ROXU�GLUHN�NDOGÕ÷ÕP�\HUGHQ�GHYDP�2973 

HGHELOL\RUXP�� 2� EDQD� oRN� E�\�N� UDKDWOÕN�2974 

geliyor.  2975 

Participant 10��(YHW��ùLPGL�LVWHGL÷LP�]DPDQ�ELU�2976 

GL]L\L� LVWHGL÷LP�\HUGH�L]OL\RUXP��<DQL�EHQ�DUWÕN�2977 

JLGLS� GH� R� WHOHYL]\RQXQ� NDUúÕVÕQD� JHoPHN�2978 

]RUXQGD� GH÷LOLP� \D� GD� ELOJLVD\DUÕQ NDUúÕVÕQD�2979 

JHoPHN� ]RUXQGD� GH÷LOLP�� 'XUD÷DQ� VDKQHOHUL�2980 
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ilerletiyorum. Hatta alttaki küçük pencereden 2981 

PRXVH¶X�JHoLULUNHQ�L]OL\RUXP�EDNÕ\RUXP�EXUDGD�2982 

EX�ROX\RU�EXUDGD�EXQXQOD�NRQXúX\RU�GH\LS�GH\LS�2983 

LOHUOHWPH� DOÕúNDQOÕ÷ÕP� ROGX� PHVHOD�� %LU� GL]L�2984 

normal de bir saatsH�EHQLP�RWX]��NÕUN�GDNLNDGD�2985 

ELWLUGL÷LP� ROX\RU� PHVHOD�� 'LUHNW� QHUHGH�2986 

NDOGÕ\VDP� DoWÕ÷ÕPGD� KLoELU� HNVWUD� oDED�2987 

harcamadan izlemeye devam ediyorum. 2988 

<RXWXEH¶WD�GD�YDUGÕ�PHVHOD�DPD�RUDGD�]DWHQ�oRN�2989 

GL]L� L]OHPL\RUGXP� \D� GD� KDQL� R� úHNLOGH� GH÷LO��2990 

1HWIOL[¶WH� E|\OH� ROGX�� �1HGHQL�� 1HWIOL[¶LQ�2991 

NXOODQÕP�NROD\OÕ÷ÕQÕ�NHúIHWPLú�ROPDP�� 2992 

Participant 11: Sadece arka arkaya bölüm 2993 

L]OHPH\H� EDúODGÕP� LúWH� JHFHOHUL�� øúWH� GHGL÷LP�2994 

JLEL� \LQH� JHULGHQ� EDúOÕ\RUXP�� d�QN�� EHQ�2995 

sevmiyorum izledim izledim izledim bir hafta ya 2996 

GD� QH� NDGDUVD� LúWH� bekle. Belki o gün izlemek 2997 

LVWL\RUXP� EHQ�� �1HGHQL�� .ÕVD� GL]LOHULQ� ROPDVÕ��2998 

7KH�:DONLQJ�'HDWK�PHVHOD�NÕVD�GH÷LO��%LU�EXoXN�2999 

saate varan bölümleri var. Ama La Casa De 3000 

3DSHO�|\OH�GH÷LO�PHVHOD�� 3001 

Participant 12��ùX�úHNLOGH��1DVÕO�DQODWDELOLULP"�3002 

Yani bir kere kaldÕ÷ÕP� \HUGHQ� L]OHPH� ROD\Õ��3003 

GDNLNDVÕ�GDNLNDVÕQD�LúWH��R�ELU�NHUH�J�]HO�ELU�úH\�3004 

ROGX÷X� LoLQ� úH\� \DSDELOL\RUXP�� NDIDPD� J|UH�3005 

EÕUDN�úH\�\DSDELOLULP��2QXQ�GÕúÕQGD�KHUKDQJL�ELU�3006 

úHNLOGH� ELU� VRQUDNL� E|O�P�� EHNOHPHN� ]RUXQGD�3007 

GH÷LOLP�� 'L]L� oÕNDU� oÕNPD]� NHVLQ� L]OH\HFH÷Lm 3008 

úHNOLQGH�ELU�úH\�GH�\RN��dÕNÕQFD�E�W�Q�E|O�POHU�3009 

oÕNPÕú� ROX\RU�� 2� \�]GHQ� P�VDLW� ROGX÷XP� ELU�3010 

]DPDQGD� DoÕ\RUXP� GL]L\L�� JHQHOGH� VHYGL÷LP��3011 

WDNLS� HWWL÷LP�� EH÷HQGL÷LP� ELU� GL]L\VH��3012 

EHNOHGL÷LP�ELU�GL]L\VH� \DQL� KDIWD� VRQXQX� WHUFLK�3013 
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ediyorum ki bütün bölümlerini izleyebileyim 3014 

arka arkaya. Önceden o gün o GDNLND� JHOGL÷L�3015 

]DPDQ�úH\�\DSÕ\RUGXP��DPD�úLPGL�PHVHOD�PRELO�3016 

DSSOLFDWLRQ� �X\JXODPD�� ROPDVÕ� GD� JD\HW� L\L�3017 

o�QN��WHOHIRQGDQ�UDKDW�ELU�úHNLOGH��UHNODPVÕ]�ELU�3018 

úHNLOGH� L]OH\HELOL\RUVXQ�� 2� \�]GHQ�� |QFHGHQ�3019 

telefonla da izleyemiyordum. Bilgisayardan 3020 

L]OL\RUGXP� VDGHFH�� %X� úHNLOGH� \DQL�� �1HGHQL��3021 

1HWIOL[¶LQ�ROPDVÕ�� 3022 

Participant 13�� ø]OHPHP� oRN� ID]OD� DUWWÕ��3023 

�1HGHQL��1HWIOL[¶LQ�ELU�NHUH�NXOODQÕP�NROD\OÕ÷Õ��3024 

dizi kalitesi, sezonu direk tüm bölümleriyle 3025 

DWPÕú�ROPDVÕ��DOW�\D]Õ�YH�VHVOHQGLUPH�VHoHQH÷L�� 3026 

Participant 14�� .HVLQOLNOH� GH÷LúWL�� ø]OHPH�3027 

DOÕúNDQOÕ÷ÕP�GDKD�oRN�DUWWÕ��1HWIOL[�GDKD�NROD\OÕN�3028 

VD÷ODGÕ÷Õ�LoLQ�GDKD�oRN�]DPDQ�KDUFÕ\RUVXQ��+HP�3029 

GH�H÷HU��LúWH�VHQLQ�LOJL�DODQÕQD�J|UH�|QHUGL÷L�LoLQ�3030 

IDUNOÕ�GL]LOHUH�GH�EDNPD�IÕUVDWÕQ�ROX\RU��$PD�úX�3031 

DQ�1HWIOL[�DUWÕN�HVNLVL�NDGDU�LOJL�oHNLFL�JHOPL\RU��3032 

d�QN�� V�UHNOL� D\QÕ� GL]LOHU� YDUPÕú� JLEL� JHOL\RU��3033 

$\UÕFD� |÷UHQFL� HYLQGH\NHQ� GDKD� oRN� ]DPDQ�3034 

JHoLUL\RUXP� ø]PLU¶GH�� �1HGHQL�� 1HWIOL[¶LQ�3035 

NXOODQÕP�NROD\OÕ÷Õ�VD\HVLQGH�� 3036 

%X� GXUXP� KD\DWÕQÕ]Õ� ROXPOX�ROXPVX]� \|QGe 3037 

HWNLOHGL�PL"�(WNLOHGL\VH�DoÕNODU�PÕVÕQÕ]" 3038 

Participant 1�� ùX� DQ� NL� GXUXP� ROXPOX� \|QGH�3039 

etkiledi tabi ki de. Daha az vakit geçiriyorum 3040 

HNUDQ�NDUúÕVÕQGD�� 3041 

Participant 2��<RN�ROPDGÕ�� 3042 

Participant 3: Yani olumsuz yönde yok, 3043 

ROPX\RU��d�QN��VDGHFH�ERú�]DPDQODUÕPÕQ�LoLQGH�3044 

GH÷HUOHQGLUGL÷LP� ELU� úH\� ROGX÷X� LoLQ�� DNWLYLWH�3045 

ROGX÷X� LoLQ�� R� \�]GHQ� ROXPVX]� ELU� HWNLVL�3046 
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olmuyor. Olumlu etkisi genel kültür genel olarak 3047 

yani. Belgesel falan çok izliyorum. Özellikle 2. 3048 

'�Q\D� 6DYDúÕ� EHOJHVHOLQL� L]OHPHQL� oRN� WDYVL\H�3049 

ederim. MükemmHO� ELU� EHOJHVHO� ROPXú��3050 

1HWIOL[¶LQ� EHOJHVHOOHUL��GL]L� YH� ILOPOHULQGHQ�oRN�3051 

daha güzel.  3052 

Participant 4: Kötü etkilemedi. Çok mu olumlu, 3053 

KD\ÕU��<DQL�KD\DWÕPGD�ERú�]DPDQODUÕ�GROGXUDFDN�3054 

ELU� úH\� EXOX\RUGXP� EHQ�� ùLPGL� 1HWIOL[¶OH� GH�3055 

dolduruyorum aradaki fark bu. Ha\DWÕPGD�3056 

P�WKLú� ELU� IDUN� \DUDWPDGÕ�� 3URMHOHU� DoÕVÕQGDQ�3057 

ED]HQ�VÕNÕúWÕUÕ\RU�]DPDQÕPÕ�R�D\UÕ��J�O�\RUX]��� 3058 

Participant 5��2OXPOX�HWNLOHGL��øúWH�GDKD�UDKDW��3059 

GDKD�oRN�L]OH\HELOL\RUXP��<DUÕP�EÕUDNPÕ\RUXP�3060 

diziyi öyle olunca. 3061 

Participant 6�� ù|\OH�� DVOÕQGD� ROXPOX� yönde 3062 

ú|\OH�HWNLOL\RU��LQVDQODU�PHVHOD�GDKD�oRN�WDWPLQ�3063 

ROX\RUODU� KDQL� ELU� úH\� L]OHUNHQ� YH� GDKD� DVOÕQGD�3064 

LQVDQODUÕQ� R� NDIDVÕQGDNL� GL]LOHU� KDNNÕQGD�3065 

belirsizlikler olmuyor çünkü biliyor sonraki 3066 

E|O�PGH�QH�RODFD÷ÕQÕ�GLUHN�L]OL\RU��$PD�EX�ELUD]�3067 

GDKD� oRN� úH\� ROPD\D� EDúODGÕ� KDQL�� QHJDWLI�3068 

\|QOHUGHQ�GH�ú|\OH�HWNLOL\RU��LQVDQODU�DUWÕN�VRV\DO�3069 

KD\DWWDQ� GDKD� oRN� L]ROH� ROPD\D� EDúODGÕ�� <DQL�3070 

GÕúDUÕ� oÕNÕS� E|\OH� ELU� úH\� L]OHPHNWHQ� ]L\DGH��3071 

GÕúDUÕ� oÕNÕS� ELU� úH\OHU� LoLS� JH]PHNWHQ� ]L\DGH��3072 

E|\OH�DUWÕN�D\�LúLP�YDU�EHQLP�GH\LS�HYGH�insanlar 3073 

VDGHFH� 1HWIOL[¶H� J|P�OHELOL\RU�� +DQL� VDDWOHUFH�3074 

WHOHIRQXQ�EDúÕQGDQ�NDONPD\DQ�LQVDQODU��«EHQLP�3075 

KD\DWÕPGD�GD�|\OH�ROGX��0HVHOD�DUNDGDúODUÕPOD�3076 

EXOXúDVÕP� JHOPL\RU�� 1HWIOL[¶WH� DoÕS ELU� úH\OHU�3077 

L]OHULP� GL\RUXP� YH� KDQL� úH\� ROX\RU�� ÕÕÕ��3078 

insanlarda günlük ha\DWWD� GR\XPVX]OX÷D� VHEHS�3079 



 
 

169 

ROGX÷XQX�G�ú�Q�\RUXP�DoÕNoDVÕ��d�QN��QHGHQ"�3080 

1HWIOL[¶WH� KDQL� LVWHGL÷LQL� LVWHGL÷L� ]DPDQ� DOÕ\RU��3081 

$PD�J�QO�N�KD\DWÕQGD�EXQX�WDWPLQ�HGHPHGLNoH�3082 

GDKD� GD� oRN� úH\� ROX\RU� \DQL� E|\OH�� EX� NRQX�3083 

KDNNÕQGD�KDQL�GDKD�GD�oRN�WDWPLQ�ROPDN�LVWL\RU�3084 

ve Do�J|]O�O�N�GHGL÷LPL]�ROD\�LúWH�RUWD\D�oÕNÕ\RU��3085 

Bende de oluyor bu yani.  3086 

Participant 7�� (WNLOHPHGL�� =DWHQ� KD\DWÕPÕ�3087 

NRQWURO� HWPH\L� VHYHQ� YH� KHU� ]DPDQ� SODQOÕ� ELUL�3088 

ROGX÷XP�LoLQ�R�GL]LQLQ�EDúÕQGDQ�NDONÕS�KDGL�GHUV�3089 

oDOÕúPDQ�JHUHNL\RU�GL\HELOL\RUXP�NHQGLPH�� 3090 

Participant 8�� <DQL� VRV\DOOHúPHN� \HULQH��3091 

GÕúDUÕ\D� oÕNPDN� \HULQH�� EXQX� SDUD� KDUFDPDN�3092 

DoÕVÕQGDQ� GH÷HUOHQGLUPHPHN� OD]ÕP�� SDUD�3093 

KDUFDPDN�DoÕVÕQGDQ�GH÷HUOHQGLULUVHP�WDELL�NL�GH�3094 

L\L� \|QGH� HWNLOHPLú� ROXU� �J�O�\RUX]���3095 

6RV\DOOHúPH�DoÕVÕQGDQ�EHQL� LQDQÕOPD]�GHUHFHGH�3096 

içiPH�NDSDWWÕ÷ÕQÕ�V|\OH\HELOLULP��$UNDGDúODUÕPOD�3097 

oturmak yerine bir Netflix dizisi izlemeyi tercih 3098 

edebiliyorum bazen. O yüzden kötü bir etki de 3099 

\DUDWDELOLU� \DQL� LQVDQODUGD�� 'DKD� oRN� \DUDWÕ\RU�3100 

DVOÕQGD�� d�QN�� úH\GH� GH� J|U�\RUVXQ� &DSV¶OHU�3101 

\DSÕ\RUODU� LúWH� PHVHOD JHOVHQH� EL]LPOH� GÕúDUÕ\D�3102 

GL\RUODU��\RN�LúWH�EHQ�JHOPH\HFH÷LP��QH�\DSWÕQ��3103 

1HWIOL[�L]OHGLP�LúWH�PHVHOD�EX�WDU]�LoHULNOHUL�RODQ�3104 

&DSV¶OHU� J|U�\RUX]�� øQVDQODUÕQ� VRV\DOOHúPHVLQL�3105 

de engelleyen, eve kapatan, yemek  3106 

\DSPDVÕQÕ�ELOH�HQJHOOH\HQ�RQXQ�\HULQH�GÕúDUÕGDQ�3107 

DEXU� FXEXU� V|\OHPH\H� WHúYLN� HGHQ� ELU� VLVWHP�3108 

DVOÕQGD�� 2� \�]GHQ� N|W��� %HQL� N|W�� HWNLOL\RU�3109 

DoÕNoDVÕ�� 3110 

Participant 9�� <DQL� WDP� RODUDN� HPLQ� GH÷LOLP��3111 

6DQÕUÕP� GDKD� ID]OD� GL]L� ILOP� W�NHWPHPH� QHGHQ�3112 
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oluyor. Bu durum olumlu mu yoksa olumsuz mu 3113 

bilmiyorum. Olumlu etkiliyor. Bana özgürlük 3114 

YHUL\RU�� øVWHGL÷LP� úH\L�� LVWHGL÷LP� ]DPDQ��3115 

LVWHGL÷LP� \HUGH� L]OH\HELOLULP�� øVWHGL÷LP� \HUGH�3116 

EÕUDNDELOLULP��7HNUDU�EDúND�\HUGH�EDúOD\DELOLULP�3117 

ya da mesela internetten önceden yükleme 3118 

yapabiliULP�� 6RQUD� RWRE�VWH� ELOH� 1HWIOL[¶WHQ�3119 

izlerim. Mesela ben spora gidiyordum. Sporda 3120 

NRúX� EDQGÕQGD� +RZ� ,� 0HW� <RXU� 0RWKHU�3121 

L]OL\RUGXP� NRúX� EDQGÕQGD�� .RúX� EDQGÕQGD�3122 

JHoLUGL÷LP� YDNLW� WDP� \LUPL� GDNLND�� NDEORVX]�3123 

NXODNOÕ÷ÕP� YDU�� WDNÕ\RUXP� NRúDUNHQ� GH� RQX�3124 

izliyorum. BX�úHNLOGH�NXOODQÕP�NROD\OÕ÷Õ�\DQL�� 3125 

Participant 11�� +D\ÕU�� )LID� R\QX\RUGXP� JHFH�3126 

úLPGL� GL]L� L]OL\RUXP� ELU� IDUN� \RN� \DQL��3127 

8\NXVX]OXN�\DSPD�GHUGL�WDVDVÕ�\RN��%LU�LQWHUQHW�3128 

SDNHWLPGH� VRUXQ� \DúÕ\RUXP� ED]HQ� R�� :LIL�3129 

oHNPH\LQFH�NDSDWÕ\RUXP�VLQLUOHULP�ER]XOX\RU�� 3130 

Participant 12�� <R� KD\ÕU� HWNLOHPHGL�� 6DGHFH�3131 

NHQGL�]HYNOHULPH�\|QHOLN�NHQGL�LVWHGL÷LP�úHNLOGH�3132 

L]OHPHN� LVWHGL÷LP� ]DPDQ� L]OH\HELOL\RUXP� RQXQ�3133 

GÕúÕQGD�EDúND�ELU�úH\�GH÷LO�\DQL��gQFHGHQ�PHVHOD�3134 

E|O�P�� EHNOHUGLN�� 6DGHFH� úX� VÕNÕQWÕVÕ� YDU�� ELU�3135 

VH]RQ�oÕNÕ\RU�EX�VHIHU�Lkinci sezonu bekliyorsun. 3136 

Yani herhangi bir olumlu ya da olumsuz bir 3137 

HWNLVL� ROPDGÕ�� 6DGHFH� úH\� KDQL� ERú� YDNLW�3138 

EXOGX÷XP� ]DPDQ� E�W�Q� VH]RQX� L]OH\LS� DUDGDQ�3139 

oÕNDUWDELOL\RUXP� \DQL�� |\OH� ELU� ROXPOX� HWNLVL�3140 

RODELOL\RU��6SRLOHU��J|UVHO�YH\D�\D]ÕOÕ�\D\ÕQODUGD�3141 

hikayeQLQ� ROD\� |UJ�V�� LOH� LOJLOL� VÕ]GÕUÕODQ� ELOJL��3142 

\HPL\RUVXQ� |\OH� ELU� ROXPOX� HWNLVL� YDU�� dÕNDU�3143 

oÕNPD]�Do�L]OH�VHNL]�E|O�P�ELUGHQ��%LWWL�JLWWL�LúWH��3144 

6Õ]PDN� JLEL� ELU� GXUXP� \RN� \DQL� |QFHGHQ� ELU�3145 
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VH]RQX� NRPSOH� VÕ]GÕUPDGÕODUVD� ELU� VRQUDNL�3146 

bölümü merakla beklerken spoiler yeme ya da 3147 

ELUWDNÕP�LQVDQODU�WDUDIÕQGDQ�ELU�VRQUDNL�E|O�P�Q�3148 

VHQDU\RVXQX� VÕ]GÕUÕOPDVÕ� LúWH� *DPH� RI�3149 

7KURQHV¶WD�\DúDGÕ÷ÕPÕ]�JLEL�ELU�GXUXP�ROPX\RU�3150 

\DQL��dÕNWÕ÷Õ�]DPDQ�Do�� VHNL]� E|O�P��RQ�E|O�P�3151 

LúWH�QH\VH�ELU�VH]RQX�NRPSOH�L]OH��UDKDW�UDKDW�ELWWL�3152 

JLWWL�Lúte. Sonra sen spoiler ver (gülüyoruz).  3153 

Participant 13: Olumlu etkiledi tabi. Güzel 3154 

YDNLW� JHoLUL\RUXP�� 6ÕNÕOPÕ\RUXP�� øúWH� ERú�3155 

YDNWLPL��\D�PHUDN�HGL\RUXP�LúWH�VRQXoWD�GL]L\L��3156 

*HUoL�úX�DQ�oRN�ERú�YDNWLP�GH�ROPX\RU�DPD� 3157 

Participant 14: Yani olumsuz bir etkisini 3158 

J|UPHGLP�DVOÕQGD�GDKD��2OXPOX�\|QGH�GH�WDEL�NL�3159 

KHU�L]OHGL÷LQ�GL]L�\D�GD�ILOP�VDQD�IDUNOÕ�ELU�EDNÕú�3160 

DoÕVÕ�ND]DQGÕUÕ\RU�\D�GD�LúWH�LOJL�DODQÕQÕ�GDKLOLQGH�3161 

L]OHGL÷LQ� ELU� úH\� VHQL� ELOJLOHQGLULFL� ELOH�3162 

RODELOL\RU�� %X� VDGHFH� H÷OHQFH� DPDoOÕ� GH÷LO��3163 

Birçok içerik içerisinde belgesel de var ya da 3164 

EHOJHVHO�QLWHOL÷L�WDúÕ\DQ�GL]LOHU�GH�YDU��%X�\�]GHQ�3165 

ROXPOX�HWNLOHGL÷LQL�G�ú�Q�\RUXP��%|O�P�P� 3166 

JHUH÷L� GH� ELUoRN� IDUNOÕ� WRSOXOX÷X� \D� GD� RUWDPÕ�3167 

L]OHPH\L�GDKD�oRN�NROD\ODúWÕUÕ\RU�� 3168 

6L]FH� 1HWIOL[¶OH� ELUOLNWH� W�NHWLP�3169 

DOÕúNDQOÕNODUÕPÕ]GD� GH÷LúLNOLNOHU� ROGX� PX"�3170 

(Çevrimiçi olan bir platforma para vermek 3171 

gibi) Neden? 3172 

Participant 1��<RN�ROPDGÕ�EHQFH���1HGHQL��3DUD�3173 

YHULOHUHN� DOÕQDQ� DERQHOLNOHU�� SODWIRUPODU� KHS�3174 

YDUGÕ�DODQ�GD�YDUGÕ��%DúND�ELU�úH\L�HWNLOHPHGL�� 3175 

Participant 2�� <RN� ROPDGÕ� EHnce. (Nedeni) 3176 

6RQXoWD�EX�ELU�L]OHPH�\HUL�\DQL�EDúND�úH\OHUH�GH�3177 
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para veriyorduk böyle abonelik gibi. Ondan 3178 

GROD\Õ�1HWIOL[�GH�RQODUGDQ�ELUL�VDGHFH�EHQFH�� 3179 

Participant 3: Yo o zaten bende olan 3180 

DOÕúNDQOÕNWÕ�� 2� WDU]� DERQHOLNOHULP� GH� YDUGÕ�� %LU�3181 

GH÷LúLNOLN� \DUDWPDGÕ�� VDGHFH� ELU� WDQH� GDKD�3182 

DERQHOLN�HNOHQGL���1HGHQL��<DQL�LoHULNOHULQL�DoÕS��3183 

L]OH\LS�� EH÷HQGLNWHQ� VRQUD� KHPHQ� KHPHQ� KHU�3184 

SODWIRUPD�DERQH�RODQ�ELU�LQVDQÕP�EHQ�� 3185 

Participant 4�� <RN� ROPDGÕ�� 1HWIOL[¶OH� ELUOLNWH�3186 

platformlara para verme konusunda da bende bir 3187 

GH÷LúLNOLN�ROPDGÕ��1HWIOL[¶WHQ�|QFH�GH�KD\DWÕPÕ�3188 

NROD\ODúWÕUDFDN�úH\OHUH��LúWH�oL]LP�Hú\DODUÕP�JLEL�3189 

KRELOHUH� \D� GD� LKWL\Do� RODUDN� GH÷HUOHQGLUGL÷LP�3190 

úH\OHUH�SDUD�YHUL\RUGXP��+DOD�D\QÕ� LOHUOL\RUXP��3191 

.Õ\DIHW�DOÕúYHULúL�D\UÕ�KHS�DOÕúYHULúL�VHYPLúLPGLU�3192 

(gülüyoruz). (1HGHQL�� d�QN�� úLPGL� EHQ�3193 

X÷UDúPD\Õ� oRN� VHYHQ� ELUL� GH÷LOLP�� (÷HU�3194 

]RUODQGÕ÷ÕPÕ� KLVVHGL\RUVDP� EÕUDNÕ\RUXP�� dRN�3195 

UHNODP� JLUGL÷LQGH�� GROPDGÕ÷ÕQGD� IDODQ� PHVHOD�3196 

]RUODPDP�� <D� GD� QHUHGH� NDOGÕ÷ÕPÕ� XQXWXUXP�3197 

GL\H�L]OHPHP��2QXQ�GÕúÕQGD�KHU�úH\GH�E|\OH\LP��3198 

2QGDQ� GROD\Õ� KD\DWÕPÕ� NROD\ODúWÕUDFD÷ÕQÕ�3199 

G�ú�QG�÷�P�úH\OHUH�SDUD�YHUPHN�EDQD�PDQWÕNOÕ�3200 

geliyordu zaten. Spotify mesela, Premium 3201 

olmadan önce random ne gelirse onu dinleme 3202 

ROD\Õ� EHQL� VÕNDU�� %HQ� LVWHGL÷LPL�3203 

GLQOH\HPH\HFHNVHP� QH� DQODPÕ� YDU� GL\H�3204 

G�ú�Q�\RUGXP� GLUHN� ]RUODPDGDQ� 3remium 3205 

SDNHWH� JHoWLP�� <DQL� KD\DWÕPÕ� NROD\ODúWÕUDFDN�3206 

úH\OHU� EDQD� LKWL\DFÕPPÕú� JLEL� JHOL\RU�� 2QGDQ�3207 

GROD\Õ�EX�GD�EHQLP�LoLQ�D\QÕ� 3208 

Participant 5��$UWÕN� GDKD� oRN� \HPHN� \L\RUXP�3209 

�J�O�\RUX]��� %HQFH� ROPDGÕ� o�QN�� ]DWHQ� SDUD�3210 
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YHUGL÷LPL]�EDúND�DERQHOLNOHU�YDU�PHVHOD�6Sotify. 3211 

<DQL� EX� GXUXPX� GH÷LúWLUHQ�� LQVDQODUÕQ� SDUD�3212 

YHUPHVLQL� QRUPDOOHúWLUHQ� úH\� 1HWIOL[� GH÷LO�3213 

EHQFH��%|\OH�ELU�SODWIRUP�HNVLNWL��<DSWÕODU�YH�EL]�3214 

GH� SDUD� YHULS� DOGÕN�� 2OD\� EX� VDGHFH�� �1HGHQL��3215 

<DQL�GHGL÷LP�JLEL�1HWIOL[�\RNNHQ�GH�KD\DWÕPÕ]Õ�3216 

NROD\ODúWÕUGÕ÷ÕQÕ� G�ú�QG�÷�P�]� úH\OHUH� SDUD�3217 

veriyorduk. Bu izlemekle ilgili olabilir, yemek 3218 

ROXU�ELOPL\RUXP�ELUoRN�úH\�YDUGÕU��<HPHN�6HSHWL�3219 

1HWIOL[� JLEL� SDUDOÕ� ROVD� LQVDQODU� RQD� GD� SDUD�3220 

YHULUGL�� 6SRWLI\¶\D� SDUD� YHUPH\HQ� VD\ÕOÕ� LQVDQ�3221 

YDUGÕU�� 2QOLQH� L]OHPH�� DOÕúYHULú� SODWIRUPODUÕQD�3222 

SDUD� YHUPH� GXUXPXQX� 1HWIOL[� EDúODWPDGÕ� \DQL�3223 

NÕVDFD�EHQFH��$\UÕFD�L]OHPH�DoÕVÕQGD�EL]LP�7�UN�3224 

GL]LOHULQL� L]OHPHNWHQVH� \DEDQFÕ� GL]LOHUH� \D� GD�3225 

RQOLQH� 7�UN� GL]LOHULQH� VDUPDN� GDKD� PDQWÕNOÕ�3226 

o�QN�� WHOHYL]\RQ� PDQWÕNVÕ]� ELU� KDOH� G|Q�úW��3227 

DUWÕN�� 3228 

Participant 6: Evet. Mesela ben dizilerde, 3229 

ILOPOHUGH� J|UG�÷�P� úH\OHUH� GDKD� oRN� GLNNDW�3230 

YHUPH\H� EDúODGÕP�� 1H� ELOH\LP�� PHVHOD� GL]LGH�3231 

EDNÕ\RUXP�DD�EX�EXQX�JL\PLú��ED\D�L\L�IDODQ�KDQL�3232 

bunu giyeyim diyorum. Mesela How I Met Your 3233 

0RWKHU¶GD� LúWH�ELULQLQ�JL\LP� WDU]ÕQD�EDNÕ\RUXP�3234 

gidip ben de mesela kombinlerimi ona göre 3235 

\DSÕ\RUXP� YH\D� DWÕ\RUXP� JHQHOGH� PHVHOD�3236 

$PHULNDQ� LoHULNOHUL� ROGX÷X� LoLQ� GDKD� oRN� KDQL�3237 

JHQoOLN� ELUD]� GDKD� $PHULNDOÕODUÕQ� úH\LQH�3238 

|]HQPH\H� EDúODGÕ� JLEL� JHOL\RU� KDQL� JL\LP�3239 

WDU]ÕGÕU�� \HPH� WDU]Õ�� NRQXúPD� WDU]ÕGÕU�� 0HVHOD�3240 

bHQ� RUDGDQ� ELU� V|\OHP� GL\RUXP�� RQODUÕQ�3241 

NXOODQGÕ÷Õ� ELU� F�POH� NDOÕEÕ� YDU� PHVHOD�� RQGDQ�3242 

VRQUD� LúWH� J�QO�N� KD\DWWD� NXOODQPD\D�3243 
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EDúOÕ\RUVXQ� LúWH� EX� J�QO�N� KD\DWWD� NXOODQGÕ÷ÕQ�3244 

øQJLOL]FH� PHVHOD� $PHULNDOÕODUÕQ� DNVDQÕ\OD� YH\D�3245 

LúWH� KDQL� V|\OHPOHUL\OH� úHNLOOHQHELOL\RU� Ondan 3246 

VRQUD�JL\LP�WDU]Õ��\HPHN�WDU]Õ�IDODQ�úHNLOOHQL\RU�3247 

\DQL� DVOÕQGD� ELU� úHNLOGH�� %HQL� PHVHOD� oRN�3248 

úHNLOOHQGLUGL�� 0HVHOD� LúWH� KDQL� JHQHO� RODUDN�3249 

DOÕUVDP� JL\LP� WDU]ÕP�� \HPHN� \HPH� SUDWLNOHULP�3250 

GH÷LúWL��0HVHOD�úH\��NR]PHWLN�NXOODQÕPÕPGD�ELOH�3251 

GH÷LúLNOLN� ROGX�� 2Uada mesela görüyorsun 3252 

NR]PHWLN�NXOODQÕPÕ\OD�DODNDOÕ�6KRZODUGD� IDODQ��3253 

%HQ�GH�GDKD�oRN�NR]PHWLN�W�NHWPH\H�EDúODGÕP��3254 

NXOODQPD\D� EDúODGÕP�� �1HGHQL�� <D� LúLQ� LoLQH�3255 

PHG\D� JLULQFH� DVOÕQGD� LQVDQODU� GDKD� oRN�3256 

HWNLOHQPH\H�EDúOÕ\RU�EX�WDU]�úH\OHUGHQ��%LU�GH�QH�3257 

bileyim, GDKD� KDYDOÕ� JHOL\RU� \D� DVOÕQGD�� <DQL�3258 

DVOÕQGD� EX� GD� ELU� úHNLOGH� ELU� VWUDWHML�� $PHULND�3259 

ED\D� L\L�� $PHULFDQL]DWLRQ� �$PHULNDQODúPD��3260 

falan hani ama insanlar daha çok hani o hayat 3261 

WDU]ÕQD� |]HQL\RU� \D� KDQL� NHQGL� N�OW�UOHULQGH� R�3262 

\RN�� \HQL� ELU�N�OW�U��\HQL� \DúDP�ELçimleri daha 3263 

KDYDOÕ�� GDKD� IDUNOÕ� JHOGL÷L� LoLQ� YH� LQVDQODUGD�3264 

KHUNHV� DUWÕN� GDKD� IDUNOÕ� ROPD\D� oDOÕúWÕNODUÕ� LoLQ�3265 

|]HOOLNOH� EHQ� GH� \DQL� oRN� GD� IDUNOÕ� ROPD\D�3266 

oDOÕúÕ\RUXP�� 2QGDQ� GROD\Õ� LQVDQODU� KDQL�3267 

1HWIOL[¶WH� J|UG�NOHUL� R� \DúDP� ELoLPOHULQL�� R�3268 

içerikleri kendi hD\DWODUÕQGD� oRN� NROD\�3269 

LoVHOOHúWLULS� oRN� NROD\� SHUIRUPH� HWPH\H�3270 

EDúOÕ\RUODU�� 3271 

Participant 7: Oldu. (Nedeni) Eskiden mesela 3272 

7�UN� 7HOHNRP¶D� |GHGL÷LQ� D\OÕN� IDWXUDQÕQ�3273 

LoLQGH\NHQ� GL]L� YH� ILOP� L]OHPHN� DUWÕN� ELU�3274 

SODWIRUPD� SDUD� YHUL\RUX]�� %DúWD� JHUHNVL]�3275 

buluyorum amD� VRQUD� DOGÕ÷Õ� SDUDQÕQ� KDNNÕQÕ�3276 
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YHUGL÷LQL� G�ú�Q�\RUXP� EHQ�� $\QÕ� ]DPDQGD�3277 

PHVHOD�ILOP�L]OHUNHQ�SL]]D�VLSDULúL�YHUL\RUX]��%X�3278 

GD� ELU� oHúLW� W�NHWLP�� $UNDGDúODUOD� \D� GD�3279 

VHYJLOL\OH� ELU� oHúLW� DNWLYLWH\H� G|Q�úW�� ILOP� YH�3280 

SL]]D�� øQVDQODUÕQ� DUWÕN� GÕúDUÕGDNL� DNWLYLWHOHUden 3281 

VÕNÕOPÕú� ROPDVÕ� RODELOLU�� $YPOHU� R� NDGDU�3282 

NDODEDOÕN� NL�� KHOH� NL� KDIWD� VRQODUÕ�� 0HVHOD� EHQ�3283 

VLQHPD\D� JLWPHNWHQ� ELOH� NH\LI� DODPÕ\RUXP��3284 

Bunun yerine, benim zaten üyeliyim var, gel 3285 

evde izleyelim fikri daha güzel. 3286 

Participant 8: Tabi ki. (Nedeni) Bu arada 3287 

plDWIRUPODUÕ�oRN�GHVWHNOL\RUXP��d�QN��VHQ�RUDGD�3288 

\DSÕPFÕ\D�GD�SDUD ND]DQGÕUÕ\RUVXQ��R\XQFX\D�GD�3289 

SDUD� ND]DQGÕUÕ\RUVXQ�� SURG�NVL\RQD� GD� SDUD�3290 

ND]DQGÕUÕ\RUVXQ�� FDVWWD� GD� VHQDULVWH� GH� SDUD�3291 

ND]DQGÕUÕ\RUVXQ�� %HQLP� DoÕPGDQ� N|W��� 3DUD�3292 

YHUL\RUXP� o�QN�� ELU� úH\H�� $PD� VRQuç olarak 3293 

EXQXQ� OHJDOL]H� HGLOPHVL� �PHúUX� NÕOPDN�� YH�3294 

PHúUXODúWÕUÕOPDVÕQÕ� GD� HQ� GR÷UX� KDUHNHW� RODUDN�3295 

görüyorum. Bence platformlar zaten ücretli 3296 

ROPDOÕ��d�QN��RUDGD�ELU�HPHN�YDU�YH�VHQ�R�HPH÷L�3297 

bedava bir platformdan izleyerek emek 3298 

V|P�U�V��\DSPÕú�ROX\RUVXQ��<a tabi ki de para 3299 

YHUPHN� N|W�� ELU� úH\� DPD� GHVWHNOH\LFL� ROPDN�3300 

DGÕQD�SDUD�YHUPHN�|QHPOL�ELU�úH\��ù|\OH��WDEL�NL�3301 

oRN�SRS�OHU�ROPDVÕQGDQ�ND\QDNOÕ�1HWIOL[��WDEL�NL�3302 

de insanlar para verip izliyorlar. Bir de gerçekten 3303 

NROD\�ELU�úH\��6HQ�R�DSS¶L��X\JXODPD��WHOHIRQuna 3304 

LQGLUL\RUVXQ�� +LoELU� úHNLOGH� *RRJOH¶D� VHDUFK�3305 

�DUDúWÕUPD�� \DSPDN� ]RUXQGD� NDOPÕ\RUVXQ�� ILOP�3306 

DUDPDN� ]RUXQGD� NDOPÕ\RUVXQ�� GDKD� XODúÕODELOLU�3307 

ROX\RU��øúLQL�GDKD�oRN�NROD\ODúWÕUÕ\RU��.HVLQWLVL]�3308 

izleyebiliyorsun. Eskiden kesintisiz izlemek gibi 3309 
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ELU� úH\� V|]� NRQXVX� GH÷LOGL�� 'ROVXQ� GXU�3310 

EHNOH\HOLP� ELU� \DUÕP� VDDW� GH� RQGDQ� VRQUD�3311 

L]OH\HOLPGL� KDQL� R� ]DPDQGDQ� GD� WDVDUUXI� HWPLú�3312 

oluyorsun. Zamandan da tasarruf edince 3313 

insanlarda e neden bunu tercih etmeyelim 3314 

GL\RUODU�� <D� DVOÕQGD� R� NDGDU� oRN� ERú� ]DPDQ�3315 

geçiriyoruz ki ama onu ]DPDQGDQ�WDVDUUXI�VD\ÕS�3316 

PHVHOD� EXQXQ� SDUDVÕQÕ� |GHPH\L� RND\OL\RUX]�3317 

yani. O bile çok önemli beklemek istemiyoruz 3318 

o�QN��� %LOPL\RUXP� \D� W�NHWLP� DOÕúNDQOÕ÷ÕQÕQ�3319 

GH÷LúPHVL� L\L� \|QGH� ELU� GH÷LúLP� EHQFH� N|W��3320 

\|QGH� GH÷LO�� =DPDQÕQÕ� ERúD� KDUFDPDN� LoLQ�3321 

zamandan tasarruI� HWPHN�� ]DPDQÕQÕ� ERúD�3322 

KDUFDPDN�LoLQ�SDUD�|GHPHN��0DQWÕNOÕ�ELU�KDUHNHW�3323 

\DQL� �J�O�\RUX]���$VOÕQGD�EX�SVLNRORMLN� ELU� úH\�3324 

\DQL� VHQL� L\L� KLVVHWWLUHQ� ELU� úH\��=DPDQÕQÕ� ERúD�3325 

KDUFDPDN�VHQL� L\L� KLVVHWWLUHQ�ELU� úH\��%XJ�Q�QH�3326 

\DSWÕQ�PHVHOD�1HWIOL[�L]OHGLP�� 3327 

Participant 9�� (YHW�� GDKD� |QFH� XODúWÕ÷ÕP�3328 

\DSÕPODUD� NRUVDQ� RODUDN� XODúÕ\RUGXP� úX� DQ�3329 

HGHULQL� YHUGL÷LP�G�ú�QFHVL� YDU��2QXQ�KDULFL�GH�3330 

tek bir ürüne para vermektense servis 3331 

SODWIRUPODUÕQD� DERQH� ROPDN� GDKD� PDQWÕNOÕ�3332 

JHOL\RU��%X�1HWIOL[W¶HQ�|QFH�6SRWLI\¶GD�ROPXúWX�3333 

benim ioLQ�� �1HGHQL�� 'HGL÷LP� JLEL� DERQHOLN�3334 

VLVWHPLQH� DOÕúPDPD� \DUGÕPFÕ� ROGX�� %LU� GH�3335 

NRQX\OD� ELUD]� ED÷ÕPVÕ]� DPD� HN� RODUDN� úH\L�3336 

NRQXúPXúWXN� DUNDGDúODUOD�� $\OÕN� \LUPL� OLUDGDQ�3337 

D]�ROXQFD�KHU�D\�L]OHPHN�LVWHGL÷LP�LNL�ILOP�ELOH�3338 

JHOVH� ]DWHQ� IL\DWÕQÕ� oÕNDUWPÕú� ROX\RU�� 6DQÕUÕP�3339 

D\OÕN� �FUHW� ROXQFD� LQVDQ� LVWHU� LVWHPH]� YHUGL÷L�3340 

WRSODP�SDUD\Õ�GH÷LO�GH�R�D\�DOGÕ÷Õ�KL]PHWH�J|UH�3341 

KHVDSOÕ\RU� 3342 
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Participant 10: Tabi mesela ben sizde 3343 

görüyordum. Bir filmi rahat izlemek için 6 tl 3344 

YHUL\RUGXQX]��7LYLEX���%X�EHQLP�\DSDELOHFH÷LP�3345 

ELU� úH\�GH÷LO� %HQ�ELOJLVD\DUGDQ�DoÕS�GD�+'0,�3346 

ED÷OD\DELOHFH÷LP�WHOHYL]\RQD���OLUD�YHUPHP�DPD�3347 

��� WO� KLo� NXOODQPDGÕ÷ÕP� D\ODU� ROGX� DPD� KLoELU�3348 

zaman demedim ki aman yarabbi ben buna 15 tl 3349 

YHUL\RUXP� D\GD� GD� NDSDWWÕUVDP� PÕ�3350 

NXOODQPÕ\RUXP�GD�IDODQ�GHPHGLP��d�QN�� 3351 

NHQGLPL�ELOL\RUXP��%LU�DQGD�EXQX�NXOODQDFD÷ÕP�3352 

YDNLW�JHOLU�ELU�úH\�ROXU��6RQUD�WHNUDU�úH\�\DSPD\D�3353 

X÷UDúÕUÕP��+DQL�RQD�JHUHN�\RN�GL\H�G�ú�QG�P��3354 

2� \�]GHQ� |QFHGHQ� ELU� úH\OHUH� SDUD� YHUPH�3355 

DOÕúNDQOÕ÷ÕP��0HVHOD�EHQ�ELU�PRELO�X\JXODPD\D�3356 

IDODQ� SDUD� YHUPH\H� GH� DOÕúNÕQ� GH÷LOLP��3357 

Aboneliklerim de yok. Bir Spotify bir de Netflix 3358 

DERQHOL÷LP� YDU�� %XQGDQ� VRQUD� DPD� H÷HU� JHQH�3359 

E|\OH�EHQLP�KD\DWÕPÕ�NROD\ODúWÕUDELOHFHN�ELU�úH\�3360 

ROXUVD�� |QFHGHQ� L]OHGL÷LP� GL]LOHU� ELOH� EXOXQGD�3361 

içinde sadece para verebilirim yani çok rahat 3362 

bunu kazandÕP�\DQL���1HGHQL��d�QN��EHQLP�LoLQ�3363 

]DPDQ� YH� UDKDWOÕN� SDUDGDQ� GDKD� |QHPOL�� %XQX�3364 

H[FKDQJH� �GH÷Lú� WRNXú� \DSPDN�� \DSÕS�3365 

YHUHELOHFH÷LP�KHU�úH\H�SDUD�YHUHELOHFH÷LPL�IDUN�3366 

ettim. Bunu fark etmemde Netflix bir 3367 

\DUGÕPFÕGÕU�EHONL�� 3368 

Participant 11��+D\ÕU��=DWHQ� SDUD� YHrmiyorum 3369 

1HWIOL[¶H�� �1HGHQL�� d�QN�� D\QÕ� KD\DWÕ�3370 

\DúÕ\RUXP�� 6DEDK� D\QÕ� \HGL� EXoXNWD�3371 

DQWUHQPDQÕP�YDU�EHQLP��<DQL�EHQ�JHFH�G|UWWH�GH�3372 

yatsam sabah yedi buçukta antrenmana 3373 

NDONÕ\RUXP��JHFH�LNLGH�GH�\DWVDP�� 3374 
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Participant 12�� $D� HYHW�� ROPD]� PÕ"� <DQL� ELU�3375 

kere Netfli[¶H� SDUD� YHUL\RUVXQ�� dRN� ID]OD� ELU�3376 

miktar olmasa da belli bir para gidiyor yani. 3377 

'H÷HU� PL�� EHQFH� GH÷HU�� <DQL� PHVHOD� PDGGL�3378 

DoÕGDQ� LQVDQODU� 1HWIOL[¶H� \|QHOPHVLQLQ� úH\�3379 

ROGX÷XQX� G�ú�Q�\RUXP� EHQ�� oRN� ID]OD� WHOLIWHQ�3380 

GROD\Õ�DUWÕN�GL]LOHU�NDOGÕUÕOPD\D�EDúODQGÕ��1Htflix 3381 

EX�\�]GHQ�GL]LOHUL�VDWÕQ�DOÕ\RU��6HQ�GH�UDKDW�UDKDW�3382 

L]OH\HELOL\RUVXQ�� øVWHGL÷LQ� ]DPDQ�� LVWHGL÷LQ�3383 

\HUGH� L]OH\HELOL\RUVXQ�� 2QXQ� GÕúÕQGD� PHVHOD�3384 

|]HOOLNOH� EHNOHWLS� úH\� \DSDELOL\RUVXQ�� |QFHGHQ�3385 

mesela Netflix yokken gecenin dördünde falan 3386 

GL]L� oÕNÕ\RUGX�� <D\ÕQODQÕ\RUGX� R� E|O�P���3387 

$oÕ\RUGXQ� PHUDN� HGL\RUVDQ� L]OL\RUGXQ� KDQL�3388 

KHPHQ�L]OHPHN�LVWL\RUVDQ��%HQ�VDEDKÕQ�DOWÕVÕQGD�3389 

*DPH�RI�7KURQHV¶XQ�E|O�POHULQL�DoÕS�L]OHGL÷LPL�3390 

ELOL\RUXP��|]HOOLNOH�VRQ�VH]RQGD��1HWIOL[¶WH�|\OH�3391 

GH÷LO� LúWH� oÕNDUWÕ\RUODU� VHQ� \HPH÷LQL� LoHFH÷Lni 3392 

D\DUOÕ\RUVXQ�� 6RV\DO� PHG\DGD� oÕNDQ� R� ³1HWIOL[�3393 

DQG� FKLOO´� NDYUDPÕ�� |]HOOLNOH� LQVDQÕ� 1HWIOL[�3394 

L]OHUNHQ�JÕGD�RODUDN�ELU�úH\L�W�NHWPH\H�\|QHOWWL��3395 

%X�NDYUDP�DVOÕQGD�1HWIOL[� DQG� FKLOO� ROD\Õ� \DQL�3396 

úH\�RODUDN�YDU�GD�KDQL�GL]L�YH«��DVOÕQGD�1HWIOL[�3397 

GH÷LO� RUDGDNL� ROD\�� ELU� GL]L� L]OHPHN� YH� LúWH�3398 

WDNÕOPDN��0HVHOD� QH� ELOH\LP� LúWH� ELUDQÕ� DOÕUVÕQ��3399 

\HPH÷LQL� \HUVLQ�� PÕVÕUÕQÕ� SDWODWÕUVÕQ�� 1HWIOL[¶LQ�3400 

ELU� DQGD� SDWODPDVÕ\OD� ROD\� 1HWIOL[� DQG� FKLOO�3401 

DOJÕVÕQÕ� \DUDWWÕ� LQVDQODUGD�� SRS�OHU� ELU� NDYUDPD�3402 

G|Q�úW���'ROD\ÕVÕ\OD�LQVDQODU��EXQXQ�oR÷X�EHQLP�3403 

G�ú�QFHPH� J|UH� DUWÕN�� EHQGH� GDKLO�� |]HOOLNOH�3404 

1HWIOL[�L]OHUNHQ�ELU�úH\OHU�W�NHWPHN�LVWL\RU��JÕGD�3405 

RODUDN�� %|\OH� ELU� GH÷LúLP� RODELOLU�� 1HWIOL[¶H�3406 

YHULOHQ�SDUDODU�YDU��2�úHNLOGH�� �1HGHQL��1HWIOL[�3407 
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LQVDQODUÕQ� LVWHNOHULQL�� WDOHSOHULQL� NDUúÕODGÕ÷ÕQÕ�3408 

d�ú�Q�\RUXP�� 'ROD\ÕVÕ\OD� LQVDQODU� KDQL� NH\LI�3409 

almak istiyor yani tamamen o bence sebebi. 3410 

Zaten Netflix izlerken veya herhangi bir dizi 3411 

L]OHUNHQ� NDOLWHOL� ELU� úHNLOGH� L]OHGL÷LQGHQ� GROD\Õ�3412 

NH\LI�\DSPDN�LVWL\RU�\DQL�\DQÕQGD�HNVWUDGDQ�ELU�3413 

úH\OHU�\L\HUHN��LoHUHN��day kahve olur, bira olur, 3414 

DONROO�� LoHFHNOHU� LúWH�� JÕGD� W�NHWLU�� 7DPDPHQ�3415 

DOGÕ÷Õ�KD]]Õ�DUWÕUPDN�EHQFH�EXQXQ�VHEHEL�� 3416 

Participant 13��1HWIOL[¶WHQ�|QFH�SODWIRUPD�SDUD�3417 

YHUPHGLP�� \DSPD]GÕP� GD� GL\H� G�ú�Q�\RUXP��3418 

'LJLWXUN¶H�GH�SDUD�YHUL\RUXP�úX�DQ��$PD�EXQX�3419 

Netflix¶OH� ED÷GDúWÕUDPD\Õ]� VDQÕUÕP�� �1HGHQL��3420 

3DUD\Õ� ERúXQD� YHUPHGL÷LPL]L�� LúWH� SDUD�3421 

YHUL\RUVDQ� LúWH� JHUoHNWHQ� NDOLWHOL� ELU� úH\�3422 

L]OL\RUVXQ�GL\H�G�ú�QG�÷�P�LoLQ� 3423 

Participant 14: Oldu, kesinlikle oldu. Ondan 3424 

önce Blu TV yoktu mesela ve Netflix gibi bir 3425 

úH\H� LúWH��\HOLN��SDUDVDO��VDWÕQ�DODUDN�ELU�úH\OHUL�3426 

L]OHPH� DOÕúNDQOÕ÷Õ� GDKD� VRQUDVÕQGD� %OX� 79¶\H�3427 

JHoWL�� %OX� 79¶\L� VDWÕQ� DOÕUNHQ� ELU� úH\L�3428 

\DGÕUJDPDGÕP� \DQL�� øON� 1HWIOL[¶H� YHUGL÷LPL]�3429 

SDUD�NDGDU�NRQXúXOPDGÕ�EX�DWÕ\RUXP�\D�GD�RQGDQ�3430 

VRQUD� oÕNDQ� LúWH� <RXWXEH¶WD� PHVHOD�� ÕÕÕ�� LúWH�3431 

<RXWXEH¶XQ� GD� 3UHPLXP� ROPDVÕ�� 1HWIOL[¶OH�3432 

EHUDEHU� GH÷LúWL÷LQL� G�ú�Q�\RUXP�� d�QN��3433 

oHYULPLoL�RODQ�ELU�SODWIRUPD�SDUD�YHUL\RUVXQ�LúWH�3434 

6SRWLI\� NXOODQÕ\RUVXQ� IDODQ� úX� DQ� NXOODQGÕ÷ÕQ�3435 

oR÷X� úH\H� ]DWHQ� SDUD� |GH\HUHN� XODúÕ\RUVXQ��3436 

$VOÕQGD� GDKD� SDUD� |GHPHGHQ� XODúDELOHFH÷LQ�3437 

RUWDP�YDUNHQ�SDUD�|GH\LS�GDKD�UDKDW�ELU�úHNLOGH�3438 

kullanmak daha cazip geliyor. (Nedeni) 3439 
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1HWIOL[¶LQ�LQVDQODUD�SDUD�|GHPH\L�PHúUXODúWÕUPD�3440 

JLEL�ELU�HWNLVL�ROGX÷X�LoLQ�GL\H�G�ú�Q�\RUXP�� 3441 

Sizce netflix popüler kültür mü? 3442 

Participant 1: Tabi ki de. 3443 

Participant 2: Evet. 3444 

Participant 3��.HVLQOLNOH��7�UNL\H¶GH�GH÷LO�EHONL�3445 

DPD�'�Q\D¶GD�|\OH�� 3446 

Participant 4�� %HQFH� WDP� RODUDN� GH÷LO�� %D]Õ�3447 

|]HOOLNOHUGH� LON� ROGX÷X� LoLQ� ELUD]� EX� \HQL� WDU]�3448 

SODWIRUP� PDQWÕ÷ÕQÕQ� WHPHOL� JLEL�� %DúND�3449 

platformlar var, daha çok olacak sonuçta ama 3450 

1HWIOL[� ELU� WÕN� |QGH� JLGHU� GL\H� G�ú�Q�\RUXP��3451 

%HONL� LON� oÕNWÕ÷Õ� ]DPDQ� SRS�OHU� N�OW�U� JLEL�3452 

W�NHWLOGL�DPD�DUWÕN��|]HOOLNOH�GL÷HU�SODWIRUPODUÕQ�3453 

GD�oÕNPDVÕ\OD�ELUOLNWH�E|\OH�ELU�\HUL�ROXúWX�JLEL�3454 

geliyor.  3455 

Participant 5�� %HQFH� GDKD� L\L� ELU� úH\� oÕNDUVD��3456 

yani ne bileyim daha ucuz, daha zengin, daha 3457 

NXOODQÕúOÕ� ELU� úH\�� R� ]DPDQ� 1HWIOL[� GH�3458 

SRS�OHUOL÷LQL� ND\EHGHU�� %XQGDQ� GROD\Õ� SRS�OHU�3459 

N�OW�U�ROGX÷XQX�G�ú�Q�\RUXP�� 3460 

Particiapant 6: Kesinlikle. Netflix and Chill 3461 

GL\H�ELU�úH\�YDU bir kere yani.  3462 

Participant 7: Evet. 3463 

Participant 8��%HQFH�LKWL\DoWDQ�GR÷DQ�ELU�úH\�\D�3464 

SRS�OHU� N�OW�U� GHPHN� oRN� GR÷UX� ELU� úH\�3465 

ROPD\DELOLU�� %LU� LKWL\Do� YDUGÕ�� EX� LKWL\Do�3466 

JLGHULOGL��øON�|QFH�1HWIOL[�oÕNWÕ�PHVHOD�QL\H�%OX�3467 

TV izlenmiyor? Niye Puhu TV izlenmiyor? Niye 3468 

EXQODUD�SDUD�|GHQPL\RU"�1L\H�%OX�79¶QLQ�DGÕQÕ�3469 

GX\PX\RUX]"�d�QN��1HWIOL[� LKWL\DoODUÕ�JLGHUHQ�3470 

ve platformun içini doldurabilen dolu dolu bir 3471 

NDQDO� \DUDWWÕ� NHQGLVL� ELU� VRV\DO� PHFUD� NDQDOÕ�3472 
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\DUDWWÕ��$\QÕ�úHNLOGH�LúWH�EX�P�]LN�VLWHOHUL�LoLQ�GH�3473 

geçerli. BHGDYD\D� <RXWXEH¶WDQ� P�]LN�3474 

izleyebiliyorken, dinleyebiliyorken biz daha çok 3475 

Spotify dinlemeyi tercih ediyoruz. Bunun gibi 3476 

ELU� úH\�� GDKD� HULúLOHELOLU�� GDKD� NROD\�� 3RS�OHU�3477 

N�OW�U�GHPHN�GH÷LO�ELUD]�GDKD� LKWL\DFD�\|QHOLN��3478 

LQVDQODUÕQ� LKWL\DoODUÕQÕ� RNXPDN�� DQODPDk ve 3479 

EXQXQ� �]HULQH� ELU� úH\� NR\PDNOD� LOJLOL� EXQXQ�3480 

�]HULQGHQ� SDUD� ND]DQÕ\RUODU�� %HQFH� SRS�OHU�3481 

N�OW�U�GH÷LO�EX� 3482 

Participant 9��%HQFH�HYHW�o�QN��W�P�'�Q\D¶GD�3483 

D\QÕ�]DPDQGD�\D\ÕQODQDQ�\DSÕPODU�oRN�NROD\�ELU�3484 

úHNLOGH�KHP� LQWHUQHWWH�KHP�GH�J�QGHOLN�KD\DWWD�3485 

konu haline geliyor. Yani mesela Instagram da 3486 

\DEDQFÕ�ELU�VD\ID�GD�G|QHQ�ELU�VRKEHWL�D\QÕ�J�Q�3487 

LoHULVLQGH� IDUNOÕ� \DSÕGD� NL� RUWDPODUGD� GD�3488 

görüyorum. Yani ister istemez tüm popüler 3489 

N�OW�U� R� 1HWIOL[� ROPDVD� GD� JOREDO� ELU� úHNLOGH�3490 

SRS�OHU� N�OW�U�Q� ELU� NÕVPÕQÕ� GRPLQH� HWWL÷LQL�3491 

G�ú�Q�\RUXP�� 3492 

Participant 10��(YHW��<DQL�ú|\OH�L]OL\RUXP�R�DQ��3493 

.DIDPÕ�GROGXUX\RU��%HQL�H÷OHQGLUL\RU�DPD�VRQUD�3494 

KDWÕUODPÕ\RUXP� ELOH��2� DQGD� JHOLS� JHoLFL��<DQL�3495 

PHVHOD� ELULQLQ� L]OH\LS� GH� \ÕOODU� VRQUD� DNOÕQGD�3496 

NDODELOHFH÷L�oRN�NDOÕFÕ�\DSÕPODUGD�YDU�HYHW��DPa 3497 

oRN� ERú� \DSÕP� GD� YDU�� %L]� GH� KHU� ]DPDQ�3498 

NHQGLPL]L� GROGXUDFDN� \D� GD� JHOLúWLUHFHN� úH\OHU�3499 

DUDPÕ\RUX]� DVOÕQGD�� %LU� \DQGDQ� GD� ERú� YDNLW�3500 

JHoLUHELOHFH÷LPL]� úH\OHU� DUÕ\RUX]�� %HQFH� EX�3501 

LKWL\DFÕ� 1HWIOL[� NDUúÕOÕ\RU�� %XQXQ� GHQJHVL� YDU�3502 

PHVHOD�oRN�L\L�\DSÕP�GD�YDU�\ÕOODrca kalabilecek 3503 

LúWH� EDFNJURXQG� X� oRN� J�oO�� QH� ELOH\LP� |]HO�3504 

DUDúWÕUPDVÕ� \DSÕOPDVÕ� JHUHNHQ� YHVDLUH� DPD� oRN�3505 
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ERú� \DSÕPODU� GD� YDU� ROPXú� ROVXQ� GL\H� \DSÕODQ��3506 

$PD� ELU� GH� 1HWIOL[¶WH� úXQX� IDUN� HWWLP�� NRQX�3507 

EXODPÕ\RUODU�PÕ� DFDED�� NRQXODU� V�UHNOL� NHQGLQL�3508 

tekrar ediyor ELU�úHNLOGH�� 3509 

Participant 11�� <D� EHQ� NDOLWHOL� ROGX÷XQX�3510 

G�ú�Q�\RUXP� SRS�OHU� N�OW�UGHQ� ]L\DGH��3511 

6|\OHGL÷LP� JLEL� PHVHOD� GL]LOHULQGHQ� ]L\DGH�3512 

ILOPOHULQLQ�� SURG�NVL\RQODUÕQÕQ� oRN� NDOLWHOL�3513 

ROGX÷XQX� G�ú�Q�\RUXP�� 3RS�OHU� N�OW�U� \D� GD�3514 

GH÷LO� EHQLP� LoLQ� |QHPOL� GH÷LO�� Ben sanatsal 3515 

RODUDN� GD� EDNPÕ\RUXP� EDúÕQGDQ� V|\O�\RUXP��3516 

Önemli olan benim keyif almam.  3517 

Participant 12: Evet bence popüler kültür. 3518 

%DúND�PHFUDODUGDQ�|UQHN�YHUPHN�JHUHNLUVH��ELU�3519 

DUDODU� )L]\� YDUGÕ��'DKD� VRQUD� 6SRWLI\� oÕNWÕNWDQ�3520 

VRQUD�)L]\¶QLQ�KLoELU�GH÷HUL�NDOPDGÕ��$\QÕ�úH\LQ�3521 

1HWIOL[¶LQ� GH� EDúÕQD� JHOHELOHFH÷LQL�3522 

G�ú�Q�\RUXP��2ODELOLU�\DQL�QHGHQ�ROPDVÕQ�� 3523 

Participant 13: E yani, evet.  3524 

Participant 14�� øON� EDúODUGD� SRS�OHU� N�OW�U�3525 

GH÷LOGL�EHQFH�DPD�J�Q�JHoWLNoH�GDKD�oRN�SRS�OHU�3526 

N�OW�UOHúL\RU�� øúWH� ³1HWIOL[� DQG�&KLOO´� IDODQ� ELU�3527 

V�U�� V|\OHP� JHOLúWL�� %XQXQ� �]HULQGHQ�3528 

,QVWDJUDP¶GD�ELOH�JLIOHU��KDUHNHWOL�UHVLP��ROXúWX�3529 

IDODQ�ILODQ��2QGDQ�VRQUD�oHúLWOL�LúWH�7XPEOHU�FDUW�3530 

FXUW�� 7ZLWWHU� EXQXQOD� LOJLOL� ELU� V�U�� \D]ÕODU�3531 

oÕNÕ\RU�NL�1HWOL[�DUWÕN�VRV\DO�ELOLPOHULQ�oDOÕúPD�3532 

DODQÕQD� ELOH� JLUGL÷LQH� J|UH� NHVLQOLNOH� SRS�OHU�3533 

N�OW�U� ROGX÷XQX� G�ú�Q�\RUXP�� d�QN�� ]DWHQ�3534 

oR÷X� úH\� KHPHQ�� KÕ]� ND\EHWPHGHQ� NXOODQÕQFD��3535 

DUWWÕNoD� SRS�OHUOHúWL÷L� LoLQ�1HWIOL[¶WH� EXQODUGDQ�3536 

birisi bence.  3537 
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6L]FH� 1HWIOL[� LOH� EHUDEHU� GL÷HU� SRS�OHU�3538 

N�OW�UHO� �U�QOHUH� EDNÕú� DoÕQÕ]GD� GH÷LúLNOLN�3539 

oldu mu? 3540 

Participant 1��dRN�ID]OD�ROPDGÕ��'H÷LúLNOLN�\RN�� 3541 

Participant 2: Tiyatro zaten çok fazla ön planda 3542 

GH÷LO� DPD� VLQHPD�ELUD]� GDKD� |Q� SODQGD��%HQFH�3543 

VLQHPD\D� LOJL\L�D]DOWWÕ�� øQVDQODU�1HWIOL[¶H� \D�GD�3544 

LQWHUQHWH� G�úHFH÷L� LoLQ� VLQHPD\D� JLWPH�3545 

G�ú�QFHVLQGHQ�YD]JHoPLú�GXUXPGDODU�� 3546 

Participant 3�� <R�� ROPDGÕ�� dRN� ELU� úH\� LIDGH�3547 

etmedi kimse için. Legal ve yüksek kaliteli, 3548 

LVWHGL÷LP� ]DPDQ� L]OH\HELOGL÷LP� ELU� GL]L� VLWHVL�3549 

yine benim için.  3550 

Participant 4��<RN�KD\ÕU�� 3551 

Participant 5�� <DQL� ú|\OH� PHVHOD� +RZ� ,� 0HW�3552 

<RXU� 0RWKHU� 1HWIOL[¶H� DLW� GH÷LO� DPD� 1HWIOL[�3553 

DOGÕ÷Õ� LoLQ� |Q�PH� oÕNÕ\RU� |÷UHQL\RUXm. Diziler 3554 

GH�EHQFH�SRS�OHU�N�OW�U�R�DoÕGDQ� L]OHQH�ELOHFHN�3555 

SRS�OHU� N�OW�UHO� �U�QOHUH� GDKD� NROD\� HULúLPLP�3556 

YDU�� GDKD� ID]ODVÕQÕ� |÷UHQGLP� GL\HELOLULP�� $PD�3557 

RQXQ� GÕúÕQGD� EDúND� ELU� HWNL� \DUDWWÕ÷ÕQÕ�3558 

VDQPÕ\RUXP�� %HNL� VLQHPD\D� JLGLOPH� GXUXPX�3559 

D]DOPÕúWÕU��.LWDS�ID]OD�RNXPDPD\D�EDúODGÕP�EDN�3560 

EXQX� úX� DQ� IDUN� HWWLP� EXQX� GH÷LúWLUPHP� OD]ÕP�3561 

(gülüyoruz). 3562 

Participant 6��<D�HYHW��0HVHOD�ÕÕÕ�ú|\OH��PHVHOD�3563 

televizyon da öncede popüler kültürdü, 3564 

WHOHYL]\RQ� L]OHPH� úH\OHUL� IDODQ� ILODQ�� 2QODU�3565 

mesela, televizyonun etkisi daha da çok azDOGÕ�3566 

PHVHOD�� 2QGDQ� KDULo� PHVHOD� 1HWIOL[¶WH� ELU�3567 

\DUÕúPD� SURJUDPÕ� ROX\RU� DWÕ\RUXP� QH� ELOH\LP��3568 

ÕÕÕ��ELU�P�]LN�\DUÕúPDVÕ�IDODQ�ROX\RU��%DNÕ\RUVXQ�3569 

RUDGDNL�ELU�VDQDWoÕ\Õ�EH÷HQL\RUVXQ��0HVHOD�DUWÕN�3570 
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P�]LN�GLQOHPH�DOÕúNDQOÕNODUÕQ�GD�GH÷LúL\RU��øúWH�3571 

GLQOHGL÷LQ�LoHULNOHU�GH�GH÷LúL\RU��øúWH�QH�ELOH\LP�3572 

YH\D� RUDGD� L]OHGL÷LQ� ELU� GL]LGHNL� PHVHOD�3573 

VRXQGWUDFNLQH� �ILOP� P�]L÷L�� \|QHOHUHN� PHVHOD�3574 

DUWÕN�J�QO�N�KD\DWWD�7�UNoH�SRS�GLQOL\RUVXQ�DUWÕN�3575 

JLGHUHN� 5	%¶\H� ND\DELOL\RUVXQ� DUWÕN� RUDGDNL�3576 

LoHUL÷H� J|UH�� 2QGDQ� GROD\Õ� LúWH� SRS�OHU� Nültür 3577 

GH÷LúL\RU��*L\LP�WDU]Õ�IDODQ�GD�GH÷LúL\RU�GHGL÷LP�3578 

JLEL� \DQL�� 3RS�OHU� RODQ� DUWÕN� 1HWIOL[¶WH� RODQD�3579 

G|Q�úPH\H�EDúODGÕ÷Õ�LoLQ�JHQoOHU�DUDVÕQGD�LúWH�R�3580 

$PHULNDQ� JL\LP� WDU]Õ� 6WUHHW� 6W\OH� �VRNDN� VWLOL��3581 

IDODQ� RQGDQ� LúWH� JL\LP� WDU]Õ�� \HPH� WDU]Õ��3582 

,QVWDJUDP¶GDNL LQVDQODUÕQ� R� ,QVWDJUDP¶Õ�3583 

NXOODQPD� úHNOL�� LOJL� DODQODUÕ� IDODQ� ILODQ�� RQODUÕQ�3584 

KHSVL� GH÷LúL\RU� DVOÕQGD� PHVHOD� QHGHQ"� 0HVHOD�3585 

EDNÕ\RU�LúWH�GL]LGHNL�NDUDNWHUH��RKD�oRN�L\L�IDODQ�3586 

GL\RU��RQGDQ�VRQUD�RQX�R\QD\DQ�R\XQFXQXQ�LúWH�3587 

úH\LQH� JLUL\RU�� SURILOLQH� JLUL\RU��%LU� EDNÕ\RU� DD�3588 

oRN� KDYDOÕ�� 0LO\RQ� WDQH� HIHNW� \DSPÕú�� úXQX�3589 

LoHUNHQ� IRWR÷UDIÕ� DWPÕú�� úXQX� JL\HUNHQ� IRWR÷UDI�3590 

DWPÕú� LúWH� RQD� |]HQL\RU�� RQX� LoVHOOHúWLUL\RU� YH�3591 

RQX� NHQGL� ,QVWDJUDP¶ÕQD� SHUIRUPH� HWPH\H�3592 

EDúOÕ\RU�� %HQGH� GH� ROX\RU� PHVHOD� R�� EHQ� oRN�3593 

\DSÕ\RUXP�RQX��+DQL�ELULQLQ�KHVDEÕQD�EDNÕS�RR�3594 

L\L\PLú�LúWH�|\OH�JL\LQH\LP�IDODQ��%HQLP�JL\LPH�3595 

WDU]ÕPÕ� GH÷LúWLUGL�� NRQXúPD� WDU]ÕPÕ� GH÷LúWLUGL�3596 

RQGDQ� VRQUD� LúWH� PHVHOD� P�]LN� WDU]ÕPGD�3597 

GH÷LúL\RU�JLGHUHN��d�QN��LúWH�PHVHOD�ELUD]�GDKD�3598 

VL\DKL� úH\OHUH� GH� oRN� |]HQGLP�� QH� ELOH\LP��3599 

AmeriND¶GDNL� VL\DKL� LúWH� EX� /*%7� ELUH\OHULQ�3600 

JL\LQPH� WDU]ÕQD� |]HQGL÷LPGHQ� YH\D� LúWH�3601 

NRQXúPD� WDU]ÕQD� |]HQGL÷LPGHQ� EHQGH� DVOÕQGD�3602 
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J�QO�N� KD\DWÕPGD� RQX� SHUIRUPH� HWPH\H�3603 

EDúODGÕP��2QXQ�JLEL�\DQL�� 3604 

Participant 7��1HWIOL[¶LQ�GH�ELU�V�UHVL�YDU��(YHW��3605 

úX�DQGD�oRN�SRS�OHU� %LU�DUDODU�'LJLW�UN�YDUGÕ�YH�3606 

LQVDQODU� ELUELULQH� 'LJLW�UN¶�Q� YDU� PÕ� GL\H�3607 

VRUX\RUODUGÕ�� ùX� DQGD� D\QÕVÕQÕ� 1HWIOL[¶GH�3608 

J|U�\RUX]��%LUD]�VWDW��EHOLUOH\HQ�úH\OHU�LQVDQODU�3609 

DUDVÕQGD�� øQVDQODU� SRS�OHULWH\L� WHUFLK� HGL\RUODU��3610 

$PD� GHGL÷LP� JLEL�� úX� DQ� 'LJLW�UN� oRN�3611 

kullDQÕOPÕ\RU�� HVNLVL� NDGDU�� %LU� DQGD� RUWD\D�3612 

oÕNDQ� SODWIRUPODU� ELU� DQGD� ND\EROX\RU� YH� úHNLO�3613 

GH÷LúWLULS� WHNUDU� NDUúÕPÕ]D� oÕNÕ\RUODU�� %DNÕú�3614 

DoÕPGD� GH÷LúLNOLN� ROGX�� 0HVHOD� \DEDQFÕ�3615 

\DSÕPODUÕ� GDKD� oRN� L]OL\RUX]� YH� RQODUÕQ�3616 

DOÕúNDQOÕNODUÕQD�� JL\LP� WDU]ODUÕQD� |]HQL\RUuz. 3617 

Bazen blogger takip eden biriyim. Türk 3618 

EORJJHUODUÕQ� \DEDQFÕ� EORJJHUODUD� EHQ]HPH\H�3619 

oDOÕúWÕNODUÕQÕ� ,QVWDJUDP� VWRU\OHULQGHQ� IDUN�3620 

HGHELOL\RUXP�� $\QÕ� úHNLOGH� EL]LP� GH� 1HWIOL[�3621 

GL]LOHUL\OH� ELUOLNWH� \DúDP� WDU]ODUÕPÕ]�3622 

GH÷LúHELOL\RU��$PD� WDEL� NL� ,QVWDJUDP� YH� UHDlite 3623 

diye de bir gerçek var. Biz o maddi olanaklara 3624 

VDKLS� ROPD\DELOLUL]� \D� GD� \DúDGÕ÷ÕPÕ]� oHYUH��3625 

geleneklerimiz de bunlara uygun olmayabilir ve 3626 

eminim birçok birey bu konuda ailesiyle sorunlar 3627 

\DúÕ\RUGXU� 3628 

Participant 8��ù|\OH��EHQFH�EX�G|Q�úHQ�ELU�úH\�3629 

haline geldi. Mesela bu haber sitelerinin de 3630 

�FUHWOL� ROPDVÕ�� LúWH� +%5� �+DUYDUG� EXVLQHVV�3631 

UHYLHZ�¶XQ� �FUHWL� ROPDVÕ�� ùH\OH� ED÷ODQWÕOÕ� LúWH�3632 

VRQXoWD� �UHWLOHQ� KHU� úH\� HPHN� KDUFDQDUDN�3633 

�UHWLOL\RU�YH�EXQXQ�ELU�PDGGL�NDUúÕOÕ÷ÕQÕQ�ROPDVÕ�3634 

gerekiyor. Bu da böyle bir sistem \DUDWÕ\RU��3635 
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0HFEXUL� ELU� VLVWHP�\DUDWÕ\RU�HPHN�V|P�U�V�QH�3636 

JLUPHPHN�LoLQ��2�\�]GHQ�WDEL�NL�GH�HWNLOHPLúWLU��3637 

+DEHU� VLWHOHUL� GH� úH\� GHPLúWLU�PHVHOD�1HWIOL[¶H�3638 

JLULS�ELU�úH\� L]OHPHN� LoLQ�SDUD�|G�\RUVD�EL]GHQ�3639 

de haber almak için para ödesin yani. Ben de 3640 

sonuçta bXUDGD�ELU�HPHN�KDUFÕ\RUXP��%HQ�GH�ELU�3641 

içerik üretiyorum. Niye ödemesin? Öder. Buna 3642 

|GH\HQ� RQD� GD� |GHU� PDQWÕ÷Õ\OD� KDUHNHW� HGLS�3643 

\DSDU�\DQL��%LUD]�GDKD�LKWL\DFD�\|QHOLN�ELU�úH\�� 3644 

Participant 9��6DQÕUÕP�WDP�RODUDN�ROPDGÕ�o�QN��3645 

popüler kültür hala sadece Netfli[¶WHQ�3646 

ROXúPX\RU�� GDKD� ELU� V�U�� IDUNOÕ� |÷HVL� YDU�� 1H�3647 

bileyim kitap, müzik veya gündelik olaylar gibi 3648 

úH\OHU��]HULQGH�1HWIOL[¶LQ�GÕúÕQGD�SRS�OHU�N�OW�U�3649 

|÷HOHUL�GHYDP�HGL\RU��$PD�VDQÕUÕP�EDQD�SRS�OHU�3650 

N�OW�U� |÷HOHULQLQ� QH� NDGDU� NROD\� NRQWURO�3651 

HGLOHELOGL÷LQL� J|VWHUPH� DoÕVÕQGDQ� 1HWIOL[� J�]HO�3652 

ELU� |UQHN� JLEL� JHOL\RU�� <DQL� DOJRULWPDODUÕ�3653 

VD\HVLQGH�1HWIOL[� YH\D�1HWIOL[� JLEL� úH\OHU�� oRN�3654 

E�\�N� NDODEDOÕNODUD� ELU� N�OW�U� ROXúWXUPDN� LoLQ�3655 

]HPLQ� KD]ÕUOD\DELOHFHN� ELU� VLVWHPPLú� JLEL�3656 

geliyor. 3657 

Participant 10��$oÕNoDVÕ�EHQLP�\RN��ùöyle yok. 3658 

2�VDQNL�OLVH�G|QHPLQGH�NXOODQÕ\RU�ROVDP�FLGGHQ�3659 

GH÷LúWLUHELOLUGL�� $PD� ú|\OH�� EHOOL� ELU� ELOLQFH�3660 

XODúWÕNWDQ��EHOOL�ELU�IDUNÕQGDOÕN�ND]DQGÕNWDQ�VRQUD�3661 

1HWIOL[� LOH� WDQÕúWÕ÷ÕP� LoLQ� EHQGH� IDUN� HWWLUPHGL�3662 

DPD� HPLQLP� NL� GDKD� NLúLOL÷L�� NDUDNWHUL�� KD\DWD�3663 

EDNÕú�DoÕVÕ�RWXUPDPÕú�LQVDQODUÕQ�1HWIOL[�LOH�EDNÕú�3664 

DoÕODUÕ� oRN� UDKDW� GH÷LúHELOLU�� +D\DWD� EDNÕúODUÕ�3665 

GDKD� UDKDW� RODELOLU�� KHU� úH\L� GDKD� NROD\� RODUDN�3666 

GH÷HUOHQGLUHELOLUOHU�� 0HVHOD� $PHULNDQ� N�OW�U��3667 

GDKD� ELUH\VHO� \DúDPD\Õ� WHUFLK� HWPH\H�3668 
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EDúODGÕ÷ÕQGDQ�� EXQXQ� EHQ� SRS�Oer kültürün 3669 

\DUDWWÕ÷Õ�ELU�HWNL�ROGX÷XQX�G�ú�Q�\RUXP�YH�EXQX�3670 

1HWIOL[�GH�VD÷OÕ\RU�\DQL��0HVHOD�7�UNL\H¶GHVLQ��3671 

7�UNL\H¶GH� EHOOL� ELU� JHOHQHN� J|UHQHN� YDU� DPD�3672 

$PHULNDQ� N�OW�U�QGHQ� úH\OHUOH� \DúÕ\RUVXQ��3673 

(VNLGHQ� 7�UN� GL]LVL� YDUGÕ� LúWH� IDNLU� NÕ]� YDUGÕ��3674 

]HQJLQ� R÷ODQ� YDUGÕ� IDODQ�� ùLPGL� $PHULNDQ�3675 

GL]LOHULQGH�E|\OH�ELU�NDYUDP�\RN��ùX�DQ�LQVDQODU�3676 

GD�EXQODUÕ�GHUW�HWPL\RUODU��6DQNL�EL]�$PHULND¶GD�3677 

KHUKDQJL�ELU�\HUH�JLWVHN�KLo�VÕNÕQWÕ�oHNPH\L]�EX�3678 

konuda. 3679 

-'DKD� oRN� N�OW�UHO� \DúDQWÕODUD� EDNÕú� DoÕODUÕQÕ�3680 

GH÷LúWLUL\RU�R�]DPDQ��<DQL VDGHFH�SRS�OHU�GH÷LO�3681 

de geleneksel-N�OW�UHO� DQODPGD� GD� GH÷LúLP�3682 

VD÷OÕ\RU�� 3683 

(YHW�� <R]ODúPD� PÕ� GHQL\RU� E|\OH� DPD� EHQFH�3684 

N|W��ELU�úH\�GH÷LO�EX�� 3685 

Participant 11��+D\ÕU� 3686 

Participant 12��6DQPÕ\RUXP�\D��%HQFH�ROPDGÕ��3687 

<DQL� DUWÕN� úH\� KDQL�� ú|\OH� ELU� GH÷LúLP� ROPXú�3688 

olabilir, insanalar dizilerini, filmlerini 3689 

1HWIOL[¶WHQ� L]OL\RU�� P�]LNOHULQL� 6SRWLI\¶GDQ�3690 

GLQOL\RU�� %LU� úH\� YDU� KDQL�� ú|\OH� ELU� úH\� ROPXú�3691 

olabilir, uygulamaya bir platforma daha çok 3692 

ED÷ÕPOÕ�ROXQGX�GL\HELOLULP��� 3693 

Participant 13��+D\ÕU� 3694 

Participant 14: Yani oldu. Çünkü Netflix 3695 

EXQODUÕQ�|QF�V�\G���%XQGDQ�VRQUD�JHOHQ�ELUoRN�3696 

NDQDO�ROGX��FUHWOL�YH\D��FUHWVL]�LúWH�GL]LOHUL�WDNLS�3697 

HGHELOHFH÷LQ�� 2� \�]GHQ� 1HWIOL[� ELU� |QF��3698 

GL\HELOLUL]�EX�NRQXGD��2�\�]GHQ�WDEL�NL�GH�EDNÕú�3699 

DoÕPGD�ELU�GH÷LúLNOLN�\DUDWWÕ��$PD�PHVHOD�úX�DQ�3700 
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NetfOL[¶LQ�GH�QRUPDO��J�QFHO� WHOHYL]\RQ�GL]LOHUL�3701 

NDGDU�VDNÕQFDOÕ�ROGX÷XQX�G�ú�Q�\RUXP�� 3702 

1HWIOL[¶GHNL�7�UN�\DSÕPÕ�GL]LOHUGHQ�KDEHUGDU�3703 

PÕVÕQÕ]" 3704 

Participant 1: Biliyorum evet. 3705 

Participant 2�� øON� GHID� $WL\H¶GHQ� KDEHUGDU�3706 

ROGXP� RQXQ� GÕúÕQGDNLOHUL� SHN� ELOGL÷LPL�3707 

söyleyemem.  3708 

Participant 3��+DEHUGDUÕP�DPD�KLo�L]OHPL\RUXP�3709 

ama hiç izlemiyorum.  3710 

Participant 4�� (YHW� ELOL\RUXP� DPD� úX�3711 

2VPDQOÕ\OD�LOJLOL�RODQD�EDNPDGÕP� 3712 

Participant 5��6DGHFH�$WL\H¶\L�ELOLyorum.  3713 

Participant 6��+DNDQ�0XKDIÕ]�YDU��,ÕÕ��$WL\H�YDU��3714 

2QGDQ� VRQUD� $WL\H¶\L� LNL�� �o� E|O�P� L]OHGLP��3715 

2QGDQ� VRQUD� VDUPDGÕ�� L]OHPHGLP�� 2QGDQ� KDULo�3716 

LúWH�úH\OHU�YDU��EX�$LOH�$UDVÕQGD�IDODQ�ILODQ�LúWH�R�3717 

KDQL�ILOPOHU�YDU�GDKD�oRN��'DKD�oRN�LoHULN�ROPDVÕ�3718 

OD]ÕP�EHQFH�7�UN�GL]LOHULQGH��d�QN��\XUW�GÕúÕQGD�3719 

çok büyük bir talep var yani. Herkes illegal 3720 

LOOHJDO� L]OHPH\H� oDOÕúÕ\RU� RQODUÕ�� <RXWXEH¶WD�3721 

YDUVD�LúWH�<RXWXEH¶WDQ�L]OL\RU�LQVDQODU��1HWIOL[¶H�3722 

WDúÕQPDOÕ�EHQFH�DPD�EHQL�oRN�VDUPÕ\RU�LúH�KDQL�3723 

EXUDGD�L]OH\HELOGL÷LP�LoLn özellikle de hani gidip 3724 

GH� 1HWIOL[¶H� DD� KDQL� úXQX� L]OH\LP� GHPL\RUXP�3725 

yani. 3726 

Participant 7: Hepsinden yok. 3727 

Participant 8: Evet ikisini de söyledim. 3728 

Participant 9: Evet genelde haberim oluyor. 3729 

Participant 10: Evet. 3730 

Participant 11: Hepsinden haberim yok fakat 3731 

QH\GL�R�0XKDIÕ]�YDUGÕ��%LU�GH�$WL\H�YDU��2�NDGDU�3732 

biliyorum.  3733 
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Participant 12��%LUNDo�WDQHVLQGHQ�KDEHUGDUÕP�� 3734 

Participant 13: Var ama Türk dizisi çok izleme 3735 

WDUDIWDUÕ�GH÷LOLP�� 3736 

Participant 14: Evet. Haberdar olmamak 3737 

mümkün bile GH÷LO�� *HUHN� 1HWIOL[� UHNODPÕQÕ�3738 

\DSÕ\RU� JHUHN� VRV\DO� PHG\DGD� G|Q�\RU�� 6HQGH�3739 

PHUDN� HGL\RUVXQ�� L]OL\RUVXQ� \DQL� DoÕS�3740 

EDNÕ\RUVXQ�� 3741 

1HWIOL[¶WHNL�7�UN�\DSÕPÕ�GL]LOHUL�WDNLS�HGL\RU�3742 

musunuz? Neden? 3743 

Participant 1�� =DWHQ� �o� WDQH� \DSÕP� YDU� GL\H�3744 

ELOL\RUXP�� øNLVLQL� L]OHdim, birini de izlemeyi 3745 

G�ú�QP�\RUXP�úX�DQ� LoLQ��2�GD�SRS�OHU�ROXUVD�3746 

onu da izlerim. (Nedeni) Sebebim sadece 3747 

SRS�OHUOLN��7�UN�ROPDVÕ�GH÷LO��+DNDQ�0XKDIÕ]¶Õ�3748 

LON�oÕNÕQFD�PHUDN�HWWLP� L]OHGLP��6RQUD�$WL\H¶\L�3749 

izlemeyecektim ama popüler olunca izledim. Bir 3750 

de OsPDQOÕ¶\OD� LOJLOL� ELU�GL]L� YDU��2�GD�SRS�OHU�3751 

ROXUVD� RQX� GD� L]OHULP�� ùX� DQ� 7�UN� GL]LVL� GL\H�3752 

|]HOOLNOH�DoWÕ÷ÕP��L]OHGL÷LP�ELU�GL]L�\RN�� 3753 

Participant 2: Atiye var sadece, ikinci sezonunu 3754 

EHNOL\RUXP���1HGHQL��+HP�UHNODPÕ�HWNLOHGL�EHQL�3755 

KHP� GH� %HUHQ� 6DDW¶LQ� R\XQFXOX÷XQX�3756 

EH÷HQGL÷LPGHQ�GROD\Õ�PHUDN�HWWLP�\DQL��2UDGD�3757 

o�QN�� oRN� IDUNOÕ� ELU� R\XQFXOXN� VHUJLOH\HFHNWL��3758 

+HS�E|\OH�QRUPDO�7�UN�GL]LOHULQGH�R\QDGÕ÷Õ�LoLQ�3759 

o klasik yönünü biliyorduk. Ama bu tarafta hani 3760 

IDUNOÕ� ELU� R\XQFXOXN� VHUJLOH\HFH÷LQL�3761 

G�ú�QG�÷�PGHQ�GROD\Õ�RQu bekledim.  3762 

Participant 3: Etmiyorum. (Nedeni) Ben hiç 3763 

PHUDN�HWPL\RUXP�o�QN��OHú�Lú�ROGX÷XQX�WDKPLQ�3764 

HGHELOL\RUXP��+DNDQ�0XKDIÕ]�PÕ\GÕ�QH�ELOH\LP��3765 
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+Lo� GH� ELU� E|O�P�Q�� L]OHPHGLP�� 6D÷GD� VROGD�3766 

JH\L÷LQL�J|U�\RUXP�LúWH�� 3767 

Participant 4��+DNDQ�PXKDIÕ]Õ� L]OHGLP�VDdece. 3768 

�1HGHQL�� 1HWIOL[¶WHNL� LON� 7�UN� GL]LVL� GL\H�3769 

PHUDNWDQ�\DQL�QDVÕO�ELU�úH\�\DSPÕúODU�GL\H�� 3770 

Participant 5�� $WL\H¶\L� L]OHGLP�� �1HGHQL��3771 

.RQXVX�oRN�IDUNOÕ�JHOGL�� LOJL�oHNLFL��7LSLN�7�UN�3772 

GL]LOHUL� JLEL� GH÷LO� E|\OH� HQWULND� IDODQ� \RN� |\OH�3773 

]HQJLQ� NRFD� DYODUÕ� IDODQ�� 2QGDQ� GROD\Õ� LOJLPL�3774 

çekti.  3775 

-7�UN�GL]LVL�ROPDVÕ�LOJLQL�oHNWL�PL" 3776 

<RN� KD\ÕU� \DQL� GL÷HU� GL]LOHUL� GH� \DEDQFÕ� GL\H�3777 

izlemiyorum. Türk dizilerinde konular böyle 3778 

ROVD\GÕ�EHONL�1HWIOL[¶H�SDUD�ELOH�YHUPH]GLP�� 3779 

Participant 6�� <RN�� KD\ÕU�� �1HGHQL�� g]HOOLNOH�3780 

Hakan 0XKDIÕ]¶ÕQ� DúÕUÕ� HULO� ROGX÷XQX�3781 

G�ú�QG�÷�P��oRN�JHUHNVL]�PDVN�OHQ�YH�KDQL�oRN�3782 

NDOLWHOL� ROGX÷XQX� GD� G�ú�QPHGL÷LP� LoLQ� \DQL�3783 

EHQL�VDUPDGÕ÷Õ�LoLQ�EDNPDGÕP� 3784 

Participant 7: Mesela son zamanlarda 3785 

2VPDQOÕ¶\OD�LOJLOL�ELU�EHOJHVHO�\D\ÕQODQGÕ��%LUD]�3786 

izledim. (Nedeni) %LULQFLVL�7�UN�\DSÕPÕ�ROGX÷X�3787 

LoLQ�� ELU� PHUDN�� LNLQFLVL� GH� WDULKLPL]L� QDVÕO�3788 

\DQVÕWPÕúODU�PHUDNÕ��d�QN��JOREDO�ELU�Lú�VRQXoWD��3789 

$\QÕ� ]DPDQGD� 7�UN� R\XQFXODU� øQJLOL]FH�3790 

NRQXúX\RUODUÕ� EHQ� GH� PHUDN� HWWLP�� <DUÕVÕQÕ�3791 

L]OHGLP� o�QN�� 2VPDQOÕ� G|QHPL� oRN� LOJLPL�3792 

çekmiyor. 3793 

Participant 8��(GL\RUXP���1HGHQL��7�UN�\DSÕPÕ�3794 

ROPDVÕ� oRN� E�\�N� HWNHQ� EHQLP� LoLQ� \D�� d�QN��3795 

ú|\OH�ELU�úH\�YDU��1HWIOL[� VWDQGDUGÕ�GL\H�ELU�úH\�3796 

YDU�� %L]� NHQGLPL]L� QDVÕO� LIDGH� HGL\RUX]�� QDVÕO�3797 

WDQÕWÕ\RUX]� NHQGLPL]L� YH� QDVÕO� \D\ÕQODU�3798 
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\DSÕ\RUX]"�7�UNL\H¶GHNL�WHOHvizyon dizilerinden 3799 

IDUNÕ� QH� 1HWIOL[� GL]LOHULQLQ"� 1H� NDGDU�3800 

|]J�UOHúWLUHELOL\RUX]� NHQGLPL]L"� 7HOHYL]\RQD�3801 

uygulanan sansürle sosyal mecralara, medyaya 3802 

X\JXODQDQ�VDQV�U�DUDVÕQGD�GD÷ODU�NDGDU�IDUN�YDU��3803 

%HQ� EXQXQ� RNXPDVÕQÕ� VDQV�U� �]HULQGHQ�3804 

\DSÕ\RUXP�\DQL��1H�NDGDU�|]J�UOHúWLULOHELOLU"�2�3805 

\�]GHQ��RQODUÕ�WDNLS�HWPH�DPDFÕPGD�EX�\DQL�� 3806 

Participant 9: Genel olarak birkaç bölümüne 3807 

EDNÕ\RUXP� GL]LOHULQ�� �1HGHQL�� <DQL� VRQXoWD�3808 

\DEDQFÕ� YH\D� oRN� XOXVOX� GHQHELOHFHN� ELU� úLUNHW�3809 

ROGX÷X�LoLQ��1HWIOL[�GL]LOHULQL� 3810 

milliyetçi bir anOD\ÕúOD� 7�UN� \DSÕPÕ� YH\D�3811 

7�UNL\H¶QLQ��U�QOHUL�RODUDN�J|UP�\RUXP�DPD�EX�3812 

LúOHULQ� DUNDVÕQGDNL� \|QHWPHQ� YH� \D]DU�3813 

NDGURODUÕQÕQ� LQWHUQHW� LúOHULQGH� GDKD� |]J�U�3814 

ROGXNODUÕQÕ�G�ú�Q�\RUXP��(Q�D]ÕQGDQ�DQD�DNÕP�3815 

PHG\D�GD�\DSWÕNODUÕ� LúOHUH�J|UH��2�\�]GHQ�ELUD]�3816 

aa kanallar VDQV�UOHPH\LQFH� QDVÕO� LúOHU�3817 

\DSDFDNODU�DFDED¶�GL\H�EDNÕ\RUXP�VDQÕUÕP� 3818 

Participant 10��(YHW���1HGHQL��+DNDQ�0XKDIÕ]¶Õ�3819 

ilk Türk dizisi diye takip ettim. Çok çirkindi yani 3820 

ikinci sezonu izlemedim. Nefret ettim. Öyle kötü 3821 

efektler, öyle kötü oyunculuklar, tamam birkaç 3822 

WDQH� LQVDQÕQ�R\XQFXOX÷XQD� KLoELU� úH\�GL\HPHP�3823 

DPD� |]HOOLNOH� 2NDQ� <DODEÕN� IDODQ� PHVHOD� DPD�3824 

\DQL� R� +DNDQ� 0XKDIÕ]� ELU� IHODNHWWL�� %HQ�3825 

L]OH\HPHGLP�� HQ� VRQ� NDKNDKD� IDODQ� DWÕ\RUXP�3826 

\DQL�J|UPHQ�OD]ÕP��dRN�N|W�\G��� LNLQFL�VH]RQX�3827 

L]OHPHGLP�� ø]OHPH\HFH÷LP� GH� hiç merak 3828 

HWPL\RUXP� QH� ROGX÷XQX�� +LNk\H\L� |÷UHQLULP�3829 

GX\DUÕP� NDIDPGD� úHNLOOHQGLU� ]DWHQ�� $WÕ\RUXP�3830 

ELULQGHQ� GX\DUÕP� |÷UHQLULP� ELWHU��$WL\H¶\L� oRN�3831 
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EH÷HQGLP��$WL\H�oRN�J�]HO�ELU�GL]L��)DUNOÕ��<ÕODU�3832 

VRQUD� L]OHGL÷LPGH�GH�D\QÕ� úHNLOGH�DD�oRN�J�]HO�3833 

dizi deyip de be÷HQHELOHFH÷L� ELU� úH\� YH� KDQL�3834 

kendine özgü bir hikayesi var. Ben öyle 3835 

G�ú�Q�\RUXP�� 2\XQFXOXNODU� ELUD]� WXKDIWÕ��3836 

GH÷LúLN� DPD� N|W�� GH� GH÷LOGL�� 1HWIOL[� JLEL� ELU�3837 

platforma Türk kültürüne tamamen uygunluk 3838 

bilmiyorum o kadar da kolay olmaz.  3839 

Participant 11: Atiye var bir. (Nedeni) 3840 

6HQDU\RVXQGDQ�GROD\Õ�� 3841 

Participant 12��0XKDIÕ]ÕQ�LON�VH]RQXQX�L]OHGLP��3842 

dRN� VDUPDGÕ�� 2QXQ� LoLQ� LNLQFL� VH]RQXQX�3843 

L]OHPHGLP�� øúWH� $WL\H¶GHQ� KDEHUGDUÕP�� 'DKD�3844 

KHQ�]� L]OHPHGLP�� %X� úHNLOGH�� RQXQ� GÕúÕQGD�3845 

EDúND�ELOGL÷LP�7�UN�\DSÕPÕ�1HWIOL[�projesi yok 3846 

DNOÕPD�JHOHQ���1HGHQL��7DPDPHQ�SRS�OHU�N�OW�U�3847 

�J�O�\RUX]��� 6HYGL÷LP� R\XQFXODU� YDUGÕ��3848 

2\XQFXOXNODUÕQÕ� EH÷HQGL÷LP� DNW|UOHU� YDUGÕ� YH�3849 

oRN�ID]OD�UHNODPÕ�\DSÕOGÕ��L\L�ELU�UHNODPÕ�\DSÕOGÕ��3850 

øON� 7�UN� \DSÕPÕ� 1HWIOL[� GL]LVL\GL�� 'ROD\ÕVÕ\OD�3851 

insanlar merak HWWL�� L]OHGL��%HQFH�oR÷X�LQVDQ�GD�3852 

EHQLP� JLEL� G�ú�Q�\RU�� øNLQFL� VH]RQX� oRN� ID]OD�3853 

L]OH\HQ� GH� \RNWXU� GL\H� G�ú�Q�\RUXP�� $\UÕFD�3854 

0DUYHO¶OD�'&�HYUHQLQLQ� ED\D�SRS�OHUOHúWL÷L� ELU�3855 

]DPDQGD�LON�GHID�7�UN�V�SHU�NDKUDPDQ��DVOÕQGD�3856 

EDNWÕ÷ÕQGD�ELU�V�SHU�NDKUDPDQ�GL]LVL�\DQi. Ondan 3857 

GD� LQVDQODUÕQ� LOJLVLQL� oHNPLú� RODELOLU� GL\H�3858 

G�ú�Q�\RUXP�� 3859 

Participant 13�� 6DGHFH� L]OHGL÷LP� GL]L� $WL\H��3860 

�1HGHQL�� 2\XQFX� NDOLWHVL�� EDúUROOHULQGHNL�3861 

R\XQFXODU�ELU�GH�NRQXVXQGDQ�GROD\Õ�� 3862 

Participant 14��(YHW� L]OHGLP�\DQL�oR÷X�\DSÕPÕ�3863 

L]OHGLP��6DGHFH�úX�DQ�J�QFHO�RODUDN�5LVH�RI�WKH�3864 
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2WWRPDQ�(PSLUH�PÕ\GÕ��ELU�WHN�RQX�L]OHPHGLP�úX�3865 

DQGD� L]OHPH\L� G�ú�Q�\RUXP� DPD� GDKD� GH÷LO��3866 

+DNDQ� 0XKDIÕ]� JHOGL� RQX� L]OHGLP� \RUXP�3867 

\DSPDN� LoLQ�� $WL\H� JHOGL� L]OHGLP� \DQL� oR÷X�3868 

yüklenenleri izledim. (Nedeni) Sonuçta birçok 3869 

\DSÕPÕ��$PHULNDQ�ROVXQ��øVSDQ\RO�ROVXQ��ELUoRN�3870 

HWQLN� N|NHQH� VDKLS� GL]LOHU� 1HWIOL[¶WH� YDU��3871 

7�UNL\H¶\H� DLW� \DSÕPODUÕQ� ROPDVÕ� GD� oRN� J�]HO�3872 

DPD�R�NDGDU�EDúDUÕOÕ�ROGX÷XQX�G�ú�QP�\RUXP��3873 

$WL\H� ELU� WÕN�GDKD� L\L\GL�DPD�VHQDU\o kötüydü. 3874 

g\OH� \DQL� WDNLS� HGL\RUXP�� 7�UN� \DSÕP� ROPDVÕ�3875 

LOJL�oHNL\RU�WDEL�PHUDN�HGL\RUXP��EDNÕ\RUXP�� 3876 

%X�GL]LOHU�KDNNÕQGD�G�ú�QFHOHULQL]�QHOHU" 3877 

Participant 1��6HQDU\R�VÕIÕU�� 3878 

Participant 2: Yani hiç bu tarz gerilimde bir 3879 

7�UN�GL]LVL�\RNWX�EHQLP�ELOGL÷LP�NDGDUÕ\OD��+DQL�3880 

KHS�QRUPDO�ELOGL÷LPL]�DúN�GL]LOHU��\RN�LKWLUDVWÕU��3881 

HQWULND� E|\OH� DFD\LS� úH\OHU�� 2� \�]GHQ� KDQL� EX�3882 

WDU]�GL]LQLQ�\DSÕOPDVÕ�EHQFH�oRN�PDQWÕNOÕ�ROGX� 3883 

Participant 3�� ø]OHPHPH� VHEHELP� R� DVOÕQGD�3884 

VD÷GD� VROGD� J|UG�NOHULP�� +DNOÕ� oÕNWÕ÷ÕPÕ�3885 

gördükçe daha da izlemek istemiyorum.  3886 

Participant 4: Yani konu itibariyle biraz Türk 3887 

GL]LOHULQGHQ� IDUNOÕ� ELU� GL]L� \DSPD\D� oDOÕúPÕúODU�3888 

DPD� EX� VHIHU� NODVLN� 1HWIOL[� GL]LVL� JLEL� ROPXú��3889 

*HUoL�QRUPDO�GDKD�LON�oDOÕúPDPÕ]��1HWOLI[�GL]LVL�3890 

GHGL÷LP� $PHULNDQ� \DSÕPFÕ� YH� R\XQFXODUÕQ�3891 

\DSWÕ÷Õ� YH� JHQHOGH� NRQXODUÕ� E|\OH� V�SHU�3892 

NDKUDPDQOÕN�� $PHULNDQ� ROPDN� ELULOHULQL�3893 

NXUWDUPDN� �]HULQH� ROGX÷X� LoLQ� 1HWIOL[¶WH� GH�3894 

|UQHNOHUL� oRN� ROGX÷X� LoLQ� NDOÕSODúPÕú� JLEL��3895 

7�UNL\H¶QLQ� ELUD]� GDKD� NHQGLQH� |]HO� ELU� \HU�3896 

edinmesi için  3897 
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 3898 

VHQDU\RODUÕQ�JHOLúWLULOPHVL� OD]ÕP��6DQÕUÕP�$WL\H�3899 

GDKD� EDúDUÕOÕ\PÕú�� g\OH� GX\GXP� VRV\DO�3900 

medyadan ve çevremden. 3901 

Participant 5��.DOLWHOL\GL�$WL\H� DoÕNoDVÕ��$PD�3902 

GHGL÷LP�JLEL�7�UN�ROPDVÕ�GH÷LO�|QHPOL�RODQ��+D�3903 

WHOHYL]\RQGD� ROVD\GÕ� E|\OH� NRQXOX� GL]LOHULPL]�3904 

YDOOD� NLWOHQLUGLP�� 1HWIOL[¶WHNL� GL÷er Türk 3905 

GL]LOHULQL�ELOPL\RUXP�DoÕNoDVÕ�� 3906 

Participant 6�� <DQL� GHGL÷LP� JLEL� LúWH� +DNDQ�3907 

0XKDIÕ]� DúÕUÕ� VÕNÕFÕ�� ED\D� E|\OH� HULO� E|\OH�3908 

YXUGXOX� NÕUGÕOÕ��2� oRN� VÕNÕFÕ� JHOGL��$WL\H¶GH� QH�3909 

bileyim böyle çok Amerikanvari yapmaya 3910 

oDOÕúPÕúODU�oRN�GD�E|\OH�úH\�ROPDPÕú�JLbi. Ama 3911 

RUDGDNL� úH\� LoHUL÷LQL� EH÷HQGLP� PHVHOD� ELU�3912 

DUNHRORJ� RODUDN� PHVHOD� 7�UNL\H¶GHNL� EX� WDULKL�3913 

HVHUOHU�KDQL�GR÷DO�HVHUOHU�YH�RQODUÕQ� WDQÕWÕOPDVÕ�3914 

KDQL� WHNHU� WHNHU�� R� KRúXPD� JLWWL� PHVHOD��2UDGD�3915 

J�]HO�WHPVLO�HGLOPLú�PHVHOD�7�UNL\H�úH\�RODUDN�R�3916 

KRúXPD�JLWWL�� 3917 

Participant 7��'H÷HUOL�\DSÕPODU�úX�DQGD�EHQLP�3918 

LoLQ��WHOHYL]\RQ�\D\ÕQODUÕQD�NÕ\DVOD��d�QN��GDKD�3919 

|QFH�GH�EHOLUWWL÷LP�JLEL��WHOHYL]\RQGD�\D\ÕQODQDQ�3920 

GL]LOHU� úDND�JLELOHU� �J�O�\RUX]��R�NDGDU�NOLúHOHU�3921 

NL� ]HQJLQ� HUNHN� IDNLU� NÕ]� NRQXODUÕ� \D� GD� NDGÕQ�3922 

HUNHN�HúLWVL]OL÷L��NDGÕQÕQ�WHN�YDVIÕQÕQ�HY�KDQÕPÕ�3923 

ROGX÷XQX�YXUJXOD\DQ�GL]LOHU�J|U�\RUX]��h]�F��� 3924 

Participant 8�� dRN� EDúDUÕOÕ� VHQDU\RODU� EHQFH��3925 

<DQL�DVOÕQGD�YDU�ELU�\HWHQHN�DPD�úH\�JLEL��«�oRN�3926 

H÷UHWL� GH� GXUPX\RUX]� EHQFH� \DQL� EL]� NHQGL�3927 

J|]�P�]GHQ�EDNWÕ÷ÕPÕ]�LoLQ�EHQGH�|\le oluyor. 3928 

7�UNL\H¶GH�\DúDGÕ÷ÕPÕ]�LoLQ�YH�\DSVD�GD�LúWH�EX�3929 

NDGDU� \DSDUODU� PDQWÕ÷Õ\OD�� +D\ÕU� LúWH�� KD\ÕU��3930 
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DVOÕQGD�oRN�oRN�GDKD�L\LVLQL�\DSDUODU�NL�$WL\H¶\OH�3931 

YH�)L¶\OH�EHQFH�oRN�EDúDUÕOÕ�GL]LOHU�\DSWÕODU��$\QÕ�3932 

úHNLOGH� ùDKVL\HW�� ùDKVL\HW� GH� oRN� EDúDUÕOÕ� EL]�3933 

dizi, sosyal medya dizisi. Sosyal mecra dizisi 3934 

PHG\D�GHPH\LP�GH��$PD�úH\�PHVHOD�VHQDU\R�GD�3935 

oRN�EDúDUÕOÕ�JHUoHNWHQ��6DGHFH�PHVHOD�EL]LP�|Q�3936 

\DUJÕPÕ]�úH\GHQ�ND\QDNODQÕ\RU�EHQFH�WHOHYL]\RQ�3937 

GL]LOHULQLQ�DúÕUÕ�GHUHFHGH�NLWOHVHO�ROPDVÕ�YH�EL]LP�3938 

o kitleye ait olmamaPÕ]OD� DODNDOÕ� ELU� úH\�� 9H�3939 

PHVHOD� RWRPDWLN� RODUDN�� EHQ� PHVHOD� 1HWIOL[¶H�3940 

JLUGL÷LPGH� DFDED� NLWOH� GL]LVL� PL� \DSWÕODU�3941 

diyorum. Kitle dizisi dünyada ses getirmez 3942 

o�QN��� 6DODN� VDODN� úH\OHU� \DSÕ\RUODU�3943 

7�UNL\H¶GHNL�GL]LOHUGH��$GDP�NDGÕQÕ�G|YHFHN�PL�3944 

diye bir beklentiyle giriyorsun ondan sonra 3945 

EDPEDúND� ELU� úH\� oÕNÕ\RU� RUWD\D�� ELU� NDGÕQÕQ�3946 

KLND\HVL� oÕNÕ\RU� IDODQ�� dRN� EDúDUÕOÕ� ELU� KLNk\H�3947 

EHQFH� $WL\H� LoLQ� D\QÕ� úHNLOGH� )L� LoLQ� GH�3948 

V|\OH\HELOLULP�� )L¶GH� GH� ELU� úLGGHW� YDU� DPD� EX�3949 

úLGGHW�SVLNRSDWLN� ELU� úLGGHW�RODUDN�J|VWHULOGL� ve 3950 

JHUoHNWHQ� NDGÕQÕQ� WDUDIÕ� WXWXOGX� \DQL�� <DQL�3951 

HUNH÷H�ELU�KD\UDQOÕN�EHVOHQPHGL�RUDGD��g\OH�\DQL�3952 

KDQL� R� \�]GHQ�NLWOHVHO� EDNPDPDN� OD]ÕP� VRV\DO�3953 

PHG\D� GL]LOHULQH�� +HU� úH\GH� ROGX÷X� JLEL�3954 

7�UNL\H¶GH�GH�VHQDU\RODU�G|Q�úPHN�]RUXQGD�YH�3955 

EX�G|Q�ú�PH�D\DN�X\GXUPDN� LoLQ de en uygun 3956 

PHFUD\Õ� EXOGXODU�� .XOODQÕ\RUODU� úX� DQ�� g\OH�3957 

EDNPDN�OD]ÕP�� 3958 

Participant 9��'HGL÷LP�JLEL�JHQHO�RODUDN�PHUDN�3959 

ediyorum yani. 3960 

Participant 10�� 'HGL÷LP� JLEL� $WL\H¶\L� VHYGLP�3961 

DPD�+DNDQ�0XKDIÕ]¶Õ�VHYPHGLP�� 3962 

Participant 11��$WL\H�J�]HO�GL]L��EDúDUÕOÕ� 3963 
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Participant 12�� <DQL� LúWH� ELU� WHN� 0XKDIÕ]¶Õ�3964 

L]OHGLP�� %HQFH� oRN� N|W�\G��� %H÷HQPHGLP��3965 

$WL\H¶\L� KHQ�]� L]OHPHGLP��)HQD� GH÷LO� GL\RUODU��3966 

(Q� D]ÕQGDQ� 0XKDIÕ]¶GDQ� GDKD� J�]HOGLU��3967 

)DQWDVWLN��ELOLP�NXUJX�WDU]Õ�ELU�úH\�VDQÕUÕP��2QGD�3968 

GD�VHYGL÷LP�R\XQFXODU�YDU��2QXQ�GÕúÕQGa mesela 3969 

NHúNH� ùDKVL\HW¶L� 1HWIOL[� DOPÕú� ROVD�� +DOXN�3970 

%LOJLQHU�|G�O�DOGÕNWDQ�VRQUD�L]OHGLP��dRN�L\L\GL� 3971 

Participant 13��%LU�\DSPDFÕNOÕN�YDU�E|\OH��úH\��3972 

E|\OH� +ROO\ZRRG¶D� EHQ]HPH� oDEDVÕ�� JHUHNVL]�3973 

DPD� $WL\H¶GH� |\OH� ELU� úH\� J|UPHGLP� oRN�� 2�3974 

yüzden izliyorum.  3975 

Participant 14�� +DNDQ�0XKDIÕ]� JHUoHNWHQ� oRN�3976 

N|W�\G��]DWHQ�\DSÕP�GD�ROVXQ��VHQDU\R�GD�ROVXQ�3977 

JHUoHNWHQ�L÷UHQoWL��$WL\H�ELU�WÕN�GDKD�L\L\GL��$PD�3978 

\LQH�GH�$WL\H¶GH�GH�E|\OH��DVOÕQGD�VHQDU\R��\DQL�3979 

NRQX� oRN� J�]HO� ROPDVÕQD� UD÷PHQ� VHQDU\RGD�3980 

ELUD]� VDoPDODGÕNODUÕQÕ� G�ú�Q�\RUXP�� øON� G|UW��3981 

EHú�E|O�PGHQ�VRQUD�VDoPDODGÕODU��2QXQ�GÕúÕQGD�3982 

\HQL� \�NOHQHQ� 5LVH� RI� WKH� 2WWRPDQ� (PSLUH¶Õ�3983 

henüz izlemedim. O yüzden onunla ilgili bir 3984 

G�ú�QFHP�\RN 3985 

(NOHPHN�LVWHGL÷LQL]�ELU�úH\�YDU�PÕ" 3986 

Participant 6: Netflix should be free (Netflix 3987 

bedava ROPDOÕ���J�O�\RUX]���d�QN��R�ELU�J�QO�N�3988 

LKWL\DoWÕU��7HúHNN�UOHU��'HYOHW� EXQD� ELU� HO� DWVÕQ�3989 

(gülüyoruz).  3990 

Participant 11�� 7HOHYL]\RQGDNL� GL]LOHU� DUWÕN�3991 

L]OHQHFHN�NÕYDPGD�GH÷LO��%LULQFL� VHEHS�57h.��3992 

Bir kere küfür yok. Ben her cümlemde küfür 3993 

HGHQ� LQVDQÕP�� %LOPLyorum. En ufak küfürün, 3994 

VLJDUDQÕQ�� |S�úPHQLQ� ELOH� VDQV�UH� X÷UDPDVÕ��3995 

Benim en büyük izlememe sebeplerimden biri 3996 
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EX��%LU� WDQHVL�GH�PHVHOD�dXNXU�PHVHOD� úX�DQGD�3997 

oRN� U|YDQúWD�� WHNHUOHNOHULQ� LoLQGH� LQVDQODU�3998 

ELUELUOHULQH� DWHú� HGL\RU� DPD� |OHQ� \RN�� <HWPLú�3999 

NLúL� ELUELULQH� DWHú� HGL\RU� DPD� |OHQ� \RN��4000 

*HUoHNoLOLN� ROPDVÕ� OD]ÕP� DPD� L]OH\HQGHQ� GH�4001 

ND\QDNODQÕ\RU�� .XUWODU� 9DGLVL� GH� |\OH\GL��4002 

$GDPÕQ� �VW�QGH� ED]XND� SDWODGÕ� |OPHGL�� øúWH�4003 

EXQODU�EHQL�VR÷XWX\RU��%D]Õ�GL]LOHUL�EÕUDNPDPÕQ�4004 

sebebi de bu oluyor mesela. Senaryo tekrar 4005 

etmeyH� EDúOD\ÕQFD� EHQ� VÕNÕOÕ\RUXP�� %HQLP� HQ�4006 

E�\�N�VÕNÕQWÕP�R��\DUÕGD�EÕUDNPD�VHEHELP�GH�R��4007 

0HVHOD�7KH�:DONLQJ�'HDWK¶LQ�KD\UDQÕ\GÕP��oRN�4008 

J�]HO� L]OHUGLP��6�UHNOL� L]OHUGLP�X]XQ�ROPDVÕQD�4009 

UD÷PHQ�� $PD� VHQDU\R� WHNUDU� HWPH\H� EDúODGÕ��4010 

%|OJH� GH÷LúL\RU�� EDúNDODUÕ� YDU�� HO� koyuyorlar 4011 

E|OJHOHULQH��E|OJHOHULQL�DOÕ\RUODU��ELU�NLúL�|O�\RU��4012 

DUDODUÕQD�ELUL�NDWÕOÕ\RU��EDúND�E|OJH\H�JHoL\RUODU��4013 

%LU� \HUGHQ� VRQUD� VÕNPD\D� EDúOÕ\RU�� %X� NDGDU��4014 

7HúHNN�U�HGHULP� 4015 


